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Non ſolum de his omnibus conſcripſit artibus ; ſed 
amplius rei ruſticæ, et militaris etiam, et medi- 
cinæ præcepta reliquit; dignus vel ipſo Propo- 
ſito, ut eum ſciſſe omnia illa credamus. 


Quin TIL IAE. 
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OHN EVE L LN, the author of the 
following curious and entertaining work, was 
born October the thirty firſt, one thouſand 

ſix hundred and twenty, at Wotton in Sur- 

ry, the ſeat of his father Ri HARD EveLyn Eſ- 
quire, delightfully ſituated in a winding and well- 
watered valley a few miles from Darking. This 
family, very ancient and honourable, flouriſhed 
originally in Shropſhire ; and was firſt ſettled at 
Wotton, in the reign of _—_ ELIZABETH. 
Our author was initiated in the rudiments of li- 
terature, at the free-ſchool of Lewes in Suſſex ; 
and was afterwards admitted, as a gentleman com- 
moner, at Baliol College, in the univerſity of Ox- 
ford, in one thouſand fix hundred and thirty ſe- 

; _ ven ; 


iv Tus LIFE OF. 


ven: and having proſecuted his academical ſtudies 


with diligence. and applauſe for three years, he re- 


moved to the Middle Temple, in order to add a 
competent knowledge of the laws of his country 
to his former philological acquiſitions. On the 
eruption of the civil war, he accompanied CHARLES 
the firſt to Oxford; and there obtained the 


_ king's permiſſion, under his own hand, to travel 


into foreign countries, for the improvement and 
completion of his education. A thirſt of know- 
ledge, of every kind, was the ruling paſſion of 


our author. His mind was not unfurniſhed with 
ſcience, and he was arrived at a proper age to make 


travelling an uſeful amuſement : it was not, there- 


fore, his deſign, as it is that of too many of our 


young gentry and nobility, merely, in the admi- 
rable words of the ſatyriſt, 


co ſaunter Europe round, 
And gather every vice on chriſtian ground, 
See every court, hear ev'ry king declare 
His royal ſenſe of operas and the fair ; 
Duxc1ad, book iv. 311. 


: but accurately to obſerve the antiquities, arts, re- 
ligion, laws, learning, manners and cuſtoms, of 


every country through which he might happen to 
paſs. An inſtance of which diligence and curio- 


ſity Mr. BoyLz hath recorded in his works, vo- 


lume the ſecond, page 206, who received from our 
author, whom he conſulted on the occaſion, a va- 


Juable and exact account of the method, by which 
the magazines of ſnow are preſerved in Italy, for 


the uſe of the tables of the oreat and luxurious. 


During his ſtay at Rome, he informs us of an in- 
Went too remarkable to be omitted, as it may 


ſerve 
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YA _ JOHN EVELFYN, Eſq; v 
| 1 ſerve to vindicate the memory of an unfortunate 
and imprudent man, who, however over-zealous 
for the ceremonies of the church, ſeems to have 
F been falſly accuſed of a propenſity to popery. 1 
Was at Rome,” ſays our author, © in the com- 
b pany of divers of the Engliſh fathers, when the 
news of Archbiſhop Laud's ſufferings, and a 
copy of his ſermon, came thither. They read 
a the ſermon, and commented upon it, with no 
« ſmall ſatisfaction and contempt ; and looked on 
„ him, as one that was a great enemy to them, 
and ſtood in their way, whilſt one of the black- 
= © eft crimes imputed to him, was, his being po- 
- 3 < piſhly affected.“ 
Tr Ov author's early affection to and ill 3 in the 
— fe arts, appeared during his travels; for we find 
that he delineated on the ſpot, the proſpects of 
ſeveral remarkable places that lie betwixt Rome {| 
and Naples; more particularly, The three Ta- 43 
3 < vernsortheForum of Appius,“ mentioned in the - | 
twenty eighth chapter of the Acrs; © The Pro- * 
I. 7 © montory of Anxur; A Proſpect of Naples 
e from Mount Veſuvius; A Proſpect of Veſuvi- 
of aus, as it appears towards Naples; The mouth 
o © of Mount Veſuvius: all theſe were en- 
graved from our author's ſketches by Hoare, an 
'0- 3 artiſt of character at that time. Architecture, 


| 
| 


ur Painting and Sculpture, he particularly ſtudied, 
va- 3} con AMORE, as the Italians ſpeak ; and he ns 
ich to have contracted an acquaintance with thoſe per- 
for ſons, who were moſt eminent in each branch of 
us. $ theſe arts, which conſtitute the chief ornaments of 
in- human life. NANTEUIIL, the famous French en- 
nay 3 graver, ſeems to have been his particular favourite; 
TYC a 3 | who, 


= Tun LIFE OF 


who, beſides drawing a portrait of him in black 
and white with Indian ink, engraved a print of 


| him in *, po, L, mentioned in the catalogue of his 
works publiſhed by FLORENT LE CoMTE, in his 


Cabinet des ſingularites d' architecture, peinture, 


iculpture, et graveure, in three volumes, octavo, 
printed at Bruſſels in M,»cc,rr, under the follow- 
ing title: © Yvelin, dit le petit milord Anglois, 


<< ou le portrait grec; parcequ'il y a du grec au 


« bas: ou eſt ecrit auſſi,” meliora retinete. The 
Greek ſentence is taken from Is0cRAaTEs's ora- 
tion to Nicocles : BouXov Tas e, Tu per 
vr UALNAY, N ro TWpUATIS KATHMTUY. 
Let your pictures rather preſerve the memory of 
your virtues, than of your perſon. 


Mr. EvzeLyN returned to Paris, in one thou- 


ſand ſix hundred and forty ſeven; and having let - 
ters recommendatory to Sir RienARD Browne, 
His majeſty's miniſter there, he made his addreſſes to 


his only daughter MARY, whom he ſoon after mar- 
ried, and by whom he became poſſeſſed of Sayes- 
Court near Deptford in Kent, where he reſided af- 


ter he returned to England, which happened about 
one thouſand ſix hundred and fifty one; ſo that he 
ſpent the greateſt part of ſeven years, being ſome- 


times in England, in his travels. To this lady, 
the character of the celebrated AsPASIA might be 
applied: ſhe was xd xai copy * both beau- 


„ tiful and wiſe; * and added to her natural and 


acquired abilities, a gentle and tender temper. 
SoMETIME before this period he had com- 
menced author; and the following pieces ſeem to 
be the firſt productions of his pen: Of Liberty 
&« and Servitude, 12mo. M, De, xLIx,“ tranſlated 
ſrom the F rench, I am inclined to believe from 
OTEPHEN 
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JOHN EVELYN, Eſq; > 
CTEPHEN DE LA BosTIE, the intimate friend 0 
MoNnTAGNE: *© A Character of England, as it 
« was lately preſented to a Nobleman of France, 
&« with Reflections on Gallus Caſtratus, M, pe, LI. 
c The State of France, 8vo. M, De, III. An 
« Eſſay on the firſt book of LucRETIuSs, inter- 
« preted and made into engliſh verſe, 8vo, 
« M,DC,LVI.” This tranſlation was decorated by a 
frontiſpiece, deſigned by his ingenious lady Mrs. 
Mary EVELYN, and by a panegyrical copy of 
verſes by Mr. WALLER; in which, after he has 
obſerved that we had now tranlations of almoſt 
« all the claſſics, but that LucxtTiuvs ſeemed 
too difficult to be happily rendered i into 9 15 


2 he concludes as follows; 


Lucretius, like a fort, did ſtand 
Untouched, *till your victorious hand 
Did from his head this garland bear, 
Which now upon your own you wear : 
A garland, made of ſuch new bays, 
And ſought i in ſuch untrodden ways, 
As no man's temples e'er did crown, 
Save this great author's and your own ! 
which concluſion alludes to thoſe lines of Lvenx- 
Tivs himſelf; 
Juvatque novos 83 flores, 
Unde prius nulli velarint tempora muſæ. 


To theſe 8 he added, the year fol- 


lowing, two others of utility to the public, which 
he ſeems always principally to have conſulted: 
One was intitled, The French Gardener; in- 


4 ſtructing how to cultivate all forts of fruit- trees 
“and herbs, for the garden. London M, po, LVvIII. 
4 de g vo. 
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viii TRE LIFE or - 

«© 8vo.” The other, „The Golden book of St. 
“ Chryſoſtem, concerning the Education of Chil- 
« dren. London M, pe, LIX. 12mo.” 

Taz confuſions and tumults of the civil war, 
ſo unpropitious to every muſe, confined our author 
to a cloſe retirement at his elegant ſeat of Sayes- 
court. Diſguſted with the melancholy view of 
public alfairs, it was about this time he formed a 
project for a ſociety of learned men; which, be- 
cauſe it exhibits an agreeable portrait of his phi- 
loſophic and contemplative mind, is here inſerted 
at large. It is addreſſed to the honourable Mr. 
ROBERT BoyLe, that other ornament of his age 
and nation. 

* propoſe che purchasing of hiny or forty 
acres of land, in ſome healthy place, not above 
c twenty five miles from London; of which a 
good part ſhould be tall wood, wed the reſt up- 
land paſtures, or downs ſweetly irrigated, If 
ce there were not already a houſe, which might be 
converted, &c. we would erect, upon the moſt | 
convenient ſite of this, near the wood, our 
” building, viz. one handſome pavillion, con- 
« taining a refectory, library, withdrawing- room, 
and a cloſet; this the firſt ſtory : for we ſup- F 
<« poſe the kitchen, larders, cellars and offices, 
to be contrived in the half ſtory under ground. 
In the ſecond ſhould be a fair lodging chamber, 
« a pallet-room, a gallery and a cloſet; all which 
% ſhould be well and very nobly furniſhed, for 
be ny wore perſon that might defire to o ſtay any 
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JOHN EVELYN, Eſq; ; > i 
time, and for the reputation of the college : 
the half ſtory above, for ſervants, wardrobes, 
and like conveniences. To the entry fore tront 
of this court, and at the other back front, a 
plot walled in, of a competent ſquare for the 
common ſeraglio, diſpoſed into a garden; or it 
might be only carpet, kept curiouſly, and to 


« ſerve for bowls, walking, or other recreations, 


&c. if the company pleaſe. _ Oppoſite to the 
houſe, towards the wood, ſhould be erected a 
pretty chapel; and, at equal diſtances, even 
within the flanking walls of the ſquare, fix a- 


partments or cells for the members of the ſoci- 


ety, and not contiguous to the pavillion; each 
whereof ſhould contain a ſmall bed- chamber, 


an outward room, a cloſet, and a private gar- 
CC -- 


den, ſomewhat after the manner of the Carthu- 
ſians. There ſhould likewiſe be an elaboratory, 
with a repoſitory tor rarities and things of na- 
ture; an aviary, dove- houſe, phyſic- garden, 
kitchen-garden, and a plantation of orchard- 


fruit, &c. all uniform buildings, but of ſingle 


ſtories, or a little elevated. At convenient di⸗ 
ſtance, towards the olitory garden, ſhould be 


a ſtable for two or three horſes, and a lodging 


for a ſervant or two. Laſtly, a garden-houſe 
and conſervatory for tender plants. The eſti- 
mate amounts thus : the pavillion, four hundred 


pounds; the chapel, one hundred and fifty 


pounds; apartments, walls, and outhouſing, 


| fix hundred pounds; the purchaſe of the fee 


for thirty acres, at fifteen pounds per acre, eigh- 
teen years purchaſe, four hundred pounds : the 
total, fifteen hundred and fifty pounds; ſixteen 


hundred 
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ii 'EIFE” or 
hundred pounds will be the utmoſt. Three of the 


cells or apartments, that is, one moiety with 
the appurtenances, ſhall be at the diſpoſal of 
one of the founders, and the other half at the 


others. It I and my wife take up two apart- 
ments (for we are to be decently atunder how- 


ever I ſtipulate, and her inclination will greatly ? 
ſuit with it) that ſhall be no impediment to the 
ſociety, but a conſiderable advantage to the 
oeconomic part; a third ſhall be for ſome wor- 


thy perſon : and to facilitate the reſt, I offer to 


cc 


farniſh the whole pavillion compleatly, to the 3 
value of five hundred pounds, in goods and 


e moveables, if need be for ſeven years, till there 
ſhall be a public ſtock, &c. There ſhall be 


«c 


maintained at the public charge, only a chap- 


lain well qualified; an antient woman to dreſs 
the meat, waſh, and do all ſuch offices; a man 


to buy proviſion, keep the garden, horſes, Ke. 
a boy to aſſiſt him, and ſerve within. At one 


meal a day, of two diſhes only, unleſs ſome 


little extraordinary upon particular days or oc- 
caſions (then never excceding three) of plain 


and wholeſome meat; a ſmall refection at night; 


wine, beer, ſugar, ſpice, bread, fiſh, fol, 
candles, ſoap, oats, hay, fuel, &c. at four 
pounds per week; two hundred pounds per 
annum : wages, fiſteen pounds; keeping the 
gardens, twenty pounds; the chaplain twenty 
« pounds per annum. Laid up in the treaſury 
one hundred and forty five pounds, to be em- 
ce ployed for books, inſtruments, drugs, trials, 
&c. The total four hundred pounds a year, 
0 comprehending 
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JOHN EVELYN, Eſq; "Xl 
comprehending the keeping of two horſes for 
the chariot, or the ſaddle, and two kine. So 
that two hundred pounds per annum, will be 
the utmoſt that the tounders ſhall be at to main- 

tain the whole ſociety, conſiſting of nine per- 
ſons (the ſervants included; ) though there 
ſhould no others join capable to alleviate the 


expence : but, if any of thoſe who defire to be 


of the ſociety, be ſo well qualified as to ſup- 
port their own + pron and allow for their 
proportion, it wall much diminiſh the 
charge; and of #4 hers cannot want _ 


at all times, as the apartments are empty. 


either of the founders thinks expedient to 3 
his condition, or that any thing do HuMANI- 
Tus ONTINGERE; he may reſign to another, 


or ſell to his colleague, and diſpoſe of it as he 


pleaſes; yet ſo as it ſtill continue the inſtitution. 
OxDERs. At fix in ſummer, prayers in the 
chapel. To ſtudy *till half an hour after ele- 
ven. Dinner in the refectory till one. Retire 
till four. Then call to converſation (if the 


weather invite) abroad, elſe in the refectory 


This never omitted but in caſe of ſickneſs. 
Prayers at ſeven. To bed at nine. In the 
winter the ſame ; with ſome abatements for the 
hours, becauſe the nights are tedious, and the 
evening's converſation more agreeable. This 
in the refectory. All play interdicted, fans 
bowls, cheſs, &c. Every one to cultivate his 
own garden. One month in ſpring, a courſe 
in the elaboratory on vegetables, &c. In the 


winter, a month on other experiments, Every 


man 


xt 


co 
ee 
cc 


e 


cc 
cc 
cc 
cc 


cc 


cc 


cc 


CC 


"7 


cc 
ee 
"Uh 
cc 


TRE moment any proſpect appeared of 8 ex- - 8 
iled king's reſtoration, our author, like a good 
patriot, quitted philoſophy for politics; and, at a 


very important juncture, publiſhed a pamphlet of 
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man to have a key of the elaboratory, pavillion, 


library, repoſitory, &c. Weekly faſt. Com- 
munion once every fortnight, or month at leaſt. 
No ſtranger eaſily admitted to viſit any of the 


« fociety, but upon certain days weekly; and 
= 130 


that only after dinner. Any of the ſociety 


may have his commons to his apartment, it he 


will not meet in the refectory; ſo it be not a- 
bove twice a week. Every Thurſday ſhall be 


a muſic meeting at converiation hours. Every 


perſon of the ſociety ſhall render ſome public 


1 


account of his ſtudies weekly, if thought fit; 


and eſpecially, ſhall be recommended the pro- : 
motion of experimental knowledge, as the 
principal end of the inſtitution. There ſhal! 
be a decent habit and uniform uſed in the col- 
lege. One month in the year may be ſpent in 
London, or any of the univerſities z or in a 
perambulation for the public benefit, &c. with 
What other orders ſhall be thought conveni- 


ent.“ 


great ſpirit, an account of which we ſhall give in 


the words of the authors of BIOGRAPHIA BR1- I 


TANNICA, 


cc 
cc 
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« Tux conduct of er in this cri- 
tical year, M, pe, LIx, which was in truth the 


moſt active in his whole life, is hardly taken 
notice of by any of thoſe who have undertaken 


to preſerve his memoirs; and, therefore, 
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JOHN EVELYN, Eſq; Xlit 
we will endeavour to give the reader as much 
light into it as poſſible. After the death of 
OLIVER, and the depoſition of RICHARD 
CROMWELL, there were many of the comman- 
ders in the army that ſhewed an inclination to 
reconcile themſelves to the king; which diſ- 
poſition of theirs was very much encouraged, 


by ſuch as had his Majeſty's intereſt truly at 


heart. Among theſe, Mr. EveLyn had a 
particular eye upon Colonel HERBERT Mor- 
LEY,* an old experienced officer in the parlia- 
ment army, who had two {tour regiments en- 
tirely at his devotion, was very much eſteemed. 


by his party, and had the general reputation of 
being a perſon of great probity and honour. 
It was a very dangerous ſtep as tings then 
ſtood, to make any advances to one in his ſitu- 


ation; yer Mr. EvELyNn, conſidering how 
much it might be in that gentleman's power 


to facilitate the king's return, fairly ventured 


his life, by adviſing the Colonel freely to make 


his peace with and e enter into the ſervice of the 
king. The Colonel, as might well be expected, 


acted coldly and cautiouſly : at firſt ; but at laſt 


accepted Mr. EvELyN's offer, and deſired him 


to make uſe of his intereſt to procure a pardon 
for himſelf, and ſome of his relations and 
friends whom he named; promiſing, in return, 


to give all the aſſiſtance in his power to the 


— 


* Bak ER's Chronicle with Additions. London M, pe, xcvi. 


ſolio, p. 661. 


royal 


— — 
—— —— — — 
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royal cauſe. At the ſame time that Mr. Eve- 
© LYN carried on this dangerous intercourſe with * 
Colonel MorLEy, he formed a reſolution of © 
_ © publiſhingſomething that might take off the edge 
of that inveteracy, expreſſed by thoſe who had 
e been deepeſt in the parliament's intereſt, againſt 
ce ſuch as had always adhered to the king; and 
* with this view he wrote a ſmall treatiſe which 
* had the deſired effect, and was ſo generally 
© well received, that it ran through three im- 
e preſſions that year: the title of this piece 
<< s, An apology for the royal party, writ- 
ten in a letter to a perſon of the late council of 
ſtate ; with a touch at the pretended plea of the 
army. London, M, De, LIX. in two. ſheets in 
4to. Þ 
"8 Ber while Mr. . and other gen- 
e tlemen of his ſentiments, were thus employed, F 
* thoſe of the contrary party were not idle; and 
„ amongſt theſe one MARCHMON T NEEDHAM, + 
« who firſt wrote with great bitterneſs for the 
king againſt the parhament, and afterwards 
« with equal acrimony for the parliament a- "7? 
“ gainſt the king, was induced to pen that piece 
mentioned in the text, which was delervedly *: 
<« reckoned one of the moſt artful and dangerous 
„ contrivances, for impeding that healing ſpirit 
„ which began now to ſpread itſelf through the 
© nation; "and with that view was handed to the 
% preſs by Pr aist- GOD-BAREBONE, one of the 
ce fierceſt zealots in thoſe times; the title of 


Arg. Oxok. Vol. 1. col. 942. 
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« which at large runs thus,“ News from Bruſ- 
7 ſells; in a letter from a near attendant on his ma- 
jeſty's perſon, to a perſon of honour here, dated 

March 1oth, M,Dc,LIx. The deſign of this 


pretended letter, was to repreſent the character 
of king CHARLES the ſecond in as bad a light 
as poſſible, in order to deſtroy the favourable 
impreſſions that many had received of his na- 


tural inclination to mildneſs and clemency. All 


the king's friends were extremely alarmed at this 


attempt, and ſaw plainly that it would be at- 


tended with moſt pernicious conſequences: but 


Mr. EvxIlyx, who had as quick a foreſight as 
any of them, reſolved to loſe no time in fur- 


niſhing an antidote againſt this poiſon; and 


with great diligence and dexterity ſent abroad, 
in a week's time, a compleat anſwer, which bore 
< the following title, The late news or meſſage 
from Bruſſells unmaſked. London, M, De, LIX. 
„ „ 555 
«© This was certainly a very ſeaſonable and a 


very important ſervice; which, for his own 


ſafety, our author managed with ſuch ſecrecy, 
that hardly any body knew from whom this 
pamphlet came. But how much ſoever he had 


reaſon to be pleaſed with the ſucceſs of his pen 


upon this occaſion, he could not help being 


extremely mortified at the change he perceived 


in his friend Colonel MoRLEv's behaviour, 


who of a ſudden grew very ſilent and reſerved, 
and at length plainly avoided any private con- 


YZ * Kenver's Hiſtorical Regiſter. p. 117. 
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« yerſation with Mr. EVELYN. In this ſituation 
« our author had the courage to write him an ex- 
poſtulatory letter, which was in effect putting 
his life into his hands; and yet even this failed 
of procuring him the ſatisfaction he expected: 
however, he felt no inconvenience from it; for 
this alteration in Colonel MoxLrey's counte- 
nance towards him, was not at all the effects of 
any change in his diſpoſition, but aroſe from 
his having entered into new engagements for 
the king's ſervice wich Sir ANTHONY ASHLEY T 
« CooPzx, and General Monk ;* who had tied 
% him down to ſuch abſolute ſecrecy, that he was 
% not able, at that juncture, to give Mr. Eve- 
„Lx any hint that might make him eaſy : but 
by degrees theſe clouds were diſpelled; and he 
66. {aw plainly enough from the Colonels public 
behaviour, that he had no reaſon to apprehend 
any miſchief from the confidence he had repoſed 
„ in him.“ 5 
Havine been 8 and omclults received | 
by the king at his return, he was choſen by his | 
majeſty to draw up“ A Narrative of a diſpute and | 
„ quarrel for precedence, that happened between 
„ the Spaniſh and French ambaſſadors,” which 
had like to have been attended with troubleſome 7 
conſequences. In the year M, pe, LxI. our author 
produced four pieces more: ** A Penegyric at his 
« Majeſty King CHARLES the ſecond his Corona- | 


cc 
cc 
cc 
cc 
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cc 
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\ 
* BaxeR's Chron. continued bs E. Phillips, London, | Wo i 
u, po, Lxxiv. fol. p. 722. 11 


tion, 


e tion, London, folio, M, De, Ixi; Inſtructions 
concerning the erecting of a Library, tranſlated 
* © from GABRIEL NAN PDE, with ſome improve- 
e ments, London, M, pe, LIXI 8vo; Fumitu- 


„ gium, or the inconveniences of the air and the 
„ ſmoke of London diſſipated, M, pe, LxIi. 4to; 
„ Tyrannus, or the Mode; in a diſcourſe of 
3 <« ſumptuary laws, London, m,pc,Lx1. 8vo.” 
4 IT was about the end of the ſucceeding year, 
that the king eſtabliſhed the Royar SocitTy, 
and nominated our author as well qualified to be 
bone of its firſt fellows and council; having juſt 
before publiſhed his « SCULPTURA, or 
3} < Hiſtory of CHALCOGRAPH Y,“ which needs 
no introductory panegyric to recommend it to the 
reader. When the nation engaged in the Dutch 
; War M,DC,LXIv, Mr. EvELyN was appointed 
1 dne of the commiſſioners, to inſpect and relieve the 
ſick and wounded, having the ports between Do- 


ver and Portſmouth in his department. 

Tux riſing fame of the Royar SocirTy was 
not a little augmented by our author's publication 
of that excellent and elegant diſcourſe, entitled, 
Sylva; or a diſcourſe of Foreſt-trees, and the 
3 © Propagation of Timber in his Majeſty's Do- 
2 © minions; as it was delivered in the Royal 
= © Society the 15th October M-, De, LXII. &c.“ 
This performance I am inclined to think the moſt 
valuable one that has flowed from our author's 


pen: it was received with great applauſe, and 
haas ſtill continued to preſerve its reputation; for 

it has paſſed through five editions in folio, the 
© :aſt of which appeared in M,pcc,xxix. It is no 
exaggeration 
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exaggeration to ſay, it equals, if not ſurpaſſes, 


the works of CaTo and CoLUMELLA, and 


even VARRO: 


Et dubitant homines forere, atque impendere 


curam VIRCII. 


And can the fwains ſtill doubt ; and {till forbear, 


To plant, to ſet, to cultivate with care ? 


As a diligent peruſal of this uſeful treatiſe would 


animate our gentry, and ſupine nobility, to im- 
prove their eſtates, by the unfailing methods there 
recommended; ſo an attentive ſtudy of our au- 


thor's next work, might, perhaps, conthibut to 


cc 


in a collection of ten principal authors who 


French of Ro. and Fre arr, Sieur de Cambray. 


cal Explanation of certain Terms particularly 
affected by Architects. By Jon EVELYN. 


« F. R. S. London, M, pe, LIxiv.“ Architec- 


ture, one of the nobleſt offsprings of judgment 


and fancy, ſeems to have been the peculiar ſtudy 


and delight of this learned family of EVxIVYVN; 

as an inſtance of which the following anecdotes 
may be produced, which will not prove unaccep- 
table to an inquiſitive reader. KuBRE in his 
WEST Vol. 4, p. 66, informs us, that Lord 


« have written upon the five orders: From the 
To which is added, an account of Architects and 
Architecture, in an Hiſtorical and Etymologi- 


ce 


put a ſtop to the difproportioned and deformeqd 
edifices fo prevailing at prefent, under the names 
of Gorhie and CHINESE. This evidence of 
our author's juſter taſte is entitled, „A Parallel 
of the ancient architecture with the modern; 


* Aytcsford | 


K 


ce 


JOHN EVELYN, Eſq; xix 
vor Ay lesford is Lord of the manor of Albury, 
* 7 25 has pulled down great part of the old 
<« buildings; to which enk this note of 
Þ EvELyN is ſubjoined : '< My kinſman, Capt. 
GEORGE EVELYN, who had been a great 
« traveller, built the great dining-room and 
« apartment for Mr. Hewey Howanb, after- 
% wards Duke of Norfolk, in order to a noble 


„palace, &c. But the Duke, growing diſſolute, 


c neglected this deſign; and all other honourable 


„ things. His erandfather, who purchaſed Al- 


bury, would have fold any eſtate he had in 
« England (Arundel cxcepted) before he would 
have parted with this his darling villa, as 1 
can ſhew you in that brave perfon's letter to 
% me from Padua. J. E.“ i, e. Joun Eveiyn. 


And again, page 68, on All UR we find another 
note, by Joan Reiter This invention, 'of 
< levelling the hills by waſhing down the fands, 


O 


was not found out by Mr. Cttaries Howarp, 


6s: 


but ſhewed him by Captain GrORGE Evelyn 
(a kinſman of mine) who took away a great 
„hill of ſand at Wotton, which made that - 

large tquare for the garden there. J. E.“ 
Tnis tame year allo our indefatigable writer, 
ever intent on the public good, publithed wo 


treatiſes more: Mor n %% TH; Agata, ; that is, 
Another part of the my vRery of Jeſuitiſm, or 
the new hereſy of the jeſuits; publicly. main- 
„ tained at Paris in the College of Clermont, the 


« twelith of December, M, Ve, IXI. This is 
the only picce of a controverſial curn, Tean find 
among Mr. EVrLyx's productions. The next 

b 2 performance 


5 


„ them, and the ſtudy of nature. 
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performance was intitled, „Kalendarium Hor- 
« tenſe; or the Gardener's Almanack, directing 


© what he 3 is to do monthly throughout the year, 


e and what fruits and flowers are in prime, 8vo. 


London, M,Dc,LXxIiv.” The third edition of 
this work was dedicated to Mr. CowLey, with 
whom our author maintained a long and inviolable 
friendſhip; a friendſhip that reflected equal ho- 
nour on both. As a proof of its warmth and 


ſincerity, 1 cannot forbear the pleaſure of tranſ- 


cribing the following eſſay of CowLzy addreſſed | 
to Mr. EveLyn: 


For fill I love the r of his henry Porr. 


« IXEVER had any other defire ſo "SPY and 


„ ſo like to covetouſneſe, as that one which I have 
0 


„* 


had always, that I might be maſter at laſt of a 
ſmall houſe and large garden, with very mode- 
rate conveniencies joined to them; and there de- 
« dicate the remainder of my life, to the culture of 


— But 
&« ſeveral accidents of my ill 1 have 


2 


« diſappointed me hitherto, and do ſtill, of that 


„ felicity : for though [ have made the firſt and 
« hardeſt ſtep to it, by abandoning all ambitions 
« and hopes in this world, and by retiring from 
the noiſe of all buſineſs, and almoſt company; 

% yet I ſtick ſtill in the inn of a hired houſe and 


„ gardens, among weeds and rubbiſh, and 


t without that pleaſanteſt work of human in- 


1 duſtry, the improvement of ſomething which 
« we call (not very properly, but yet we call) our 
„ own, I am Sone out from Sodom; but I 


(0 am 
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am not yet arrived at my little Zoar. O let 
me eſcape thither (is it not a little one?) and 
my ſoul ſhall live ! J do not look back yet; 
but I have been forced to ſtop, and make too 
many halts. You may wonder, Sir, for this 


ſeems a little too extravagant and pindarical | 


for proſe, what I mean by all this preface: 
it is to let you know, that though I have miſ- 
ſed, like a chymiſt, my great end, yet I ac- 
count my affections and endeavours well reward- 
ed by ſomething that I have met with by 


the bye; which is, that they have procured me 


ſome part in your kindneſs and eſteem, and 
thereby the honour of having my name ſo 
advantageouſly recommended to poſterity, by 


the epiſtle you are pleaſed to prefix to the moſt 


uſeful book that has been written in that kind, 


and which is to laſt as long as months and : 


years. Among many other arts and excellen- 
«Kc 


cies which you enjoy, I am glad to find this 


„favourite of mine the moſt predominant ; that 


you chuſe this for your wife, though you 
have hundreds of other arts for your concu- 
bines : though you know them, and beget ſons 


upon them "all to which you are rich enough 


to allow great legacies; yet the iſſue of this 
ſeems to be deſigned by you to the main of 
the eſtate; you have taken moſt pleaſure in 
it, and beſtowed moſt charges upon its edu 
cuation; and I doubt not to ſee that book, 


which you are pleaſed to promiſe to the world, 


and of which you have given us a large car- 
b 3 o neſt 


it 
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thizg can be expected, from au extraordinary 
wit and no ordinary expences, and a long ex- 


« perience, I know no body that poſſeſſes more 


private happineſs than you do in your garden ; 
and yet no man who makes his happinels more 
public, by a free communication of the art 


and knowledge of it to others. All that I 
myſelf am able yet to do, is only to recom- 


mend to mankind the ſearch of that felicity, 
which you inſtruct them how to find and 
to enjoy. OD 1 


„ Hap 24 art thou, ho Cop does bleſs 


8 


el And Adobe yet, becauſe thou'rt bleſt, 


With the full choice of thine own happineſs ; 15 


„With prudence how to chuſe the beſt. 


. In books and gardens thou haſt plac'd aright, 


And in thy virtuous wite, where thou again do'il 


* Oh, who would change theſe folr, yet ſolid joys, 
„For empty ſhews, and ſenſeleſs noiſe ; 


Which feem ſuch beauteous flowers, 


„Things Which thou well do'ſt underſtand, 


50 And both do'ſt make with thy laboroius hand,) 


— Thy noble, innocent delight: 


9?) 


ce meet 
Both pleaſures more refin'd and Poel ; 
„The faireſt garden in her looks, 
“ And in her mind the wiſeſt books. 


„And all which rank ambition breeds, 


55 pois'nous weeds 7”? 


and are ſuch 8 
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JOHN EVELYN, Eſq; * ii 
ABove this time the Univerſity of Oxford 


received a noble and laſting teſtimony of Mr. 


EvELYN's gratitude to the place of his educa- 


tion: for it was he who prevailed on Lord 


Howarp, afterwards Earl of Norwich, and, on 


the death of his brother, Duke of Norfolk, to 


beſtow on that Univerſity, the invaluable col- 


lection of hiſtorical marbles, which had been 
brought chiefly from the iſland of Pharos; and 
which contain many curious and authentic inſcrip- 


tions relative to the ſtate of Athens, and expla- 


natory of ſeveral circumſtances in the hiſtory of 


Greece. 


THESE authentic monuments, celebeml thro gh- | 
out Europe, the delight and admiration of all 
learned travellers, have been very lately removed 


by an order of the Univerſity into one of the pub- 
lic ſchools, and are there ranged in regular or- 
der and well preſerved. The repoſitory is mark- 


ed over the door, MuskUuM ARUNDELIANUM. 


Lord HowaRD was allo ſtrongly importuned by 
Mr. EvzsLynN to ſend to Oxford an exquiſite 


ſtatue of Minerva; but his ſudden death pre- 


vented its removal from Arundel Houſe in the 


Strand. 

Tux nineteenth publication of our author, 
was thus entituled : The Hiſtory of the three 
late famous Impoſtors, viz. Padre Ottoma- 
no, pretended ſon and heir to the late Grand 
Signior ; Mahomet Bei, a pretended prince 
of the Ottoman family; and Sabbatai Levi, 
the ſuppoſed Meſſiah of the 1 in the year 


b 4 © M,DC,LXVI, 


(c 
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„ M,DC,LXVI: with a brief account of the 


ground and occaſion of the preſent war be- 
„ tween the Turk and the Venetian, 8vo. Lon- 


% don, M, De, LXVIII.“ Theſe little hiſtories 
abound with curious facts; many of which Mr. 
EveLyn ſays he received from the mouth of a 
Perſian ſtranger of quality, who had lately re- 
ſided in London. It is worthy notice, that this 
agreeable piece was highly commended in the 
AcTa ERUDITORUM LipsIENSIUM, AD. 


M, De, xc. p. 605. with this very remarkable 


circumſtance, ** chat the pretended Mahomet 


<6 Bei was at that very juncture in the city of 


„ Teiphc.”-© 
TRE ſucceeding ſummer Mr. Frrivn wich : 
a journey to Oxtord : ; and was honoured, by the 
Univerſity, with the degree of Doctor of Civil 
Law, as a teſtimony of their gratitude for the 
favours beſtowed on them by his interceſſion, as 
well as becauſe he reflected fame on the Univerſity 
itſelf from having received his education at Baliol 
College. 

Tux hiſtory of the life of a man of learning, 
muſt neceſſarily be in a great meaſure the hiſtory 
of his works, the time, and the occaſion of their 
ſeveral publications. Sir Gzoxce MacKxENZIE, 
an admired effay-writer of that age, having 
written © A panegyric on ſolitude ; 


22 


by way of antidote, publiſhed a piece entitled, 
Public Employment and an Active Life, pre- 
% ferred to Solitude :? and ſoon after, he gave 


the public, “ An Idea of the Perfection of Paint- 
| * 6c ing; 5 


our author, 
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ing, demonſtrated from the principles of Art, 
cc and by examples conformable to the obſerva- 
„ tions which Pliny and Quintilian have made 
“ on the moſt celebrated antient Painters. From 
« the French of ROLAND FrEeaRrmT, 8vo. London 
«© M, D, LXVIII.“ An elegant taſte, and a per- 


fect knowledge of this fine art, reign throughout 


this entertaining little treatiſe, which amply de- 
ſerves “ a new edition as it is now become ſcarce. 
And this is a proper place to add, that our au- 
thor not only underſtood the arts of Painting and 
Sculpture himſelf, but warmly patronized their 
moſt eminent profeſſors. GIBBONSs, the carver, 
was by him recommended to CHaRLEs the 
ſecond: and HorLar, from the following ac- 


count of his works, ſeems to have lived ſome 
time with our Author at Wotton; as ſeveral of 


the proſpects, enumerated in the catalogue here 
inſerted, lie in the neighbourhood of Wotton. 
AmonG the — * Proſpectus aliquot locorum 
<« in diverſis provinciis jacentium, a W. HoLLar 
% Bohemo delineat. et aqua forti ri inſculpr. 
* A. D. M,pc,xii. Londini“ —are the follow- 
ing Engliſh ens: 
1. Lonpon, from the top of Arundel houſe. 
2, HascomB-HILL in Surry. 
I: WESTON Place 1 in N err. 


5 — 


A correct edition of this book, of the ſame ſize with this 
edition of the Hiſtory of e Y, is preparing for 
the mou '$: to which will be added, a NRW PREFACE, 


4: Tas 


3 


„ TU LIFE or. 
+: Tax Ruins of Bramber-Caſtle in Suſſex. 5 
. Apr Domus Arundelianæ Londini 6p: (2 
tentrion: verſus. | | 
6. Eapem, Merid: verſus. 
7. TühETFORD , 

8 Nzwark Abbey, in Surry. 
9. BRAMBER-CASTLE. 
10. ANOTHER view of Ruins of the ſame. 

ANOTHER of the ſame. 


12, . Quinzono Caſtle in the Iſle of Sheepey, 7 


: Eon views in — © Amoeniffimi aliquot lo- 9 
e corum in diverſis provinciis jacentium proſ- 
'«© pectus, a W. HelLAR. delin. et A: 
% Londin. M, pc, xLIII, et XLIV.” 
I. LONDON. Moſt beautiful erſpective. - 
© 2, WHITEHALL, | with Lambeth in diſtant 9 
proſpect. 1 
|  ToTHriLL- -FIELDS, with London and Weſt- 9 
minſter at a Diſtance. 9 1 55 : 
4. WIN DSR. 5 
3. Alp BUR in Surry. * "i 
6. Ax OTHER view of the ſame. _ 4 
7. ANOTHER of the ſame. Em 
8. Ax OTHER of the ſame, with a diſtant = 
INE of Shire. 
9. ANOTHER Of the fame, with che ſteeple of 
Shire. e 3 1 


* 5 * - o * . » 
9 — 2 . * — * 
' * L 8 — 
E * P * . * 


* Mr. W. 1 has etched twelve A views of this 
| place, ſo very rare, that none but the oppolite one (viz.N®. P | 
5.) could be procured, &c. AUBREY'S Surry, v. 4, p. 66. 1 J 


10. ANOTHER | 4 


5 
Sy 
4 
. 
= 
[2 
"> 
2: 
*3* X28 
7 © 286 
Wo 5 
1 
PN 
3 "6 
BN ns 
hy» 
IP; 
3.1 Ba 
16; 80 
"7X00 
IR 
EP 
1 
3 
r 
A 5 
4% i 
82 
= 
pt 


4 
5 
Sx 
VS, 
Woe 
e 
27 
7 
FS 
SN. 
2 
45 
2 
rs 1 
LEED bs 
: 
* 
<= 


Te 2 

o HE * - * 

Pet . 
* * 


JOHN 1 EVELYN, Eſq; xxvii 

10. ANOTHER of the ſame. 

Tae reſt are chiefly German proſpects. 

HolLLAR has engraved ſome views in a blacker 
manner than we commonly find in his pieces, 
which are admirable. Proſpect. &c. Coloniæ 
M, Dc, xxxv. 
KING Caries the ſecond reſolving to erect 


a board of trade, thought he could not fix on a 


properer perſon for one of its firſt members than 


Mr. Eve.yn. How well he was qualified for 


this commiſſion, appears by a treatiſe he publiſhed 
ſoon after his nomination, entitled; © Navigation 


and Commerce, their original and progreſs, 
© 8yo. M,DC,LXXIV ; 


” which judges of commer- 


cial matters have pronounced to conrain, in a very 
{mall compaſs, the moſt material points in that 


ſubject of ſuch importance to an Engliſhman, 


Tur RovyaL Society having ordered in one 
of their aſſemblies, in n, DC,LXXV, that every 
member ſhould pronounce a. diſcourſe on ſome 
ſubject of experimental philoſophy, Mr. EvzLyn 
preſented them with a treatiſe entitled, © TERRA 
* a philoſophical diſcourſe of Earth, relating to 
the culture and improvement of it for vegeta- 
e tion, and the propagation of plants * which 
was received with the Sppraure due to its exactneſs 


and utility. 


VoLTAIRE has ſenſibly remarked, that «the - 
« greateſt geniuſſes have always appeared either be- 
« tore Academies or Societies, or independently of 
* them. HouER and PID TAS, SoPHOCLES and 


* APELLES, VIRGIL and VITRUvivs, ARIOSTO 


and 


Nrvii „ ir ser 

„ and MICHAEL ANGELo, were never of any A- 
* cademy ; and NEWTON was not indebted to the 
** Royal Society for any of his diſcoveries in Optics, 
* Gravitation, Fluxions or Chronology. What 
5 F or end, therefore, do Academies an- 
„ „ er - or What is their chief utility? Why 
to cheriſh, to keep alive, and to diffuſe thoſe 
lights, which theſe great Geniuſes have en- 
2 kindled.” 

Taz winter of M,Dc,LXXX111, being memo- 
rably ſevere, the fine plantations of our author 
at Sayes Court ſuffered irreparable damage; of 
which he gave a philoſophical and pathetical 
account to the RoyYAlL SoclETY, the ſucceeding 


* 


ſpring. © This garden was exquilite,” fays 


Mr. N. oRTH, * © being moſt toſcareſque; and, 


5 3 it Were, an exemplar of his book of foreſt | 


< trees.” But the Czazx of Muſcovy, who 
afterwards reſided in this houſe of Mr. Eve- 
' LYN, to be near Deptford-Yard, committed al- 
moſt as great devaſtations on his delicious garden, 
as this lamentable froſt. 

ArTER King 1 aſcended the throne, 


* find our author in December M, pe, Lxxxv, 4 
appointed, with the Lord Viſcount Tivior, and 


Colonel Ro;ERT PriLLIips, one of the com- 
miſſioners for executing the great office of Lord 


FN Seal, in the abſence of 1 Ear! of 


4 LAY . g 
* 2h . : ® n 


3 


_ — 2 


* Lirr af Lord 1 8 1 P. 286. 
+ BLOGRAPHIA BRITANNIA. p. 1864. 


CLARENDON, 


EL 
<0 
2 
> 
Bs 
2 
5 
2 
21 
"= 
* 
225 
5 
N 
7 
is ; 
300 
4 
8 
PAT. 
75 
A} 
* 
x, 
2 7 
3 g 
TE 


5 
9 
3 
jp 
© 
53S * 
1 
ID 
= 8 
$567 - 
wy; 
EG 


JOHN EVELYN, Eſq; xi 


 CLARENDON, Lord Lieutenant of Ireland ; Which 


he held till March 11, M,Dc,Lxxxvi, when 


the King was pleaſed to appoint Henry Baron 
ARuUNDEL of Wardour Lord Privy Seal. He 


wrote nothing during this reign. 


AFTER the revolution, he was made treaſurer of | 
Greenwich hoſpital: and notwithſtanding his avoca- 
tions, and the punctuality he ever obſerved in execut- 
ing his offices, he tound leiſure to add to his nume- 
rous and various treatiſes already publiſhed the 
three following; Mundus Muliebris; or 

| « the Ladies 1 room unlocked, and her 


toilette ſpread. In Burleſque, London, 


„ melons, omitted in the French editions, iu. 
„ don, M, De, cit.“ Mr. Evetyn, 
twenty years before, received a viſit from Mon- 


M, pe, xc, 4to; Monſieur de la Quintinge's 


treatiſe of Orange trees, with the raiſing of 


uc 


ſieur de la QUINTINGE, and prevailed on him 
to communicate to him ſome directions in rela- 


tion to managing melons, for the cultivation of 


which QuiNxTINx OE was remarkably famous; 
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who, accordingly, tranſmitted them to our au- 
! thor from Paris. The third work was entitled: 
Numiſmata; a diſcourſe of Medals ancient 
and modern: together with ſome account of 
heads and effigies of illuſtrious perſons, in 
Sculps and Taille Douce, of whom we have 


A „ 
8 


* 


« no medals extant; and of the uſes to be de- 


greſſion concerning Phyſiognomy, London, 


Gl 


„ rived from them. To which is added, a di- 


M,DC,CXV11, folio.” The connoifficurs look 


6 ————— 


xxx. Tux LIFE or 


on this treatiſe as one of the beſt on the ſub- 


ject in any language: it is ſaid ro have been 


tranſlated into French, and is greatly admired by 
foreigners of taſte. 


Wr are now arrived at the laſt Pibile stan, 
with which our author enriched the republic of 


literature; which bears no ſignature of age 
or impaired abilities, though he was now in Þ 
his eightieth year. It was called, * Acetaria; Þ 
<« a Diſcourſe of Salletts, by J. E. author of I 
„ the Kalendarium, London, 8 vo. M, De, xceix.“ 


It was dedicated to Lord SoM ERS, "who did, 
indeed, deſerve a dedication ; he was the real 


| Me Mm1vs of his age; 


—Quem tu, Dea, tempore in omni, 
| Omnibus ornatum voluiſti excellere rebus. 


Luenzrius, Be 1 26, 


Nox was Mr. EvzLyn leſs generous | in im- 


| Parting his knowledge to others, than indefati- 


gable in compoſing himſelf. Biſhop GIBSON 
was by him furniſhed with the Remarks he added 
to Campen's Britannia, in his account of Surry 
he largely contributed to the valuable works of 
Mr. HAuCHTON, and | Mr. Avsrey ; and 


was ever ready to lend his beſt aſſiſtance to any 
curious enquixer, in any branch of that circle oi Þ 


Aa. 


_ 4 OI 


of Mienen 5 ane vol. 4. p. 132. 
I MIISCELLANIES. 'Þ 87. 


"= - r ME 
1 ER Cn ay 3 
8 72 2 Art no. 3 Sr 4 BY. if 3s 


JOHN EVELYN, Eſq; xxxi 


arts and ſciences, of which he was ſo accompliſhed, 


a maſter. He was, however, accuſtomed to ſtyle” 
himſelf, humbly, * A Pioneer in the ſervice of 


the Royar, Soctery :” he certainly removed 
many obſtructions; and ſmoothed the roads, 
that led directly to the temple of WisboM and 
I | 
I we admire the number and the variety of 

the pieces he publiſhed, that admiration will be 
| increaſed, by a ſhort enumeration of his works 
þ that remain unpubliſhed, but for the execution of 
which he had collected the moſt valuable mate- 
rials. His great work was to have been intitled, 
A general Hiſtory of all Trades:“ Of this 


the CaLcOoCRATHY Was a part. Next may be 
mentioned five treatiſes, containing à full view 


of the feveral arts of Painting in oyl, in mini- 
« ature, anealing in glaſs, "enamelling, and 


making marble paper: The plan of a royal 


garden; deſcribing and ſhewing the amplitude 


of that part of the Grogolcs, which belongs 
« to horticulture:? And, laſtly, a moral 
work, to be entituled, AT reatiſe on the digni- 
« ty of Man.” 

Furr of age and honours, e long bag 


bleſſed with genius and virtue, our amiable author 
departed this life in his eighty ſixth year, Feb. 27, 


| M,pcc,v-vi; and was interred at Wotton, ui.der 


a tomb of about three feet high of free ſtone, 
ſhaped like a coffin, with an inſcription upon a 
white marble ſtone with which it is n ex- 


* Aurery's Natural Hiſtory of Surry. V. 4. p. 131. 
preſſing, 
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== Ta LITFE or: | 

preſſing, according to his own intention, 66 That 

« living in an age of extraordinary events and 

« revolutions, he had learned from thence this 

« truth, which he deſired might be thus com- Þ © 
municated to poſterity :? THAT ALL Is Va- 

NITY, WHICH IS NOT HONEST ; AND THAT 
| THERE IS NO SOLID WISDOM, Bur IN REAL 
 PIBDY» --- 

By his excellent wife, who ſurvived him about 

three years, he had five ſons and three daughters: 
of the latter, only one ſurvived him, SUSANNAH, Þ 
married to WILLIAM DRAPER of Adſcomb ini; 
Surry, Eſq; of the former, all died young, ex- 
cept Mr. Joann EvzLyNn, the author of many 
admired tranſlations both in proſe and verſe, and 

of ſome original compoſitions in DRYDExN's 
Miſcellanies. He was the father of the preſent 
Sir Joun EveLyNn, created a Baronet by letters 
patent, 8 date July 30, u pc, XIII. 
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ARE TAKEN FROM THE MARGIN OF THE | 


AUTHOR' PRIN TED. Co ENF 


COMMUNICATED BY 


amen Dany: 


IN the liſt of authors, for Libavius, read Liba- 


His. 


5 page 6 line 64 after el, add from the 


"paintings now at Fampton-Court.. 


Page 62, line 19 ; aher cut, add (which Jerome 
Lennier ſhewed me, and, I think, is now in 
his Majeſty” $ cabinet) 


Page 68, line 20; for choſen read executed; line 
"24; for executed read choſen. 


Page 60. line 3 a FIOLBEIN, dele the 


Dane. 


Page 69, line 7; after Eraſmus, add Moria 
encomium ; the trial and crucifixion of Chriſt. 


c Page 


(xv). -- 


Page mY line 3; after folio, add and for my 


Parallel of Architecture better than that of 
this treatiſe. 


hal 79. line 6; He Warwickſhire, add Mr. 


FW ER 8 Garter. 


dition: Dominicus Cuſtos, and Wolfangus 
Kilian, from the paintings of Wickgram 
and others, The eſigies of the Duke of Bava- 

ria, with the reſt in his Atrium Heroicum 
for all the famous perſons of that century, 
both of Europe and Alta. — 


Page 80, line 115 for omit, "ng you: 


Tage 87, Inſert the following note on line 6; 


 FLORENT LE COMTE, in his Singuliaritez 
D' Architecture, &c. gives a catalogue of the 
works of NANTEUIL, in which he men- 


tions My Efigy graven by this rare ſculp- 


tor, with this impertinent miſtake : * YvE- 
„LIN, dit le petit mi Lord Anglois, ou le 


Portrait Grec; parcegu'il ya du Gree au 


„ bas, ou ct ecrit aufſi Meliora retinete : 
il eſt en Ovale. YVELIN, called the little 


* Engliſh lord, or the Greek portrait, be- 


« caule there is a Greek inſcription at bot- 


tom; where likewiſe is written, Retain 


6 the ft > it is in Oval.“ 


Page 


Page 79, line ult. ; 7 Cuſtos, is the following ad- | 


$ r ernte y 

Nats FAST OE ERR e en He Ae IR 
£ * 3-07 TIP n r 0 =o he 8 
34 SE ; N 7 . 


v4 * enn 
. . 1 26 4 r SLANG, 
1 r * $9; 


(e ) 


Page 39, line 23; after Theſis, add The Seige 


of la Rochel in large. 


Page 9 3, line 4 * after Majeſty, add the Duke of 
Norfolk. 


Page 95, in the Note 1 after England, add great 


grandfather to the preſent Duke of Norfolk. 


Page 96, line antepenult. for Libavius, read 
Libanius. 


Page 98, line 251 J for. inſtrutive, read in- 
ſtructor. 8 . 


EF Page RY Infere the following note on the word 


applicable in line 17. This art, ſince the 


publiſhing of this [firſt] edition, is arrived to 


the utmoſt curioſity and accurateneſs even 
of the rareſt miniatures, in black and white ; 
and takes in all ſubjects: the only defect is, 


that the plates laſt not ſo long under the 
rolling preſs. 


At the end of the book, the Au THOR has written 
the following remark : Mon1ER, a painter 
of the French king's, has publiſhed the hi- 
ſtory of painting, ſculpture, architecture, 
and graving, in three books; which is tran- 
flated into Englith and printed London 1699. 
In the laſt chapter of the third book, c. 22, 
he treats of TAILLE-DOUCE, but little which 
is not already in mine. 


ERR AT A. 


( xxxvi ) 


E RR A TA. 


Page is; line penulr. ; for peftulatem, read pu 
| tulatum. ; 


Page 30, line : 213 bor ufa 105 read Appdives, 


"0 87, line 18; for Heſſelin, read Hedelin ; and 
for Chaplain, read Chapelain. 


Page 99, he's 13 for Pyxcorolks, read Pro- 


TOGENES. 


Page 112, line 13 for Mi read Nicias. 


H ON OUR AB L E 
AN 


FE: LE ARNED GEN TLEMAN, 
1 


81 i 


pov: N 6. upon your reiterated 
1 . OBERg which are ever com- 
mands with me, prepared this treatiſe 
concerning the hiſtory of CHalcogra- 
Pay, Sc. I thought myſelf engaged 
to ſignify to the reſt, that may poſſibly 5 
receive ſatisfaction or benefit from it, 
to whom they are obliged for the 

B publica- 


| 
| 
| 
{ 
{ 
| 
| 
| 
[ 
| 
1 
[ 


my ambition of ſerving vou; but as 
you are pleaſed to judge it uſeful for t 
the encouragement of the gentlemen |} , 
of our nation, who ſometimes pleaſe D 
themſelves with theſe innocent diver- 
ſions, collections worthy of them for 


deſires, and which I more avow the 
purſuit of, than to employ the whole 


ting to ne #4 and auguſt deſign, 


5 
publication of it. The truth i 1s, as it 
reſpects the pains which I have taken, 


it bears not the leaſt proportion with 


— 2 — 


divers reſpects; and, eſpecially, that 5 
ſuch as are Aide to the more noble n 
mathematical ſciences, may draw and p 
engrave their ſchemes with delight and 9 
aſſurance; I have been induced to f 
think it more worthy your patronage, y 
and of my ſmall adventure, who pro- Þ y 
feſs to have nothing ſo much in my t 


2 * PRI} 5 r 3 * 8 r 


remainder of the life, which G0 D 
ſhall aſſign me, and that I can redeem 
from its impertinencies; in contribu- 


N * 
1 2 5 2 8 4 « 
5 299 LF yn 25 r r we 2 
_ — 1 


which 


4 ] | 
which your illuſtrious and happy ge- 


nius does prompt you to, of cultiva- _ 
ting the ſciences, and advancing of 
uſeful knowled ge, emancipated from 
the ſtrong contentions and little fruit 
of the former, and the envy and im- 
poſture of the latter ages. 
Sir, this is not in the leaſt to Matter 
you; nor can I have other aim in it, 
than that, by your great example, I 
might excite ſuch as, like you, have 
parts and faculties, to things that are 
glorious and worthy of them. Your 
ſtudies are ſo mature and univerſal, 
your travels ſo highly improved, and 5 
your experience ſo well eſtabliſhed, , 
that, after I have celebrated the con- 
; verſation which reſults from all theſe 
perfections, it is from you alone, that 

| I might deſcribe the character of an 
| accompliſhed genius, great, and wor- 
| thy our emulation. But though your 
4 modeſty does not permit me to run 

ö B 2 through 


+] 
throug h all thoſe tranſcendencies; Jet, 
the 20 5 is ſufficiently inſtructed by 
what you cannot conceal, that I fay 
nothing of ſervile, and which will not 
abide the teſt ; ſo as I have been often 
heard to exalt in the felicity of this 
conjuncture of ours; which, (ſince 
thoſe prodigies of virtue, the a 
Tycho, Bacon, G1LBERT, Harvey, 
Dicsy, GalLILEO, PRRIESK Y, Dzs 
CaRTEs, GasskNDr, BERNIER his diſ- 


ciple now in Perſſa, and the late in- 


comparable Jacovwo Maria Favi, 
Sc.) has produced us nothing, which 
will fupport the compariſon with you, 
when I ſhall pronounce you, and as 
indeed your merits do challenge it, the 

phoenix of this latter age. 
And now that I mentioned Signor 
Favi, I will not conceal with what 
extaſy and joy I lately found his me- 
mory, which I have 0 much and ſo 
often heard mentioned abroad by ſuch 
as 


31 


as had the happineſs to know him in- 
timately, conſecrated by the eloquent 
pen of Monficur S0 BIE RR, in a diſ- 
courſe of his to Monſieur Hitre con- 
cerning the utility of great travel and 
| foreign voyages; becaulc it approachcs 
ſo near to the idea which I have pro- 
| poſed, and may ſerve as an encou- 
ragement and example to the gentle- 


men of our nation, who for the moſt 


part wander and ſpend their time 
abroad in the purſuit of thoſe vain 
and lower pleaſures, ſruitleſs, and alto- 
| gether intolerable. But, Sir, I will 
| crowd no more into this epiitle, al- 
ready too prolix, which was only de- 
ſigned to accompany this piece, and 
ſome other uſeful and more liberal di- 
| verſions of this nature, which I can- 
| Not yet produce. But every thing 
has its time; and when I would re- 
| deem it to the beſt advantage, it is 
by entertaining it with ſomething that 


B 3 may 


[6 1 
eſteemed, 


8 I Ry : 
Your moſt humble, 


and moſt obedient Servant, 


it | 
ti} 

| 

1 

16 

fi) 

it | 
I 

| 


S$avre-Covnr,. 
Sth April, 1662. 
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GLA MakIA Fav, of the houſe of 
S the Mareſcotti of Boulonia, died above 
thirty five years of age, near fifteen years 
ſince, in the city of Paris. It is a hiſtory 
worthy of record; and that all the world 
ſhould take notice of this incomparable per- 
fon, as that great wit and polite philoſopher 
* Monſieur SoRBIERE does deſcribe him. For 

as much, fays he, as it ſeems to be a very 

great reproach, that neither prince nor ſtate 
have hitherto had the conſideration or the 
courage to undertake, what one particular 
perſon alone did reſolve upon for the univer- 
„„ B 4 0 


8 8 


1 8.) 


ſal benefit and good of the public. For it was 
upon this deſign, that he engaged himſelf ex- 


preſsly, making the moſt exact obſervations, 


and collecting the crayons, prints, deſigns, | 
models, and faithful copies, of whatſoever _ 
could be encountered through the whole 
circle of the arts and ſciences, the laws, and 


the cuſtoms practiſed wherever he arrived. 


He had already acquired by ſtudy a thouſand 
worthy and curious particulars ; he deſigned 
_ excellently well, underſtood the mathematics, 


had penetrated into the moſt curious parts of 


medicine; and was yet ſo far from the leaſt 


pedantry, that he would, when ſo diſpoſed, 
play the gallant as handſomely as any man; 


and which he was indeed able to do, enjoy- 
ing a plentiful revenue of near three thouſand 
pounds ſterling a year, which he ordered to 
be paid him by bills of exchange, whereſoever 


 his-curiofity ſhould invite him. But other- 


wiſe, truly his equipage was very ſimple, and 


his train reduced to only one ſervant, which 
he was wont to take in every town where he 


wade any ſtay. He had already viſited [taly, 


Germany, Poland, Sweden, Denmark, Holland 


and England, from whence he came into 
France, to go into Spain. Finally, he arrived 


at Paris Anno MDCXLV, with one Bourdoni, 


a ſculptor dwelling near the Tuilleries; where 
he no ſooner f cared, but he was immadi⸗ 


ately 1 


e e % . oo 


[9] 
ately found out and known by all the virtuofi, 
and as ſoon informed himſelf of all that were 
extraordinary and conſpicuous for all forts of 
curioſities, whereof he carefully took notice : 
but eſpecially he made an intimate acquaint- 
ance with one Monfieur PETIT, a very rare 
and curious perſon, and indeed greatly r 
ſembling the genius of this noble ſen, 
| as being one who for theſe fifty years pait diſ- 
covered a wonderful ardor for the ſciences, 
| and a diligence ſo indefatigable in the reſearch 
of all eftimable and worthy inventions, as that 
it is a thouſand pities, and a thing not to be 


conceived indeed without infinite regret, that 


this age of ours could never yet approach 
him. So laudable and worthy of praiſe, have 
bis expences been upon divers machines and 
experiments, beyond the forces of a private 
| perſon ; that had he but been ſupported, as 
at firſt he was by the French king, and the 
great cardinal de Richlieu, under whom he 
enjoyed divers honourable and handſome em- 
ployments; he had, perhaps, amongſt all the 
arts through which he run, found out ſome 
abridgments and perfections new and altoge- 
ther ſtupendous ; and as, indeed, he has . 
ready done to admiration, ſo far at leaſt as his 
diſcretion and his affairs would give him leave. 
hut to return to our new Democritus, Signor 
T F Avi, He had made | provieeo of ſundry 
| huge 


[10] 
huge volumes, which were no other than the 
deſigns of all forts of inſtruments and machines 


that he had ſeen and peruſed ; beſides a world 


more which he had ſent away into Italy. For 


this curious perſon neglected nothing, but 


went on collecting, with a moſt inſuperable 
diligence, all that the mechanics had in- 
vented for agriculture, architecture, and the 
fabric of all ſorts of works belonging to ſports- 
and to clothes, for uſe and for magnificence. 
There was nothin g ſo ſmall, and to appearance 


trifling, which he did not caſt his eyes upon, 


and which he had not ſome hand in, or im- 


proved even to the leaſt minutiæ; whether it 


were a device of ſome haſpe, the latch of a 


door, a fimple lock, the cover or patin of a 
cup, a arels, Ce. even to à very tooth- 
picker * : fo as he ſhewed no leſs than two 


hundred toys for children to play withal, 


forty ſeveral ways of plowing the ground, a 


world of forges and mills for various uſes. 
He viſited all the excellent workmen and ar- 
tiſans, and took ſamples and patterns of all 
their rare inventions, and ſomething of their 


making. Then for receipts and ſecrets, he 


poſſeſſed an infinite number of all kinds the 


moſt rare and excellent; ſome whereof he 


* Letnotthe reader def] piſe this condeſc ſcenſton of ſo great 


2 perion, for {© ireſt ſua gratia parvis.“ 


| n 


. 
| purchaſed at great prices, and others he pro- 
| cured by exchange, He learned the tongues, 
wherever he came, with extraordinary facility; 
and ſometimes would frequent the recreations 
rand exerciſes of the places where he ſojourned, 
which he uſed to perform with a facility and 
| addreſs ſo genteel and natural, as if he had 
yet been but a very youth: for by this means 
he found, that he gained the eaſier and more 
free acceſs into the beſt companies, ſo ex- 
| tremely noble diſintereſted and agreeable was 
his faſhion and manner of converſation. And 

though in ſundry encounters, and courts of 
| princes, he had been frequently regaled with 
| very conſiderable preſents, yet would he never 
| receive any from great perſons; as chains of 
gold, medals, diamonds and jewels, that were 
offered him, unleſs haply it were ſome title 
of honour and prerogative, as the permiſſion 
to bear an eagle, or a fleur de lis in his coat 
of arms, or the like. And when he had thus 
exhauſted a kingdom or a place of all that 
was curious, and made acquaintance with all 
the perſons of merit in a ſtate, he travelled 
preſently into another ; ſo as there was hardly 
a Court to be found, where he had not finiſh- 
ed his harveſt in three or four months, - till he 
arrived at Paris, where, indeed, he was in- 
finitely ſurprized, and buſied among ſuch an 
innumerable many of able and curious perſons 
„ pos of 


[ 12 ] 


of all kinds. He had four lodgings in ſeveral 


parts of Faris, that ſo he might be near a re- 
treat, in whatſoever quarter he ſhould happen 


to be in purſuit of curioities; for he uſed to 
go much on foot, and alone, becauſe he would 


not be troubled nor obſerved by impertinent 
ſervants. But in fine, purpoſing from hence 


to travel ſhortly for China by means of the 


Pcriugal, he took ſo much pains about de- 


ſcribing and obſerving the magnificent prepa- 
rations which were made for the marriage of 


the queen of Poland, that he fell ſick of a fe- 


ver and died, to the univerſal regret and ſor- 


row of all that had ever ſo much as heard of 


him. And no ſooner did this fad accident 


come to the ears of the king, but he ſent dili=: 


gently to ſearch out all his four lodgings, to 
ice if by any means aught of his collection 


could be retrieved ; but they were all imme- 


diately diſperſed, and i it was never found what 
became of them. 


The count Mareſcotti his kinſman, then at 
Paris, recovered only that ſingle volume, 


wherein was contained the names, arms and 
deviſes of the hands of all the princes of Eu- 
roþe, whom he had had the honour to ap- 
_ proach. But his intention was, as I have been 


: credibly informed by one that did often con- 


verſe with him, though Monſieur Sor biere | 18 
nlent of it, after he had travelled over all the 
World, 


i 


.. ae 


% 
world, for his deſign was no leſs ample, at 
return into his native country, to compile and 
publiſh a complete cycle and hiſtory of trades, 
with whatſoever elle he ſhould judge of uſe 
and benefit to mankind. But this had been 
a charity, and a bleſſing too great for the 
world; becauſe it does not depart from its 
vices and impertinencies, and cheriſh ſuch 


perſons, and the virtues which ſhould render 


it . of them. 
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AUTHORS and BOOKS which have 


been conſulted for this TREATISE. 
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: Angelus Raccha 


Aquinas 


 Arifloteles 
S. Auguſtinus 
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 Guaricus Pompo. 
Greuter 


Herodotus 


Heſiodus 
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| 7oſephus 


unius F, 
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Kerkerus 
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 Libavins 
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Littleton Adam 
Livius 
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| Maimonides 


. Manutius 
Marolles 


| Martalis 


Nazianzen Greg. 


Origines 
Ovidius 
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Petronius 
PD 
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Pietro Santo 
Plato 
Plinius 
Plutarchus 
Du Pois 


Pollux Jul. 
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| Rueus 


Sabinus 


Salmaſius 


1 Scaliger Joſ. 
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Seneca 
| Solinus 
Statins 


Suetonius 


Suidas 


| Tacitus | 
| Tatianus 


Tertullianuys 


| Theeocritus 
| Tralhanus 


Triſmegiſtus 
Thucydides 


 Parenius 


Varro 

Vaſſar: 
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Vopiſcus 
Vofius 
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HISTORY and ART 
OF 


CHALCOGRAPHY. 


"BOOK Taz FIRST. 


Of Sculpture, bing derived and diſtinguiſhed, with the 


Stiles and en Peronging. to it. 


cized upon technical notions, ſeem to diſ- 
tinguiſh what we commonly name Scurp- 

TURE into three ſeveral arts, ard to attri- 
bute ſpecifical differences to them all : for there is, 
beſides Sculptura (as it relates to CHALCOGRAPHY) 
Scalptura (ſo DiomeDes®) and Cælatura; both 


T HOSE, who have: moſt refined and criti- 


_ which, according to QuINTILIAN , differ from the 
firſt [ratione materiæ] © in reſpect of the materials.” 


* Lib. 1. + 4. . 7 HH . 
For 


Fo d , 
For to make but a brief enumeration only: it was 
applied to ſeveral things; as to working in wood er 
ivory ſannice, the artiits deſectores; in clay, plaſtice, 
5 Plata ; in plaiſter paradigmatice, the workmen 
Se; in ſtone- cutting colaptice, the artiſts li- 
thonci; and laſtly, in metals glyphice : which again 
is two-to!d ; for if wax be uſed, agogice; it "the 
Are Di: Of * caſt-work, chemicez anaglyphice, when 
the image as prominent; diaghphice, when hol- 
low, as in foals and intaglias; encolaptice when leſs 
deep, as in plates of br aſh tor laws and monumen- 
tal inſcriptions ; then the 7orexzicez and the encau- 
lic for a kind of enamel * ; proplaſtice forming the 


future work [ex creta] © of clay, or ſome ſuch 


matter, as the protypus was of wax for efforma- 


tion, and the modulus of wood: not to omit the 


antient diatrelice, which ſeems to have been a work 


upon chryſtal, and the calices diatreti (of which 
ſomewhere the poet MaRTIAL) whether emboſſed 


or engraven, as now with the point of a diamond, 


Sc. for I can only name them briefly, the field 


would be too luxurious to diſcourſe upon them ſe- 


verally, and as they rather concern the ſtatuary-art, 

fuſile and plaſtic head; which would ferve better 
to adorn ſome deſign of architecture, or merit an 
expreſs treatiſe, than become the preſent, which 
does only touch the netals, and ſuch other mate- 
rials as had not the figure finiſhed through all its 
dimenſions : though we might yet fafely, J think, 
admit ſome of the Greek anagly ptics; argentum af- 


perum & poſtulatum, and, as the Latins term it, 


ebur pingue; for lo the poet, expoſitumgue alte pin- 
* CAL, Rnopos, Antig. Le. l. 295 e. 24. 
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the Hiſtory of CHaLeocRaPhy. 17 
gue popoſcit ebur, & *. ManuTius calls them 
dimidiæ eminentiæ, and the ITALIans do well inter- 
pret by Baſſe and Mezzo Nelievo. Hence the figure 
is ſaid ſtare, or exſtare: for ſo MARTIAL, ftat caper 
and JuUVENAL, ſtantem extra pocula caprum: as 
from the ſimilitude and perfection of the work, 
| wrvere, Jpirare, calere; it ſeemed * to breathe and 
« be living,” as Vireoir expreſſes it; 

Excudent alii ſpirantia mollius era. 


And Horacs, ——— Et ungues 
Exprimet, & molles imitabitur ære capillos. 


Ludit Acidalio ſed non manus aſpera nodo 
Candida non tacita reſpondet imagine Lygdos. MaRkr. 
N For in this manner they uſed to celebrate thoſe 
| rare pieces of art, diſtinct from the diaglyphice and 
encolaptic, more properly according with our pur- 
poſe; and which may haply be as well expreſſed 
by celatura, and from the ſignification made a de- 
rivative &70 Te oxxTiav, to "ig or make inciſion. 
I think VARRO may have ſcaptus for celatus ; as 
Ciczro ſcalptus, and PLiny ſcalpturatus; yet we 
rather follow them who derive ſcalpo, ſculpo, from 
y and Y, becauſe the beft origination 
is to preſerve the foundation in the ancienter lan- 
guages, if the mutation of letters be warranted, as 
here in ypagw cribo. The word in the holy 
tongue, , which imports an opening, (becauſe 
the plate, ſtone, or whatever elſe material they 
uſed, aperitur aliqua ſui parte, is ſomewhere 
opened when any thing is engraven upon it) atteſts 
rather to the former etymon and ſignification, than 
Erisr. ad Mecenium. 


to 


18 SCULPTURA: or, 
to any other material affinity: beſides, that *tis alſo 
transferable to thoſe who carve with the chiſſel, 


work in boſſe with the puntion, as our ſtatuarics 


goldſmiths and repairers do. In the gloſs we meet 
with celum 76:10, &c. which though ſome admit 
not ſo freely in this ſenſe, yet Mari IAL, ſpeaking 
of emboſſed cups, more than « once calls them 70- 
reumala,. | 

 Miratus fueris cum priſca toreumata e Lib. 8. 
And why may not the tori, brawn, or collops of 
fat, be expreſſed by theſe raiſ d figures, and they 

loro, e plump, and (as the French has it) en bon 

point, as-well as fuſile and fictile one? Some round 
chiſſel or lathe perhaps it was; but we dare only 
conjecture. Others cælum d . Which is to beat, 
ſtrike, cut or dig; but by what parallel authority 
of ſuch a de ivative, we know not. VARRO“ yet 


e celo heaven itſelf, reaching its original from the 


very ſtars. A is another, more conſonant and 


harmonious with the antient 500 kalangh, which 


Imports to excavate and make hotlow, as it is fre- 
quently interpreted, particularly x Reg: vi. 32, 35. 


where, what the vulgar Latin renders ſculpſit, Va- 


TABLUS makes cælavit, and Junius incidit, beſt 


or all correſponding with our purpoſe. And ſo in 


the famous wrought ſhield which Ulyſles purchaſed 
by his eloquence, QuINT1LIANTÞ applies the word, 
in celatura clypei Achillis, & lites ſunt & actiones: 
tor ſo it ſzems to have been much uſed on their 
harneſs ; Livy reports of two famous armies fo 
repreſented : or as more alluſive yet to our plate, 
where *tis faid, celatura rumpit tenuem laminam; it 
L. iy. dt l., l. f Li. ü. . 18; 1 Hip. J. 23 
| | ene 
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the queſtion be not rather, whether theſe works, 
like the anceſa vaſe, were not raiſed and emboſſed; 
thoſe expreſſions of PIN ſo much tayouring their 
eminency, where he tells us, ſpeaking of this very 
art, [ita exolewit, ut ſola jam vetuſtale ce -njeatur, uj- 
que adeo altritis cælaturis, ne fgura diſcerni poſj t] 
„it has now been ſo Jong out of uſe, that it is 
c eſteemed only for its antiquity, the graving being 
« ſo worn away, that the figures are no longer 
« diſcernible z” time and age bad ſo greatly de- 
faced them. 

But may this ſuffice for the dividien and deno- 
mination of the ART in general; ſince the title 
which we have made choice of, is univerſally ap- 
plicable : for ſo [loquendi conſuctudine] in ordinary 
« diſcourſe,” ſculptura and ſcalptura import but 
one and the ſame thing, as SaLMASIUSs has well 
noted on Solinus; and, therefore, thoſe, Who 
wrought any of theſe hollow cut-works, were by 
ſome called cavatores, and graphatores, ſays that 
learned perſon; whence, doubtleſs, our gravers may 
have derived their appellation. _ 

By this then it will not be difficult for any to 
define what the ART itſelf is; whether conſidered 
in the moſt general and comprehenſive acceptation, 
or as it concerns that of CHaLcoGRAPHY Py, 
and ſuch as have moſt affinity with it; ſince (as 
well as the reſt) it may be deſcribed to be, An 
« art, which takes away all that is ſuperſluous of 
* the ſubject matter, reducing it to that form or 


body which was deſigned in the idea of the ar- 


« tiſt:” and this, as ſufficiently univerſal ; unleſs - 
in favour of the plaſtic, (which yet does not come 
G 2 under 


„ $SCULPTURA: o, 

under our cognizance) we will rather receive the 
dliſtinction which MichaEL ANGELO was uſed to 
obſerve between them, that this laſt was made by 
appefition, which 1s the quite contrary. But indeed, 


neither the paradigmatic, agogic, or any of the 


Plaſtic, can genuinely, and in propriety of ſpeech, 
| be called SCULPTURE, Without a catachreſis and 
ſome violence; ſince [nallum ſimile eſt idem] “ like- 


« neſs is not ſameneſs, whether applied to the 


matter or the tools. 

And now we ſpeak of INSTRUMENTS, We e ſhall 
find that there has been little leſs controverſy among 
the grammarians, touching them alſo, than con- 
_ ecrning the very art itſelf : as whether the Ye 
file or ſcalprum, is to be called celum, cæles, or 
geltes, noted by the critics from that text Jos xix. 
quis mibi det, ut exarentur in libro Hlo ferreo, aut 
plumbi lamina, vel celte ſculpantur in ſilicc?! O 
* that my words were printed in a book, that 
e they were graven with an iron pen and lead in 
the rock for ever! (where by the way, tis ob- 
ſerved, that this verſe comprehends, and alludes to, 
almoſt all the ſorts of antient writing and engra- 
ving ; books, plates, ſtone and ſtile) and from an 
old Inſcription out of Al Dus, and GRT ER. MaR- 
TIAL, AuSONIUS, and the . STATIUS “, ule 
celum frequently; 
Laboriferi vivant que marmora els, 
e &c.— T 
But we will be ſparing. P>. ues, Yer, yd, 
as Jux ius: allo YXGAGT MS b xs, A fler 
as much as T1I new Mhefy3 3 5 ſo 1s YA ous and Ae 


® Fpiſt. 56. Stat, I. J. + Sylv. 1. 4. 4 Theoer. Thucyd. 
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n PoLLux. Scalprum, is voters Eval with the ſame 
Jux1vs, graphium ; laſtly, fiylus typagaiar, TU, 
o in Sup As; #YxevT pis the ſame Pol. LUx. Call 
them point, flile, graver, puntion, poliſher, or what 
elſc you pleaſe, we will contend no farther about it; 
for theſe inſtruments {as deſpicable as they appear) 
have ſometimes proved fatal and dangerous wea- 


pons; as the bleſſed Caſſianus found by fad ex- 


perience, whoſe cruel martyrdom with theſe ſtiles is 
glortouſly celebrated by PRUDENTIUS, wept otparouy 
Hymn. ix. And thus was alſo Erixion flain, for 
his unnatural affection, by the enraged people ; 

with other examples to be produced out of SENECA, 
PLUTARCH, SUE TONIUS, and others: tor, when 


upon ſeveral of thoſe diſorders, 714 noc ap (or the 
carrying about them any weapons of iron) was made 


capital, they did miſchief with theſe inſtruments, 


till like childrens? knives they were converted into 
bone, which did only ſerve them to write withal, 
and arare campum cereum, to plough up their 
ſuperinduced tables, and cerei pugillares not much 
unlike to our etching with points and needles on the 


verniſh, in ſhape and uſe reſembling them, fave 


where the obtuſer end was made more deletive, apt 


to put out, and obliterate, when they would ftylum 
vertere, which our burniſher, (another tool uſed by 
CHALCOGRAPHERS) and poliſher performs. 

But to deſcend to the modern names both of the 
AR and INSTRUMENT. The FRENCH call it in 
particular tazlle douce, ſweet or tender cut; whe- 
ther wrought with the burin, (for ſo they term the 


inſtrument which we the graver) or with aqua for- 


Tis. Th ITaL1AaNns, intaglia, or ſtamp, without 
C3 achunet 4 


PFF 
adjunct; and bolino, which is doubtleſs the more 
ancient and warrantable, as prompting the uſe both 
of the point, needle, and etching in aqua fortis, 
by ſome ſo happily executed, as hardly to be dil- 
cerned from the bolio or graver itſelf : but the 
main difference 1s this, that with the burin one 
cuts the piece all at once out of the plate immedi- 
ately; whereas, with the point or ſtile, we only 
cut the verniſh, razing, and ſcalping, as it were, 
the ſuperficies of the plate a little, which after- 
wards the aqua fortis corrodes and finiſhes: a rare 
invention, new, expeditious, and wholly unknown 
to the paſt antiquity! Burin then from bolino; and 
why not? yea doubtleſs, this from ge, the 
modern name of a ſeal and inſtrument of making 
ſeals. To this we might alſo add wan, c cheret : 
| and we find. charaſch, Land charath, of the ſame 
import with 5/2p57@ and oyaotrw, to engrave 
in the Greek, as Mr. Adam Littleton has acutely 
obſerved in his complexion of roots. 
Bur leſt too much of this ſtuff ſhould (as Tasz- 
nus on another occaſion ſtiles it), 9-2.u2dv4 
«5:04, „ ſmell of the burin,” we will here make 
an end with hard names, the pedantry and various 
_ 2eceptations of the words; and in the chapters fol- 
 Igwing endeavour to inveitigate the OR1GiN az, of 
the ART itſelf, and diſcourſe ſomewhat of the pro- 
greſs it has made, to arrive at this perfection: for 
it is not to ſhew how diligently we have weeded the 
lepines and lexicons (among all which there is 
none over fertile upon theſe arts, or ſo well tur- 
niſhed as we could have wiſhed) but the reſult of 
much diligent colle tion, produced out of jundry 
authors 
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authors, to meet in this chapter for the eaſe and in- 


ſtruction of ſuch, as may poſſibly encounter with 


difficulties, in the courſe of their reading ſuch books 


as treat of the mechanical or more liberal lubjects ; 
and, that there might be nothing of deficient as 
to our INSTITUTION, ſeeing it behoved him that 
would deduce an hiſtory ab origine, to let nothing 


eſcape that was in the leaſt or uſeful or inftr uctive. 


CHAP. Ul. 
| nd the original of SCULPTURE N general. 


E ſhall not whh Epigenes in Pliny *, de- 
poſe that this art had its being from eternity; 


| becauſe it is not ſenſe, and would contraqict its in- 


vention: but if that may paſs, which St. Au- 
GUSTINE affirms , that the proroplaſt, our father 
Ap au, or (as others) his good genius the angel 
RazIEL, were the firſt 1 inventor of letters, Scur p- 
TURE may derive its pedigree from the infancy of 
the world, and contend for its pre-eminence with 
moſt of the antiquities which it ſo much celebrates. 


For that there went ſeveral books about (ſome where- 


of had been long ſince read in the primitive church) 
bearing his venerable name, as that which Epi- 
PHANIUS and others cite ex libro Bebu, de pani- 
tentia Ade, Ade revelatio, &c. we have no reaſon 


to contradict: and THomas AQUINAS, in his trea- 


L. 7. c. 6, + L. 18. de Civit, Dei. c. 38. 1 


24 SCU-LPIEURA: of, 
tiſe de ente & eſſentia, ſpeaks of a volume of plants 
deſcribed by Ap AM; and there are traditions of a 
whole natural hiſtory, with ſeveral other works of 
this moſt learned of all men living, as SUIDAS 
doubts not to call him. Nor do we think, that 
his unhappy fall did ſo much concern his rare and 
infuſed habits, as not to leave him the molt accom- 
pliſhed and perfectly inſtructed in all thoſe arts 
which were ſo highly neceſſary, and therefore thus 
early invented ; though whether theſe books of his 
were ſo miraculouſly found out, and preſerved by 
the renowned TRISMEGISTUS, we leave to the 
more credulous : but that letters, and conſequently 
SCULPTURE, WAS long before the flood, we make 


— 0 ſcruple of; SUIDAS, whom but now we men- 


tioned, is peremptory, alcribing (as was affirmed) 
both letters, and all the reſt of che ſciences to ADAM, 
ren ru 0H, Sec. We ſhall not add 
hereunto, what the Rabbins aſſert he compoſed of 
the precepts given him in paradiſe, with the like 
traſh; but pats from theſe conjectures to others of 
the antediluvian patriarchs mentioned by JOSEPHUS, | 
 CexpreNvs, and ſome other authors, u eg 
the ſculptures in ſtone and brick erected at Joppa, 
containing (as ſome depoſe) the ſidereal and Celeſtial 
{ciences, proof againſt the two moſt devouring and 
ſubverting elements, and laſting ſome thouſands of 
years after the univerſal cataclyſm. The ZEthiopi- 
ans are ſaid at this day to glory much in poſſeſſing 
the books of SETH and Enocn, as thoſe who have 
lately written of the Abyſlines relate. Ok I GEN, 
St. Au us TIN E, and HIEROM, have likewiſe made 
honourable mention of them; and TERTULLIAN 


plainly 
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plainly reproves thoſe *, who (in his time) thought 
hey could not be preſerved; Noan being himſelf 
one of the great nephews of SE TH: and the pro- 


| þability that theſe ancient men of renown would 
FJranſmit to poſterity the glorious actions and at- 


chievements which they had performed; eſpecially 
ChAu, (that is ZoROASTER) a ſpirit ſo univerſally 


curious, and flouriſhing above an hundred years 


before this public calamity. But to apply this to 
the honour now of CHALCoOGRAPHY, and juſtify 
our deſign. The author of the ſcholaſtical hiſtory 
upon Genefis ſpeaks of this ZoROASTER'S engra- 


ving the liberal arts on fourteen columns, ſeven 


| whereof he affirms to have been of braſs, and the 
| reſt of brick. The ſame is alſo reported by Szrr- 


wnus+, where he adds [ diverſorum metallorum lami- 
nis] © on plates of different metals,” together with. 
| ſome other inſcriptions thus preſerved, and which 
the noble and learned earl of Mirandula, in a cer- 
| tain epiſtle of his to Marſilius Ficinus, boaſts to 
| have the poſſeſſion of: his words are theſe ; Cal. 
daici hi libri ſunt, fi libri ſunt, & non 7 beſauri. 


Audi inſcriptiones : patris Ezra, Zoroaſtris, & Miel- 
chior Magorum oracula. In quibus, & illa quoque, 


que apud Græcos mendoſu, & mutila circumferuntur, 


leguntur integra & abſoluta, &c, „ Thele books, 


« (faith P1cvs) if books it be lawful to call them, 


< and not rather moſt ineſtimable treaſures, are all 


in the Chaldaic tongue. Obſerve their titles: 


e the oracles of thoſe tamous Magi, Ezra, Zoro- 


* aſter, and Melchior; in which thoſe particulars 


. alſo, which have been carried about by the Greeks, 
* De habit. mulier. f Apud Caſſianum. 
„ maimed 
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26 © SCUEPTURA : of: 
e maimed and miſerably corrupted, are here to be 


read perfect and entire. 
Concerning the art of SCULPTURE immediatel 


aſter the flood, there are few, we ſuppoſe, make 


any. conſiderable queſtion, as that it might not be 
propagated by Noan to his poſterity ; though tome 


there be, that indeed admit of none before Mos ts : 
but what then ſhall we think of that “book of the 


« wars of the Lord,” which this ſacred author men- 


tions, Num. xx1; not to inſiſt upon the eighty-eighth 


and one hundred and ninth Pſalms, by many 
aſcribed to ſome of the patriarchs his predeceſſors. 


The above mentioned Mercurius TRiSMEGIS- 


us, three hundred years after the flood, and long 
before Moss, engraved his ſecret and myſterious 
things in ſtone, as himſelf reports; reforming what 
had becn depraved by the wicked CHAM, ſome in 
letters, ſome in figures and enigmatical characters; 


fuck haply, as were thoſe contained in the magni- 


ficent and ſtupendous obeliſks erected by Mrs a 
the firſt Ægyptian PAROAH, which being at leaſt 
four mandred years before Moszs (as the moſt ; in- 


defatigable Kixener has computed) does greatly 


preſage their antiquity to have been before that holy 


 prophet*. Bur not to put too much ſtreſs upon 


juperannuatcd tradition, this we are ſure is of faith 
and without controverſy, that in Mos Es we have 
the tables of ſtone, engraven by the finger of GOD 


bhimſelf; where the commandment 15 expreſs, even 


algainſt the abuſe of this very ART, as well as an 
nftance of the antiquity of idolatry atteſting that of 
ſculpture : Twou SHALT NOT MAKE TO THY 


delle. Pamphil. | 
"SELF 


fd. Of 
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SELF ANY GRAVEN IMAGE *, But this which is, 


indeed, the firſt writing that we have ſcripture to 
vouch for, does yet pre-{uppole ENGRAvinG to 


have been of much greater antiquity. What elſe 


were the TERAPHIM? what the Penates of LaBaN 


ſtolen by RachEL? the idols of TERAR, or the 
Egyptian? Sc. But we forbear to expatiate ; 


only that which is by BEN. SyR ac ſomewhere in Þ 
Eccleſiaſticus delivered, that the original of idola- 


try was from images to preſerve the memory of the 
dead, as in proceſs of time by the flatterers of great 
men it was turned to be an object of adoration, 
plainly infers GRAVING to have been elder than 
idolatry, | 
But now to recover its eſteem again beyond all 
prejudice (however by others abuſed, as indeed 
many of the beſt things have been, ) it was, we 
know, imputed for a ſpiritual talent in BrzaLEeL 
and AhoLIAB I, who made intaglias to adorn the 
high prieſt's pectoral. And we have ſaid how the 
KovPTlans reverenced it, as ſeeming to have uſed 
it before letters; or rather cheir hieroglyphics (im- 
porting ſacred ſculpture) were thoſe elements by 
which they tranſmitted to poſterity what they 


eſteemed moſt worthy of record; and not (as ſome 


have imagined) wrapped up in thoſe enigmatical 
figures, the ſecrets of their arts both divine and 


ſecular : for 
Nondum flumineas memphis contexere biblos 
Noverat ; & ſaxis tantum volucriſque feræque, 
Sculptaque ſervabant magicas animalia linguas F. 


whence Tacitus calls them [antiquiſſima monu- 


* ExoD. xx. c. xiv. I xxxi Exod. y Lucanus, L 3. 
| | menia 
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menta memorie humane impreſſa ſaxis] © moſtancient 
records engraven on ſtone.” Such as were alſo 


the horapollinis note, and all rhoſe other venerable 
antiquities of this nature, tranſported to Rome out 


of Egypt in no leſs than two-and-tforty prodigious | 
obeliſks, of late interpreted by the induſtrious KIR: 


CHER before cited. Su iD As attributes the invention 


$0 the FaTHER Or THE Far Hrurl, others to 
*FTururT or Hermes, ſome to Capmus and the 
Phoenicians. BIBLIANDER will have letters and 
Sculpture from Apan, Joszravs from Exocn, 


PriLo from ABRAHAM, EusEBIUS from Mos Es, 
CypRrlay from Sarukx; where, by the way, 


hecaufe *tis ſaid he did [literas 75primere}] © print 


< ſetters.” PETER CALABER, who much affect 


ro call himſelf Pomeonrus LeATvus, fooliſhly de- | 
duces, that even the typographical art was known 


in the age of this hero“; but thence, as we ſaid, it 


deſcended to the Agyptians by Mis RATIM, and 
ſo was communicated to the Pernes Medes and 
Aſſyrians, chence to the Greeks, and finally to 
the Romans, from whom it was derived to us; as 


PETER CRINITus in his xviith. book de Honeſta 
Ziſciplina ꝶ, out of a very ancient manuſcript b:b/i- 


el hecæ ſeptimianæ ſeems to deduce, and thus ſum 


them up together : 
| Moy/es primus Hebraicas exaravit literas; 
Mente Phœnices ſagaci condiderunt Atticas; 
Aas Latini ſcriptitamus, edidit Nicoſtrata ; ; 
Abraham Syras, & idem repperit Chaldaicas; 
ths arte non minore, protulit Agyptiacas; 
Guifle promfu Getarum, quas videmus literas.] 
Mos Es 


* Voszies in Art, Hiſt, +: Cap, 1; 
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| « Moses firſt invented the Hebrew letters; the 
| © PhHOENICIANS the Greek; NicosTRATA the 
« Latin; ABRAHAM the Syriac and Chaldaic; 
« Is1s the /Egyptian, and GuLFILa the Getan.” 
Now, ſhould all this but relate to the ſeveral 
characters only, it ſhall yet ſerve our purpoſe; ſince 
whoever was the inventor of letters, was alfo doubt- 
leſs the father of ScuLÞTURE, as is apparent, if 
not by the former columns erected by StTH (one 
| whereof AN GELus Roccna in his bibliotbeca vati- 
| cana preſumes to have been of braſs) yet by ſeveral 
| other inſtances ; the writing with ink, in paper or 
| parchment, being altogether a novelty in compa- 
riſon to the more ancient forms and materials, ſuch 
as were the ſlit-ſtones or ſlates, which ſucceeded 
the ſtately marbles, and preceded the thinner leaves 
of bark and tablets of wood, which from the Ger- 
man Bucher (ſignifying the fagus or beech-tree, 
whoſe fruit does {till with us retain the name of 
buch-maſt) were called books, to whatever voluble 
or folding matter applied: for before the invention 
of paper, they uſed the leaves of palms, as VAR Ro 
de Sibylla; then the rinds of trees; afterwards ſheets 
of lead, linen, wax, and ivory, as PLINY and Vo- 
PISCUS tell us; they wrote on / amongſt the 
Perſians and Chineſe; and laſtly, were invented 
parchment and paper. But whether in all theſe, or 
whatever the ſubject were (ſome few latter excepted) 
it was ſtill by inſculping, ſcarifying, and making a 
kind of inciſion into it; eſpecially intending to con- 
ſign to poſterity their laws, divine and human, 
Roman, Egyptian, or Hebrew: for ſo of old, 
verba minacia xo 


Are legebantur. 


according 
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according to the poet“. Thus were the Hieronice 
preſerved in the temple of Olympian Jove, and the 
Roman conſuls in the capitol ; ; and as by thoſe in- 


_ numerable 7n/criptions of irrefragable and undeniable 


antiquity does appear. 

We have already computed how ptobable it is, 
that SCULPTURE was in uſe in Ægypt ſomewhat be- 
fore, or at leaſt as ſoon as the patriarch Apr anam 
ſet his foot there: but the lets diſcerning Greeks, 
who received it from the Xgyptians, could tell us 
of no writings of theirs extant before HomeR, if 


we will give ear to JoszPnvs, before that of Ta- 


TIAN (a r learned Aſſyrian, and contemporary with 
JusTIN MART YR) where he affirms, Lex Ocungs 
Ecler geg UT Eg03 uw Oo Mowvuots, ei 5 Ter Wee 


4 GUY YPaBFeos, Lava, boden! OxunuTſo, 
Lud. 0 NMyoais, Opec, Angeol ox Sna2, 
T2 PAS, EmiyhuJe T# 3Lp17 05 ois eis TW Sag 
7 %y XTINETO, Apes ec Tis Ięcitorvno is Ts T& Apr 
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"Noz 78 Talus 9 ID Ts AF, Se.] 
Moss is prior not only to HouR, but to 
c thoſe writers who lived before Homer, Linus, 
„ PHILAMMON, THAMYRIS, AMPHION, MUSAE- 
„ us, OrPHEvs, DEuopocus, PHEMIvUs, the 
S SIBYL, EPIMENIDES the Cretan who came to 
“ Sparta, ARISTEAS the Proeconneſian who wrote 
<« the Arimaſpia, As BOLus the Centaur, IsaT1s, 


% DxyMon, EUMELvUs the Cyprian, Horus the 


% Samian, and PROSMANTIDES the Athenian : 
there we have no leſs than leventeen Grecians 


* OvIPDII Metam. | 
3 
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named elder than Homer. There are alſo enu- 
merated the names of twenty Argive kings from 
Inacyus to AGAMEMNON, which ſtrongly infers 
the means of recording by ScuLPTURE and WRI- 
| TING to have been very ancient. For fo we read 
that the poems of Hes10D were engraven in lead; 
ARISTOTLE mentions Daphne a certain devotreſs 
of Apollo; Sa IN us and Dioporvus many others. 
But when, or whoever it were, thence (as we ſaid) 
it travelled into Greece, that theatre of the arts, 
where it ſoon arrived to the ſupremeſt height of 
perfection; when being applied to the forming of 
| figures, it was celebrated by all the witty men of 
| thoſe and the ſucceeding ages. Hou tells us 
of the engraving in the ſhield of Achilles“; Hzs10D 
that of Hercules; not to mention the ſculptures 
upon the chariot of the ſun, deſcribed by the poet, 
| becauſe it is altogether fictitious, though extremely 
ingenious, and whence haply they might have their 
vebicula celata mentioned by Q. C orTIUSt, But 
whether now theſe ancient and famous peices were 
hollow, like thoſe of our burin, or the work of our 
chiſſel and repaired emboſſments, might ſeem a dif- 
| ficulty to reſolve from the frequent i interpretations. 
we attributed to the verb in the former chapter; if 
| what we have here atteſted concerning the antiquity 
of letters, and conſequently of flat inciſions, pro- 
nounce not for its pre-eminence, however this may 
| appear to the more judicious. Add to it, that both 
plaſtica (whatever others may fancy, unleſs we will 
| aſcend to the divine figuration of the firſt breathing 
ſtatue that was ever formed, and with PLixy de- 


7 Md 3... ] “ù̃⁵ Metam: 1-5: + L. 3: 
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rive it to be before and the mother of SeuLÞTURE) 
and the anaglyptic art, (not produced in the world 

till about the time of BeLus, and the beginning of 
Gentiliſm) were not till long after the uſe of letters, 


if Exoca's prophecy were not preſerved by un- 


written tradition, and the former apocryphal mo- 


numents have other foundation than the wit of the 
Rabbins, which we can by no means aſſent to in 
the general. Beſides, if we apply it to intaglias in 


ſtone, ſeals, and the like; for having been Almoſt 
coevous with rings (what was elſe the ſignet which 


Jupa left with "his daughter TAMAR ! 25 *) it que- 
ſtionleſs derives its original before any hiſtory, at 


preſent extant in the world, divine or human, was 
committed to writing; of which he who has a thirſt 
_ to ſatisfy his curioſity farther, may conſult Gox- 
I. KXus, or ForRTuN. LicEeTtus de annulis antiqus- 
rum: where alſo concerning their SCULPTURE, 
| tirſt in iron, then in gold, other metals, and ſtones; 
and of which very much might be added, both 
touching their dignity, ſignification, and how they 
came at © length to be worn ſo univerſally. Some- 
thing we might here likewiſe inſert of their conſtel- 
lated figures, or taliſmans, long ſince engraven 


upon certain inſtants and periods of the ſun's ingrets 
into ſuch and ſuch particular ſigns of the Zodiac, 
treated of by Francis Ruzvs the Phyfician, 
TRALIANUS, and [inftar omnium] & eſpecially © 

by the learned GAFFAREL at large : but we haſten 


to that which follows. 
* XXXV11 Gen. 18. 


CHAP. 


" the Greeks and Romans, down to the middle 2 go 1 
with ſome pretenſions to the invention of copper 
cuts, and their WP ions. 


WV have now done with the orizinal; and will 
next endeavour to inveſtigate what progreis 
it has made amongſt thoſe alorious and univerſal 
monarchs, when SEViPTVREY and all other noble 
arts were in their aſcendent and higheſt reputation, 
mean the Greeks and the Romans: for to the firlt 
does HERoDOTUS appropriate the perfection of 
this art, not admitting it to have arrived at the 
latter till about the time of Spuklus Cassius, 

whenBAPTISTA ALBERTtHalcribes it tohis country- 


men the 'Tulcans. 


Thoſe who have well farveyed _ natural hiſ- 
tory of PLinY, will eaſily commute for the omit- 
ſion, if, out of pure indulgence to their eyes only, 
we forbear the tranſcribing of at leaſt three or four 
entire chapters, induſtriouſly baulking thoſe ample 
and luxurious fields of Htatues, as under the fu/f/e 
and plaſtic head *; becauſe it ſuits not with our pre- 
ſent deſign and inſtitution : for to paſs over the 
figures in metal, thoſe of gypſum and other materials, 
the [ ſculptores marmoris] “ ſtatuaries in marble” 
were ſo many, and the Greeks fo extravagant! 7 


. 33, 34 36. 6. 8, 12, 65 
1 ſond 
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fond of their works, that at Rhodes alone, that 
{mall iſtand, were no leſs than ſeventy-three thou- 


ſand [ /gna] „ ſtatues ;” nor were there fewer at 


Athens, Olympia, Delphi, and teveral other cities, 
whereof whole armies were transferred to Rome, 
after Achaia had been conquered by L. Mummivs, 
at which period the Greek arts began to rife, and 
be in ſuch reputation among them ; and this to ſo 
high an exceſs, as PLIny records of his age, that 
there were almoſt as many ſtatues as men, by a 
kind of noble contention, ſays Sir H. Wor rox“, 
in point of fertility betwixt art and nature; and 
which he and my lord Bacon improve to a po- 


litic, as well as altogether an expenceful magniſi- 


cency. It ſhall then ſuffice that we be ſparing in 
theſe inſtances, and keep ourſelves to thoſe works 
and 1 only, which do neareſt approach out 
deſign; of which fort may be eſteemed thoſe 
dmograyiouare « ſeals” mentioned by PLIN V, in 
vrhich art that famous PVR GO TEL Es did ſo excel, as 
made ALEXANDER the great ordain, that none ſhould 
preſume to carve his effigies fave him only, to 
paint or caſt him beſides ApELLES and Lys1Pppus: 
Edicto vetuit, ne quis ſe, præter Apellem, 
Pingeret; aut alius Ly/ippo duceret ara, 
Fortis Alexandri vultum [imulantia.——F 


Had Queen ELIZABETH been thus circumſpect, 
there had not been ſo many vile copies multiplied 
from an ill painting; as being called in, and brought 
to Eſſex-houſe F, did for ſeveral years furniſh the 
paſtry-men with peels for the uſe of their ovens. 


* Flement. Architect. Inſtaurat. Scient. 1 Hor, Epiſt. 2. 


We 


Where my lord LEICESTER then lived. 


ED 


e 
e 


the Hiſtory of CHALCOGRA PHV. 35 

We wiſh the ſame might pleaſe his MajzsTy ; 
and that none, ſave ſuch as for their excellent ta- 
lent had particular indulgence, might any more 
dare to repreſent his ſacred perſon in painting or 
carving, than in his coin and royal ſignature: for 


it is ſeriouſly a reproachful thing, only to behold | 
how it is profaned by the hand of ſo many vile and 
| wretched bunglers (they deſerve not the name of 
| workmen) as bluſh not daily to expoſe their own | 
| ſhame in ſo precious and revered a ſubject: and 

| that the heads of kings and heroes ſhould be per- 
| mitted to hang for ſigns, among cats and owls, | 
| dogs and aſſes, | at the pleaſure of every tavern and 

upling-houſe, we have frequently ſtood in admira- 

tion of. But ſo did not that of Al EXAN DER às we 
noted; nor would Auous r us make himſelf cheaper, 
| than that great maſter of his time Dios coRI DESC 


pleaſed, whom he particularly choſe to preſerve 


and derive his divine effigies to the after ages, and 
to the honour of his memory, by what he left in 
thoſe ſignets and other ſtones which he cut for that 
| renowned emperor. Thus ScuLPTURE began to 
| be moſt eminent in ſtones and gems, [auro, argento, 
| ere, ferro, ligno, ebore, marmore, Vitro, c.] in 
« gold, ſilver, braſs, iron, wood, ivory, marble, 


* olaſs, Sc.“ as this author affirms ; where diſ- 


| courſing of the famous works which were left by the 
| maſters of note upon record in his time, he ſeems 
to aſcribe the invention to Diroznus andSCYLLIS: 
for we ſhall not here aſcend ſo high as PrRoMe- 
| THEUS, or ſpeak much of Inzocus, EucirRaPus, 


YSISTRATUS, DEMoPHILUs, DEDALUs, LEo- - 


| CHARES, PoLIcARMUs, MYRMECIDES, and in- 


D : 2 numerable 
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numerable others. It would be tedious (as we ſaid) 
to tranſcribe the names but of the pieces only of 
all thoſe renowned men whom he there celebrates 
for their engravings on armour, cups, rings, glaſs, 
even to the very | figulina vaſa celata,] “ earthen 
* veſſels,” ſuch as CoTys brake of purpoſe, teſt 
ſome other unexpected accident or miſchance might 
put him into paſſion, as PL TARA tells the 
ſftory*. Hydriæ and water pots were thus wrought, 
and PLiny ſpeaks of the engraving even of bread. 
"Tis yet obſervable, that very few were found who 
took any pleaſure to engrave in gold (as we con- 
ceive) being too ſoft a metal; but multitudes that 
wrought in ſilver, eſpecially the famous MENTOR, 
of whoſe work V aro affirms he had a peice in 
his poſſeſſion, which he infinitely valued ; for, it 
| ſeems, he had never finiſhed above eight, which 
were moſt of them loſt. Two more of his cups 
had IL. Craſſus the orator, prized at | c. Rs. 
< an hundred ſeſterces, about 8004.“ | confeſſus t 
tamen ſe nunquam his uti, propter verecundiam auſum. 
**-ſo rich, it ſeems, and magnificent they were, 
that even this great perſon profeſſed he never 
% durſt make uſe of them out of pure modeſty, 
and to avoid the cenſure of being thought too 
luxurious. MARTIAL deſcribes another, where 
a lizard was ſo lively repreſented, men were afraid 
it would bite; 
Inſerta phiale Mentoris manu tofts 
Lacerta vivit, & timetur argentum. 
Next to MENTOR, was AcRacus, BoBFHUS, 
and Mrs, whole maſter- peice Was expoſed at Rhodes; 
* Prur. in , | 
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eſpecially thoſe glorious vaſa and goblets of the 
bacchanalia engraven by the forementioned AcR A- 
Gus, and of boſcage chaſes, and hunting. Fa- 
mous alſo were CAL AMIS, Ax TIPAT ER, and Sr RAA- 
TONICUS, who engraved The ſatyr ſlecping, a ſtu- 
pendous peice of art; then there flouriſhed Tau- 


RISE Us of Cizicum, 415195 and Euxicus both 
of them Mitylenians; likewiſe HEC ATES, and the 


renowned PRAXITELES, about the time of Pom 
pey : Posiponivus of Epheſus, and LE Dus fa- 


mous for repreſenting of battles, Sc. To be 
brief (for their works are endleſs) ZopiRus, who | 


engraved The court of the Areopagi in a cup, and 


The trial of Oreſtes : after him lived PyTHEUs, 
and ſeveral others too long here to recite. Nor 
were all theſe gravers in flat; but, as we ſaid, in 
relievo ſome of them, and more approaching to 
the ſtatuary ; beſides ſuch as were excellent medal- 
liſts from Auguſtus, Caligula, Claudius, Nero, 
Galba, Sc. down to the reigns of Commodus and 
Pertinax; for from Severus it greatly decayed, and 


the moſt tolerable. engravings of the former laſted 


but to Nerva ; the beſt being thoſe which were cut 
and ſtamped in the time of Caligula, Claudius, and 


Nero; about which period SCULPTURE beginning 
to degenerate in Greece, it travelled and came to 
Rome, now opulent and victorious. But after 


theſe, and the formerly recorded by PLIx V, there 
were not many who left either name or work fa- 
mous to poſterity : for, beſides that the monarchy 


was foon broken and diſordered, the later emperors 


became leſs curious, rich and magnificent ; ; fo as 
even in the time of the great ConSTANTINE itfelf, 
ö D 3 arts 
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3 -S$SCULPTURA: or, 
arts began manifeſtly to degenerate : but when af- 
terwards the Goths and Saracens had broken in 


ypon the Roman empire, and made thoſe horrid 


devaſtations, they were in a manner utterly loſt; 
as the relics which they left in ſtatuary, ſculpture, 
architecture, letters, and all other good arts do yet 
teſtify. It is true, that the ruder Danes and Nor- 
vegians had in theſe times their runic writings, or 
engraven letters, as in their rimſtoc or primſtaff, 
{ome ſquare or long peice of board, or ſtaff, hav- 
ing an almanac carved on it: ſo they engraved 
their letters on bones, either whole, or ſliced, and 
bound up together, like our zallies; allo upon 
jaw-bones of the greater fiſhes, taken on their 
coaſts: and Wok Mus in Faſt. Dan. I. 1. chap, 


18. mentions Daniſh hieroglyphics on the tombs 


of their old heroes; lions, bears, horſes, dogs, 
dragons, ſnakes, &c. wrought on the hardeſt 


rocks, together with runic characters; ſo as theie 


nations ſeldom travelled without their græf, or 
gref-ſex, a kind of point or ſtiletto, with which 
they uſed to carve out letters and other figures upon 


occaſion ; but it was yet ſo rude, and their guſto 


ſo depraved, that they demoliſhed and ruined all 
thoſe goodly tabrics and excellent works wherever 
they became maſters, introducing their lame and 
wretched manner in all thoſe arts which they pre- 


tended to reſtore, even when now they became a. 


little more civilized by the converſation of the 
more poliſhed and flouriſhing countries : for it was 
not any general and imaginary decay, which ſome 
have conceited to be diffuſed upon the univerſal 
face of nature, that the ſucceeding periods did not 

| | cmerge, 
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emerge, or attain to the excellency of the former 
ages, antient maſters, and renowned works; but 
to the univerſal decay of noble and heroic ge- 


niuſſes to encourage them: | Priſcis enim tempori- 


| bus, (lays PETRONIUS®) cum adbuc nuda placeret 
virtus, vigebant artes ingenuæ, ſummumgue certamen 


inter homines erat, ne quid profuturum ſæculis diu 


lateret : itaque omnium herbarum ſuccos Democritus 


exprelſi t; & ne lapidum dirgultorumque vis lateret, 


ælalem inter experimenta conſumpſil: Eudoxus quidei 
in cacumine encelſilſimi montis conſenuit, ut aſtrorum 
clique motus deprehenderet : & Chryſippus ut ad in- 
ventionem ſufficeret, ter helleboro animum deterſi. E2 

verum, ut ad plaſtas convertar, Lyſippum ſtatuæ unius 
| lineamentis inherentem inopia exſtinxit ; & Myron, 
gui pane hominum animas ferarumque are compre- 
henderat, non invenit heredem. At nos vino, ſcor- 


tiſque demerſi, ne paratas quidem artes audemus cog- 


 noſcere, ſed accuſatores antiquitatis, vitia tantum do- 


cemus & diſcimus, &c. Nolito ergo mirari, fi piftura 


defecit, cum omnibus diis hominibuſque formofor vi- 
deatur maſſa auri, quam quicquid Apelles, Phidiafve, 


Greculi delirantes fecerunt.] * For in ancient times, 


< (ſays PETRONI1US) when virtue was admired for 
e its own ſake, the liberal arts flouriſhed, and there 
© was an eager emulation among men for the dif- 
* covery of whatever might be uſeful to poſterity. 

Thus DzMockrITvs extracted the juices of the 
% various kinds of herbs, and ſpent his life in 


** making experiments upon minerals and plants, 


that he might be acquainted with their virtues. 


Satyr. 3 
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185 Eupoxvs lived even to old age on the rop Of a 
high mountain, contemplating the motions of 
oh the heavenly bodies; and CurvsiPppus, to 


* quicken his invention, thrice drank helebore. 


„But to ſpeak of ſtatuaries, (which comes neareſt 
ur inſtance) Lys1Ppus periſhed with want, while 


* he was intenſely applying himſelf to finiſh a cer- 
< tain ſtatue; and MyRon, who could almoſt ani- 


« mate his brazen figures of men and beaſts, died 
in extreme poverty. But we, in this age of 
<« drunkenneſs and debauchery, are too nochful, 


* even to ſtudy thoſe arts Which are already in- 


< vented; we deſpite antiquity, and vice is the 
only leſſon which is taught or learned, &c. le 
concludes: Wonder not, therefore, if the ART 


« of PAINTING has declined ; ſince, in the eyes 


of Gods and men, a heap of gold has more 


beauty, than all the works of thoſe doting Greeks 


« APELLES and PrninDias.” 


And if thus, even in the greateſt height and per- 


fection of the ſciences, the eloquent ſatyriſt could 


find juſt reaſon to deplore their decadence, and cen- 
jure the vices of that age; what ſhall we ſay of ours, 
ſo miſerably declining, and prodigiouſly degenerate? 


We want ALEXANDERS; AvuGgusTvus's, "ſuch. as 
Francis the I. Cosmo pi Meprcis, CHarLEs 
the V. thoſe fathers and Mecenas's of the arts; who, 
by their liberality and affection to virtue, may ſtimu- 
late and provoke men to gallant exploits; and that 
being thereby once at their eaſe from the penury 
and neceſſities which depreſs the nobleſt minds; 
they might work for glory, and not for thoſe 


trilling nd liberal rewards, which hardly would 


find 
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bring their labours to the ſupremeſt perfection. 
Since, according to that ſaying, [A Tw peyanruv 
40% Vie nothing which is great, can te 


{© done without leiſurez*” if a quarter of that which 
is thrown away upon cards, dice, dogs, miſtreſſes, 


baſe and vitious gallantries, and impertinent follies, 


were employed to the encouragement of arts and 


promotion of ſcience, how illuſtrious and magni- 
ficent would that age be, how glorious and infi- 


nitely happy? We complain of the times preſent, 


tis we that make them bad; we admire the for- 


mer, *tis the effect of our ignorance only; and 


which is yet more criminal, in that we have had 
their examples to inſtruct, and have made them to 


| reproach us. Pardon this indignation of ours, O 


ye that love virtue, and cultivate the ſctences ! 
To return to our inſtitution again: SCULPTURE 


and CHALCOGRAPHY ſeem to have been of much 
ancienter date in China than with us; where all 


their writings and printed records were engraven 
either on copper plates or cut in tablets of wood, 
of which ſome we poſſeſs, and have ſeen more, re- 
preſenting (in ill pictures) landſkips, ſtories, and the 


like. JosEPHUS SCALIGER affirms, that our firſt 


letters in Europe were thus cut upon wood, before 
| they invented the [Hypo ænecos] © metal types; 


inſtancing in a certain Horologium B. Marie, which 
he ſays he had ſeen printed upon parchment a great 
while ſince : but SzMEDo® would make the world 


believe, that the forementioned Chineſe have been 
* Hiſt, Chin, part 1. cap. 7. 


nnd them bread, ſhould they employ but half that 
time upon their ſtudies, which were requiſite to 


poſſeſſed 
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poſſeſſed of this invention about ſixteen hundred 
years, ſome others affirm three thouſand ſeven 
hundred. However, that they were really maſters 
of it long before us, is univerſally agreed upon; 
and it is yet in ſuch eſteem amongſt them, that the 
very artiſan, who compounds the ink for the prels, 
is not accounted amongſt the mechanic profeſſors; 
but is dignified with a liberal ſalary, and particular 
privileges. They alſo engrave upon ſtone, and 
imprint with it; but with this difference in the 
working off, that the paper being black, the ſculp- 
ture ans white. More admirable is that which 


they atteſt was found in Mexico, and other places 
of the new world, where they hieroglyphized both 


their thoughts, hiſtories, and inventions, to poſterity, 
not much unlike to the Egyptians, though in leſs 
durable and permanent matter. The ſame like wiſe 
Jo. Lazr affirms of the ſculpture among the Aca- 


diæ, and thoſe of Nova Francia; ſo natural ( lit 


ſeems) and uſeful was this art, even to the leaſt ci- 
vilized amongſt the heathens. And there is, indeed, 
nothing at which we more admire and deplore, than 


that this facile and obvious invention, and which 


would have tran{mitted to us ſo many rare and ad- 


mirable things, was never hit uponamong theGreeks 


and inventive Romans, who engraved ſo many in- 
icriptions both in braſs and marble, impreſſed and 


publiſhed ſo many thoutands of medals and coins, 


as are in the hands and collections of the virtuoſi, 


and the bowels of the earth, wherever their con- 


queſts extended themſelves, or eagles ö their 
wings. | 


CHAP. 


2 


Of the invention and progreſs of CHaLcocraray 
in particular; together with an ample enumeration 
f the moſt renowned MaSTERS, and their WORKS. 


THE art of Encravinc, and working off 
from plates of copper, which we call Px1nTs, 
was not yet appearing, or born with us, till about the 
year MCCCCXC; Which was near upon fifty years after 
typography had been found out by JoHN GuiTTEM- 
BERG, Or whoever that lucky perſon were (for 'tis 
exceedingly controverted) that firſt produced the 
invention. There is a collection of ancient offices 
adorned with ſeveral ſculptures (if ſo we may term 
thoſe wretched gravings in the infancy of this art) 
where the devil is but one great blot (as indeed he 
is the fouleſt of the creation) and the reſt of the 
figures monochroms as ridiculous and extravagant; 
though ſtill as the invention grew older, refining 
and improving upon it. One of the antienteſt 
gravings which we have ſeen, to which any mark 
is appoſed, hath M. 3. and M. C. in one of the 
corners of the plates; and it was long that they 
uſed the initial letters of their names only, and 
ſometimes but one, as in thoſe of Lucas. ALBERT 
DureR did frequently add the year of the Lord, 
and his own age from ten to fourteen, &c. per- 
forming ſuch things as might ſhame moſt of the 
| beſt maſters, for the true and ſteady deſign, the in- 
comparable proportion, and ftroke of his over 
ED | 15 
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But Is RAEL MARTIN, Schon, and the TopESsco 


(who is by ſome ſurnamed, the maſter of the can- 
« dleftick,” becauſe of the foulneſs of his ink) 
were of the very firſt, as far as we can collect, who 
publiſhed any works of this kind under their names, 
wrought off by the rolling-preſs, and whoſe ſlender 
attempts gave encouragement to thoſe who have 
ſucceeded. 
GIORGIO VASART, who has been exceedingly 
curious in this enquiry, attributes the firſt inven- 
tion of this art to one Maso FiniGutRRa a Flo- 
rentine, about Anno MCCCCLX, which exceeds our 
| former computation by thirty years: but then we 
are to conſider by what progreſs and degrees; for it 
was frſt only in filver, to fill with a certain encau- 


ftic or black enamel, which it ſeems gave him the 


firſt hint how to improve it in plates of braſs, which 


having engraved, he did only fume, taking off the 


_ impreſſion with a moiſt paper and a rolling- pin. 
This mean commencement was yet afterwards per- 
ſued by Baccio BaLpini a goldſmith, his coun- 
tryman, whoſe works coming to the ſight of An- 
peta MaxTEGNA in Rome, invited that great 
painter to give him ſome deſigns of his own for his 
encouragement z and from thence it travelled into 
Flanders to one MARTIN of Antwerp, whoſe works 
(as we obſerved) were uſually counterſigned with 
M. the firſt whereof were The five wiſe and five 
fooliſh virgins, and A crucifix, which was ſo well 
cut, that GzRaRDoO a Florentine painter would 
needs copy it: after this he publiſhed his Four 
evangeliſts, Our Savieur, and The twelve apoſtles ; 
A Veronica; „ Si. George; Chriſt before Pilate ; An 


aſſumption 
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aſſumption of the B. Virgin, one of the rareſt that 
ever he did; beſides that St. Anthony's temptation, 
which was ſo well performed, that MicHAEL AN- 
GELO (exceedingly raviſhed with it) would needs 
waſh it over with his own hands. . 
The next that appeared of note, was the for- 
merly mentioned and renowned Al BERT DuRER, 
who flouriſhed about the year Mp111, and who had 
performed wonders both in copper and wood, had 
he once fortuned upon the leatt notion of that ex- 
| cellent manner, which came afterwards to be in 
vogue, of giving things their natural diſtances and 
agreeable ſweetneſs, the defect of which Sir H. 
| WorTTox does worthily perſtringe both in him and 
| ſome others*. But to proceed: ALBERT, being 
very young, ſet forth Our lady; ſome deſigns of 
| borſes after the life; The prodigal; St. Sebaſtian | in 
little; A nymph raviſhed by a monſter , A woman on 
horſeback ; Diana chaſtiſing a nymph who flies to a 
| fatyr for protection, in which he diſcovered his ad- 
mirable talent and ſkill in expreſſing nudities; A 
countryman and woman playing on bagpipes, with 
* poultry, &c. about them; Venus, or the tempta- 
tion of the ſtove; his two Sr. Chriſtophers, rare 
cuts. After that, he engraved ſeveral ſtamps in 
wood, proof whereof he gave in The decellation of 
St. Fo. Bapt. with Herodias; Pope Sixtus; St. 
Stephen, Lazarus; St. George; A paſſion in great; 
The laſt ſupper , Chriſt's apprebenſion in the garden, 
deſcent into limbo, and reſurrection; with eight more 
prints of this ſubject, which are held to be ſpurious : 
All theſe he publiſhed Anno Mpx. The year fol- 
Element of Architect. Dy 


lowing 


e ee 


lowing, he ſet forth The life of our lady in twenty 


ſheets rarely conducted; The Apocalyps in fifteen 
ſheets, of which the painters have made ſufficient 
uſe; Chriſt bemoaning our ſins. Then applying 
himſelf to grave in copper again, he publiſhed his 
Melanchclia ; three different Madonas; with thirty 
peices beſides concerning The paſſion ; and which 
being afterwards imitated by that rare artiſt Marco 
ANTONIO (who had procured them at Venice) and 
publiſhed for originals (ſo exactly it ſeems they were 
performed) did ſo incenſe ALBERT, that he made a 
journey to Venice expreſly to complain of the in- 
jury to the ſenate, and obtained at laſt, that M. 
 AnToNn1o ſhould no more be permitted to ſet his 
mark or plagia, which was all he could procure of 


them. Another emulator of ALBERT's was Lucas 
van LEYDEN, whom, at his return into Germany, 


he found had well near overtaken him for the ſweet- 


neſs of his burin, though ſomething inferior of de- 


ſign: ſuch were A Chriſt bearing the croſs, and an- 
other of his Crucifixion, Sampſon, David on 4 


horſe ;, The martyrdom of St. Peter; Saul and David; 


The ſlaughter of Goliah; the famous Piper; Virgil's, 
and ſome other Heads; all which works did ſo in- 
flame his antagoniſt AL BERTH, that in a laudable 
revenge, he publiſhed his Armed cavalier or dream, 
in which the brightneſs and luſtre of the armour and 
horſe is rarely conducted. Then in the year MDX11 
he ſet forth ſix other ſmall ſtories of Je paſſin, 

which Lucas alſo imitated, though hardly reached: 
then A Sr. George; Solomon's idolatry; The baptiſm 
of our Lord; Pyramus and Thiſbe, Ahaſuerus and 
Eſther; Sc. Theſe again incited ALBERT to pub- 
whe 9 lig 
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Iſh that Temperantia, whom he elevates above the 
clouds; St. Euſtalbius and the hart, a moſt in- 
comparable cut; his Death's head in a ſcutcheon ; 


and ſeveral German coats full of rare mantlings and 


invention; alſo St. Hierom; A Chriſt and Twelve 
apoſtles in ſmall. Anno Mpxx111 many heads, as 


that of Eraſmus, cardinal Albert, the Imperial elec- 


tor's, and His 0WN, with divers others. 


Lucas again, in emulation of theſe, ſet forth 


his Joſeph, and Four evangeliſts; T he angels * 
ing to Abrabam; Suſanna; David praying; 


the ſtory of Cain and Abel, Anno MDxxIX. But 


| what procured him immortal glory was his great 


crucifix, ecce homo, and converſion of St. Paul, in 


which he exceded himſelf both for the work and 


ordonance; the diſtances being better conducted 


than AL BER T's, and indeed ſo well obſerved, as 
gave light even to ſome of the beſt painters that 
ſucceded him; ſo much are they obliged to this 
art, and to chis rare workman. He graved alſo 


ſeveral madonas, Our bleſſed Saviour and apaſtles; 


together with divers ſaints, arms, and one 


a mountebank, and many more. 
But to return now into Italy from whence we firſt 


fallied. In the time of RAPHAEL URrBin flou- 
riſhed the renowned MARCO ANTONIO, who 


graved after thoſe incomparable peices of that fa- 
mous painter; to whom he was ſo dear, that the 
honour he has done him to poſterity will appear, 
as long as that ſchool of RAPHAEL remains in the 


pope's chamber at the vatican, or any memorial of 


it Jaſts : though, to ſpeak truth, even of this rare 
engraver, 
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engraver, the peices which he hath publiſhed ſeem Þ 


to be more eſtimable yet for the choice and imita- 
tion, than for any other perfection of the burin; 
as forming moſt of his figures and touches of 00 
equal force, and by no means well obſerving the 
diſtances, according to the rules of perſpective, 
that tenderneſs, and, as the ITAL1ans term it, mor- 
bideꝛza in the hatchings, which is abſolutely requi- 
fite to render a peice accompliſhed and without re- 
proach. 

We have recited above what he copied after Al- 
BERT DuRER : but being at Rome, and applying 
himſelf to RApHAEL, he cut that rare Lucretia of 
his, which he performed ſo much to ſatisfaction, 
that divers excellent painters deſired him to pub- 
liſh many of their works. This produced URBIx's 
Judgment of Paris, at which the city was fo raviſh- 
ed, that they decreed the golden apple to AnTo- 
ro before the fair goddeſs. Then he ſet forth 
The ſlaughter of the innocents, Neptune, The rape of 
Helena, all of them of RapHAEL's deſigning; allo 
The martyrdom of St. Felix in the boiling oil, which 
- purchaſed him ſo much fame and credit: but this 
excellent painter would always from that time for- 
wards, have one of his ſervants to attend only M. 
AnTox1o's rolling-preſs, and to work off his 
plates, which then began to be marked with R. S. 
tor RAPHAEL Sanc1o, which was the name 3 
URBin, and with M. F. for Marco fecit. 
theſe there is A Venus deſigned by e 


Abraham and his handmaid. After this he os | 


all thoſe round deſigns primed 1 in the vatican by the 
{ame hand; likewiſe the Cal 1ope, Providentia, Ju 
| tiiins 


we 
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| titia, the Muſes, Apollo, Parnaſſus, the Poets, Æncas 


and Anchiſes, the ee Galatea, all of them after 


RAPHAEL : alſo The three theological virtues, and 


Four moral; Pax, Chriſt and the twelve ; ſeve- 


ral Madonas; St. Hierome; Tobit; St. Jo. Baptiſt; 
and divers other ſaints; beſides many prints after 


the cartoons of RAPHAEL, which had been de- 


ſigned to be wrought in tapeſtry and arras, as the 
ſtories of 87. Peter, Paul, Stephen, John, St. Catha- 


rine; and ſundry heads to the life, &c. eſpecially 
that incomparable one of Pietro Aretino the poet. 
Some things likewiſe being ſent by AuBzRTDurER 
out of Germany to RayHaEtL, were, upon his re- 
commendation, afterwards cut by M. Ax TON IO, 
together with The innocents, A cenaculum, and St. 


| Cecilia's martyrdom, of RAPHAEL's invention. Then 
he publiſhed his Twelve apofiles in little; and divers 
| faints for the help of painters, as Sf. Bin The 
naked woman and the lion, after RAPHAEL; Au- 
rora ; and from the antique, the Three graces. ® 
Manco DI RAVENNA was one of ANTONIO 3 
ſcholars, who had alſo, together with AucusTiNo 


VENETIANO, the honour to dignify his gravings 
with RAPHAEL's cypher ; though the latter often 
uſed A. v. I. his own initial letters. Of both their 


| cutting are A Madona, with A Chriſtus mortuus ; and 
in a large ſheet The B. Virgin praying; and A nati- 

| vity in great alſo: The metamorphoſis of Lycaon;, A 

| Perfumer ; Alexander magnus and Roxana , A cæna 


domini ; The annunciation; all deſigned by Ra- 


PHAEL. Beſides theſe were ſet forth two ſtories of 


We marriage of Pſyche; and indeed there was hardly 
any thing which ever RAPHAEL either painted or 
E deſigned, 
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deſigned, but what was graven by one or both of 


theſe workmen ; beſides divers other things after 
GIULIO Romano, diz. all that he painted in 
RaPHAEL's lodge, or gallery in the vatican, ſome 
whereof are ſigned with M. R. and others with A. 

V. to ſhew they had been imitated by others, as 
was The creation ; ; The ſacrifice of Cain and Abel; 

Noah, Abraham ; The paſſage over the red ſea; J. he 


promulgation of the law; The fall of manna; David | 


and Goliab; which alſo M. An ON Io had publiſhed 
before; as likewiſe The temple of Solomon; his udg- 


ment on the harlots ; The queen of Sheba's viſit; and 
many other hiſtories collected out of the Old 7 efta- | 
ment; all which were publiſhed before Raynazr's Þ 


deceaſe. For after that, AucusTINo wrought 


with Baccro BANDINELLI, a ſculptor of Flo- 
rence, who cauſed him to grave his Antonius and 


2 very rare things; with divers other 
deſigns, as The ſlaughter of the innocents, divers 
adities, and Clad pgures; not to omit thoſe ex- 
cellent and incomparable drawings and paintings 
of ANDREA DEL SaRro after which he graved, 
though in the Chriſtus mortuus not altogether ſuc- 


 eceding ſo well as had been wiſhed. 


But to come again to Marco ANTONIO, be- 
cauſe there is not a paper of his to be loſt. After 
Raynatr's death, did Grvri1o Romano publiſh 


ſome of his own deſigns 3 in print: I fay, after his 
death; for before, though he were an excellent 


painter, yet durſt he never take the boldneſs upon 


him. Such were The duel of horſes; A Venus, 
which he had formerly painted ; The penance "of 
Mary Magdalen ; the Four evangeliſts and ſome 
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Baſſo Relievos; with many things that RapRAEL 
had deſigned for the Corridor of the Vatican, 
and which were afterward retouched by Toy aso 
BaRLAcchl. We will not contaminate this diſ- 
. # courſe, with thoſe Twenty vile de/igns of GruL1o cut 
; by M. AnToN10, and Br arch. with the impure 
; — of Peter Aretino, by which he ſo diſhonour- 
ed this excellent art, as well as himſelf; becauſe it 
deſerved a ſeverer animadverſion and chaſtiſement 5 
than was inflicted upon him for it: though, to 
commute for this extravagancy, he publiſhed 7 he 

| martyrdom of St. Laurence; in which he alſo reformed 
| thoſe deſigns of Baccio BanvineLLi, to the 

Fgreat reputation of the art of CHarcoocraPny. 

'F About the ſame time flouriſhed Giovanni Bar- 
| TisTa ManTvuano, diſciple of GivuLioRomano; 
who publiſhed a Madona; his Armed Mars and Ve- 
| mus; The burning of Troy, an extraordinary peice ; 
(his prints are uſually ſigned I. B. M.) alſo his 
= lg ſheets of battles, cut by ſome other hand; A 
| phyfician applying of cupping glaſſes to a woman; 

\ Chriffs journey into Agypt; Romulus and Remus; 
the ſtories of Pluto, Jupiter, and Neptune; The 
miſeries of impriſoument ;, interview of the Armies of 
Scipio and Hannibal; St. Fobn Baptiſts nativity, cut 
by Sebattiano de Reggio; all after GivLio Ro- 
MANO. 
1 tos ORGIO MANnTUANO ſet forth the Facciata of 

| the pope's chapel; MienAEL AnGELO's judgment; 

St. Peter's martyrdom ; The converſion of St. Paul; 
&c. And ſome plates were ſent abroad about the 
year MDXXX, eaten with aqua fortis after PA RME 
SAND, F. or, as [ab ære, deventum ad tabulas cera- 
of tas --- 
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tas] © braſs was ſucceeded by waxed tables,” in 


writing, the uſe of the palimpſeſtus, table books, 
[plumbe lamellæ] © leaden plates,” and the like; 
Jo happened it alſo in this art of CHALOGRAPHY; 
and etching with corroſive waters began by ſome 
to be attempted with laudable ſucceis, as in this 
recital we ſhall frequently have occaſion to remem- 
ber. But, whether thoſe ſymeters and blades 
brought us ſrom Damaſcus, and out of Syria, and 
wrought with theſe ſtrong waters, might give any 
light to this expeditious and uſeful invention, we 
are not yet informed; and the effect was ſufficiently 


obvious, after that of the burin had been well con» 


ſidered; -:: : 1 ELD 
U co va Caryli did things in ſtamp, which ap- 


| peared as tender as any drawings, and in a new 


way of chiaro oſcuro, or mezz0-tinto, by the help of 


two plates exactly counter-calked ; one ſerving for 
the ſhadow, the other for the heightening. And 
of this he publiſhed A Sybil after RayHaeL; which 
| ſucceeded ſo rarely well, that he improved the cu- 
rioſity to three colours; as his Æneas and Anchiſes, 
Deſcent from the croſs, ſtory of Simon Magus, a 
David after the fame UR Bin, and a Venus, do teſ- 
tify. This occaſioned many others to imitate him; 
as, in particular, ws | 
BaLDASSARE PERV:Zz Zz I, who graved the Her- 
cules, Parnaſſus and Muſes; and Francisco 
PARMEGIANO, Who having ſet out Diogenes in this 
guiſe, a very rare print, inſtructed Ax ToNIO pf 
'FrEnTo in the art, who publiſhed his Peter and 


Paul in chiaro oſcuro; The Tyburtine Sybil; and A 
Hudena. But none was there who exceeded thoſe | 


of 
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of Brecaruuf; eſpecially, his Two apoſtles in 
wood, and The alchemiſt in aqua fortis. 
' Francisco PaRMEGIano (whom we already 
mentioned) may be eſteemed for one of the firſt 
that brought the uſe of aqua fortis into reputation; 
ſo tender and graceful were ſome of his etchings, as 
appears in that rare Deſcent of the Toſh Nativity, and 
ſeveral other pieces. 
; BaPTIsTA VicsnTINO, and Der Moxo et 
forth many curious Land/chapes. 
G1ROLAMO Cocu The liberal ſciences, &c. 
Giacomo DEL CavacL1o cut many things af- 
ter Rosso FiokENTINO, as The metamorphoſis of 
Saturn into a horſe; The rape of Proſerpine ; Anto- 
' ninus and the ſwan; ſome of the Herculean labours; 
a book of the Gods and their transformations, whereot 
| part are after Pexino DEL Vaca; allo The rape 
| of the Sabines, an incomparable print, had it been 
perfect; but the city of Rome happening at that 
| time to be in ſome diſorder, the plates were loſt. 
He graved likewiſe for PARMEGIANno The eſpouſals 
of our lady, and A rare nativity after TITAN; 
not to conceal his admirable talent in cutting of 
onyxes, chryſtals, and other eſtimable ſtones. 
ExEAS vico Dg PARMA engraved The rape of 
Helena after old Rosso; A Alcan with ſome Cupids 
about him; Leda after Mich. ANGELO ; The an- 
nunciation deſigned by T1T1AN ; the ſtory. of Ju- 
dith; the portrait of Coſmo di Medicis, &c. alſo the 
Conteſt” twixt Cupid and Apollo before the Gods; The 
converſion of St. Paul in great, a very rare ſtamp ; 
The head of Giovanni di Medicis; Charles the V; and 
ſome rare medals which are extant in the hands of 
E 3 the 
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the curious: he alſo publiſhed 57. George; ſeveral 


habits of countries; the ftemmata or trees of the em- 
perors, and divers other famous pedigrees. 


LAM B ERTO Su Av ſet forth thirteen prints of 


Chriſt and his diſciples, far better graved than de- 


| ſigned; alfo The reſurrection of Lazarus, and a Si. 


Paul, which are ſkilfully and very laudably handled. 
Gio. BaTTISTA DE CAVAGLIERT has cut The 

ape from the croſs, A Madona, and many others. 
ANTONIO LANFERRE, and ToMASO BaRLac- 


ca graved divers things after Micnatti Ax EL o, 


and procured ſo many as were almoſt numberleſs: 


but what they publiſhed of better uſe, were divers 
groteſcos, antiquities, and peices ſerving to archi» 
lecture, taken out of the old buildings and ruins 
yet extant; which afterwards SE BASTHIANO SERL10 


refining upon, compoſed the better part of that 


excellent book of his: and of this nature are the 


things publiſhed by ANTON10 LABBACO, and 


 BaRoZzzo DA VIicnota. - 
The famous TI T IAx himfelf leſt dome rare things 


graven with his own hand in wood, beſides his Pha- 
roa in the great cartoons, divers landſchapes, A 7 


nativity, St. Hierom, St. Francis; and in copper, A 


Tantalus, and an Adonis; alſo in box The triumph of 
faith, patriarchs, bib, innocents, apoſtles, martyrs, 
4 — "On Saviour born up in a chariot by the four 
evangeliſts, doctors and con nfeſſors; alſo the B. Virgin; 
a St, Hob, which he firſt painted in chiaro oſcuro 
on the ſepulchre of Lutai Triviſamo in St. Giovanni 


e paola at Venice; Sampſon and Dalila; ſome ſbep- 
Verde and animals; Three Bertuccie fitting, and en- 
compaſſed wich ſerpents like che Laocoon; not to men- 


tion 
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tion what were publiſhed by GIL IO BuonASOxT, 
and thoſe which were cut after RaPHAEL, GIULIQ 
| Romano, PARMEGIANO, and ſeveral others. 
| BayTisTA FRANCO, a VENETIAN painter, has 
| ſhewed both his dexterity in the grayer and aqua 
| fortis alſo, by The nativity, Adoration of the Magi, 
Predication of St. Peter, ſome As of the Apoſtles, 
| Hiſtories of the O14 Teſtament, after ſeveral excellent 
| maſters. | 
Rx ro did divers rare thing $ after Rosso, as 
in that of Francis the firſt his pa Fo ing to the temple of 
Jupiter, The ſalutation of the Virgin, and A dance 
| of ten women, with ſeveral others. © 
Luca Penxi publiſhed his Two ſatyrs whipping 
of Bacchus, a Leda, Suſanna, and ſome things after 
PRIMATICC10 : alſo The judgment of Paris; Iſaac 
upon the altar; A Madona, AChriſt eſpguſing of St. Ca- 
tharine, The metamorphoſt 7s of Cali Mea, Concilium Deo- 
rum, Penelope, and ſome others in wood. Who 
does not with admiration and even extaſy behold 
the works of FRancesco MARCQLINI ? eſpeci- 
ally, his Garden of thoughts, fate, envy, calgmity, 
fear, praiſe, ſo incomparably cut in wood. 
Nor leſs worthy of commendation are The grav- 
' ings of GaBRIELLE GIOLITo, in the Orlando of 

Arioſto; as alſo thoſe Eleven peices of anatomy may 
for Andrea Veſſalius, deſigned by CaLcarz the 
Fleming, an excellent — 9 and which were 
= engraven in copper by VALVERDE in 

ittle 5 

CaurISTOPHERO CORIOLANO graved The beads 
in Dass s lives of the pajptery * after the de: 


4... ſigns 
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ſigns of the ſame Vas ARI; they are in wood, and 


rarely done. 


ANTONIO SALAMANCA did put forth ſome very 
good things. 


Ax DREA MANTEONA, chat admirable painter, 


engraved his Triumphs of Cæſar with great art; as 


likewiſe Baccanalia, and Sea-Gods, a Chriſt taken 
from the croſs, his burial and reſarrefic, which be- 


ing done both in braſs and wood, were conducted 


with that fkill, as for the ſoftneſs and tenderneſs of 
the lights, they appeared as it Wey! had been painted 


in miniature. 


Nor may we here omit to celebrate for the glory 
of the ſex, PROPERTIA DE Ross a Florentine 


ſculptreſs, who having cut ſtupendous things in 


marble, put forth alſo ſome rare things in ftampi, 


to be encountred W the collections of the 
curious. 


And about this age, or a little ater; flouriſhed 


MaRTIN RorTa, famous for his Judgment after 
MichAzL ANGELO in a ſmall volume, much to 
be preferred to that which is commonly ſold at 
Rome in ſo many ſheets ; likewiſe his Sr. Anthony, 


and divers more. Jacomg PALM has, beſides 


his excellent Book of drawing, ſet forth many rare 


peices, very much eſteemed. 
Anpata ManTUano graved both in wood and 


copper: of his were The triumph of our Saviour after 


'FiTiAaNn, and ſome things in chiaro oſcuro after 


GIOVANNI DI Boro NA, and Domenico BEC 


CAFUMI, whom but now we mentioned; alſo T he 


Roman triumphs in imitation of ManTz GNA, Aa 


Coriftus mertuus after ALEXAND, CaSOLINI, Cc. 


Fi In ally, 


the Hiſtory of CHL ORAPTH T. 57 
Finally, towards the end of this century, ap- 
| peared AucusTINO and AxNIBAL CARRACHE, 
moſt rare painters and exquiſite engravers ; for in- 
| deed when theſe two arts go together, then it is, 


| and then only, that we may expect to ſee the ut- 


moſt efforts and excellency of the bolino. Amongſt 
the famous peices communicated to us by theſe 
maſters, we mayeſteem the Monelli, Aneas of Bar- 
Roc lo's invention, and Sf. Hierom. After TIN To- 
Rr, the large and famous Crucifix of three ſheets 
in S. Rocco's ſchool, which ſo raviſhed the painter; 
Mercury and the Graces; Sapientia; Pax; Abun- 
dantia chaſing Mars away; the Ecce homo of Cok- 
REGGIO; S. Francis of CAvALIERVANNI; a Ve- 
nus in little with a Satyr; and ſome other nudities, 


with ſomething a too luxurious graver; Sr. Giuſtinas 
martyrdom of PauL o VERON ESE; &. Catherine; 


and that renowned St. Hierom of Cox REGIO. Alſo 
in aqua fortis his brother Ax NIBE AL FH etched ano- 
ther Venus; The woman of Samaria at the ell; a 


Chriſt in little; and a Madona with the Bambino, 


and St. John; the famous St. Roch; and The ſpite- 


ful coronation with thorns; the Chriſtus mortuus be- 


wailed by the devout ſex, the drigina painting 
whereof hangs in the duke of Parma's palace at 
Caprarvola, and is in the cut one of the tendereſt 
and rareſt things that can be imagined, abating 
the vileneſs of the plate, which was moſt unfortu- 
nately choſen, though, through that accident, 
rendered inimitable and never to be counterfeited. 


There is likewiſe his Magdalen, and A landſchape 
touched with the graver a little; likewiſe a Silenus; 
all of them incomparably deſigned : nor indeed, 


did 
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did any of the fore celebrated artiſts exceed the 
CARRAC CI, eſpecially ANNIBALE, for the noble- 
neſs and freedom of his poſtures, bodies and limbs, 
which he expreſſed in greateſt perfection. We may 


not omit The purification, which he engraved and 


VILLAMENA made in large; nor the &. Aus hon), 
the original whereof is in the palace of ſignior 
Franciſco della Vigna at Venice; nor laſtly, 7 be re- 
ſurrection, and the two Ce nacula. 
In the time of Sixtus Quintus, and fine, lived 
FRAN CISCO VILLAMENA a rare workman, whe- 
ther conſidered for the equality of his hatches, 
which he conducted with a liberty and agreeablench 
ſuitable to the perfection of his deſign, as is ſuffi- 
ciently apparent in that famous plate, which he en- 
graved atter PauLoVERONESE, repreſentin Chriſt 
in the temple ; or in thoſe things after the 0 
paintings by RayHAEL, ſome whereof being ne- 
ver finiſhed, came into a private hand: The trium- 
pbant Venus on the ſea, Moſes; ſome cuts after FR E- 
DERIC BARROCCIO in aqua fortis ; divers Cata- 
Falcos of excellent architecture; Ignatius Loyola; the 
ſtory of Pſyche containing many ſheets; A combat 
of men caſting ſtones at one another; and laſtly, 
that laborious and uſeful book, comprehending 
The hiſtorical column of Trajan, deſigned by G1v- 
Lio Romano, and GIROLAMO MuTIANO, which 
at my being at Rome (then quite out of priat) I 
procured of his widow who was then living, but 
would not part with the plates out of her ſight. 
Giovanni Maci was an excellent painter and 
etcher, as he has ſufficiently diſcovered in his rare 


perſpecirves, lanaſchapes, and his Roma in the larger 


cartoon; 


atican 
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cartoon; likewiſe in the Nine privileged and ſta- 
| tionary churches; with the Three Magi who offer 
| preſents to our Saviour, in alluſion to his name. 

' LEronaRDo, ISABELLA, and BerRnaARDINO 


Pan Aso, that we may furniſh all the ſorts of art 


| in this kind, cut exquiſitely in wood, which is a 
graving much more difficult; becauſe all the work 
is to be abated and cut hollow, which is to appear 
white; ſo that (by a ſeeming paradox) as the mat- 
ter diminiſhes the form 1 uy as one waſtes the 
other grows perfect. Theſe all flouriſned about the 
year MDLX, aud left us three little hiſtories of the 

Salutation, Viſitation, and St. Jobn Baptiſt; alſo 
| Chriſt's waſhing his diſciples feet; and the cuts to 
| Caſtor Durante's herbal. IsaBELLA, who was 
his [LEON ARDO's] wife, publiſhed a book of Al 


8 the ſorts of points, laces, and embroideries, with other 


| curious works for the ladies, being all of her own 
invention, except the frontiſpiece only, which is 
VILLAMENA's; and The plants in the herbal of 
the prince Ceſi d' Aquaſporte, a learned perſon of 
that age. Laſtly, the ſon did alſo put forth ſome 
few things of his work; but was a far better painter 

[ in freſco. ©: Tarn . „ 
| AnTonio TEM ES HA was a moſt exact and rare 
| deſigner ; for which his works are much more eſti- 
mable, than for the excellency of his points and 
| needles, He has left us of his eſſays in aqua fortis, T he 
* biſtories of the fathers, The twelve months of the year ; 
| Romain a very large volume; an incomparable 
book of Horſes, and another of Hunting, the plates 
no worn out and retouched with the bolino ; Sz. 
| Hierom, and A judgments The wars of ace = 


we 
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fifth rarely performed; The metamorphoſis of Ovid, 
The battles of the eus, eſpecially that of the Amale. 
kites in great; The creation, and Old Teſtament; 


T prquato. Tajſo's Feruſalemma liberata; The bird; 
and falconry in Pietro Olina's book, with diver 
Others well known, and much eſteemed by the 


virtuoſi. 


CHERUBINO An rt hes det his. in-; 
comparable graver in that Preſentation of our Lord 


in the temple, The Adam expulſed out of paradiſe, in 
the Puti, divers vaſa, and other peices, which he 


wrought after PoLYDoRo DI CARAVAGOGI1O and 
MiIchAEL ANGELo, commonly ſold at Rome, 
and univerſally collected. 


Hor aT1o BoRGIANI cut The hiſtory of the 2151 
in the periſcyle of RAPHAEL at the Vatican, fo often 


made mention of, and out of which, as from 3 
ſchool of the nobleſt ſcience, moſt 1 the great 
painters of the world have ſince taken forth their 


lefſons. He likewiſe publiſhed ſome things in chiaro 


 ofcuro, which were rarely heightened. 


RAPHAEL GuiDo, a Tuſcan, engraved many 
peices after CAVALIER ARPINO, as The flagellation, 


Romulus, Icarus, The Angelus cuſtas, Ceres, Bacchus, 


A Chriftus mortuus, and St. Andrew the apoſtle alter 
BARROCCIO. 

Giovanni BapTISTA DELLA. Matos put 
forth many devices of ſhields, armour, buſts, and 
trophies, cut in wood. 

To theſe we might add thoſe excellent things of 
CAMILLO GRAFFICo, and CAVALIER SALIM- 
BENE, ANNA VAIANA, with innumerable more. 


But we have yet other fruitful countries to viſit, to 


whole 
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: whoſe pris we muſt be juſt; only we may not 
forget the incomparableSTEPHanNoDELLABELLA, 
a Florentine painter, now, or lately living, whoſe 
entire collection in aqua fortis is deſervedly admired, 
and here in particular to be celebrated by me, in 
acknowledgment of ſome obligation J have for his 
civilities abroad. And of this artiſt's works, flow- 
ing, and moſt luxurious for invention, are thoſe 
things which in imitation of CaLLoT he did in 
} little, being yet very young: as The ſcenes, and 
Dances of the horſes, at the marriage of the duke of 

* Tuſcany z; compartimenti, cartels, ornaments, and 

| caprictos, for carvers and embroiderers; A book of 
gobbi, and divers vaſa, landſchapes in rounds, and 
| others; A book of beaſts done exceedingly to the 
natural; The principles of deſign, heads, and other 
touches very rare and full of ſpirit; ſeveral peices 
of Our lady, Chriſt, St. Foſeph, &c. Jacob's deſcent 
into Agypt; The proceſſion and expoſure of the ſacra- 
ment, where there is an altar of curious architecture 

| enriched with feſtival ornaments ; The cavalcado of 
the Polonian embaſſador into Rome, with divers other 
| proceedings, peices of Polonians, Perſians, and 
| Moors on horſeback, breathing a rich and noble fancy; 
| allo ſieges, engines for war, with ſcirmiſbes, land and 
| ſea fights, The metamorphoſis of Ovid; The Sultana 
| and her ſon taken by the knights of Malta; and to 
| conclude, (for there is no end of his induſtry) the 
| proſpect of The Pont Neuf at Paris, than which 
| there is not certainly extant a more lively repreſen- 
tation of the buſy genius of that mercurial nation; 


nor a peice of greater variety as to all encounters 


and accidents, which one can imagine may happen 


amongſt 
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amongſt ſo numerous a People and Sour of 3 


mankind. 


Laſtly (for das: were likewiſe ſome of then] 
gravers in copper andveryrareCHALCOGRAPHERsS) 
we muſt not omit to make honourable mention here 


of thoſe incomparable ſculptors and cutters of me: 


dals, whether in gems or metals; ſuch as were 
(beſides thoſe we touched in the former chapter) 
Vittor, Gambello, Giovanni dal Cavino the Pa: Þ 
douan, and a ſon of his; Benevento Gellini, Leone 
Alretino, Jacopo da Treſſo, Fred. Bonzagna; and, 
above all, Gio. Jacopo, who has almoſt exceded, 


at leaſt approached the ancients: to theſe we may 


add, Giovanni da Caſtel Bologneſe, Matteo dal Þ 


Naſaro, Giovanni dal Cornivole, Domenica Mila- 


neze, Pietro Maria de Peſcia, Marmita, Ludovico 
his fon, and Valerio Vincentino, who had been in 
England in the time of Queen Er1zaneTHn, and 
left a ſardonix which he cut, repreſenting the head Þ 


of that famous heroine, inferior to none of the an- 


cients. There was likewiſe Michelino, who, with 
the above named Ludovico and Vincentino, had 


ſo accurately counterfeited the ancient medals, that 


the moſt knowing antiquaries were often at a loſs to 


diſtinguiſh them. Such were alſo Luigi Arichini, 


Aleſſandro Cæſari called the Greek, ſo much cele- 


brated for that ftupendous medalion of Paul the 
third, and The head of Photius the Athenian, which 
he cut in an onyx, comparable, by the univerſal 
ſuffrages, to any of the ancients. We could reckon 


up the works allo of many of the reſt, but it is not 


requiſite after we have given this taſte, and would 
merit an expreſs treatiſe. Likewiſe thoſe of Antonio 


de 
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| tle Roſſi, -Coſimo da Trezzo, Philippo Negarolo, 
| Gaſpar and Girolamo Miſuroni, Pietro Paulo Gal- 
| cotto, Paſtorino di Sienna; not omitting that fa- 
| mous Pharadoxus of Milan, Fran. Furnius, and Se- 
verus of Ravenna, &c. whoſe works were in gold, 
| ſilver, copper, ſteel, agates, cornelians, onyxes, 
| chryſtal, jaſper, heliotrope, lazuli, amethyſts, c. 


yea, and to thew how much ſome of — modern 


maſters exceded the ancients, even the diamond, 
that hitherto inſuperable gem, was ſubdued by the 
famous Treccia of Milan, who with ſtupendous ſuc- 
ceſs cutting T be king of Spain's arms in a noble table, 
| was the firſt that ever engraved, or made impreſſion 
into that obdurate ſtone. It will become ſuch to 
be well acquainted with theſe maſters labours and 
their manner, who aſpire to be knowing, and to 
improve their judgment in medals and intaglias, 
| that neceſſary, ornamental, and noble peice of 
learning; and not only to be well ſkilled in their 
way of deſign, but to be able alſo to perform ſome- 
thing in the art themſelves : for ſuch were thoſe in- 

| genious and illuſtrious ſpirits, Geo. Battiſta Sozini 
of Sienna, and Roſſo de Giugni of F lorence, gen- 
tlemen of note; and ſuch, with us, is our noble 
and worthy friend, ELIAS ASHMOLE, Eſq;, whoſe 
learning and other excellent qualities deſerve a 
more glorious inſcription. 


Finally, that excellent medalliſt monſieur Rory, 


now entertained by his MaJjzsTy for the mint, 
and a rare workman, as well for intaglias i in ſtone, 


as metal, is not to be here omitted. 

We ſhall ſpeak in the next of thoſe GrRMaxs 
and FLEMINGS who excelled in the art of Cyar- 
COGRAPHY; 
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COGRAPHY ; not that they have exceded ſome «i 


the FRxEN OH, but becauſe they were before them, 

and univertally admired. Of theſe, the [antęſg. 
nani] © leaders” were the forementioned ALBERT 
Dok kR, that prodigy of ſcience, whoſe works we 
have already recounted upon occaſion of Marco 
ANTONIO, and therefore ſhall here forbear the 
repetition ; as alſo thoſe of . Lucas, whoſe works 
(conſiſting in all of about ſeventy ſheets, and which 
I have known fold for near an hundred pounds 
ſterling, to one * that as well underſtood the value 
of money, as of that rare collection, he being one of 
the greateſt merchants of books in Europe) are to 


be taken blindfold, as they ſay ; provided the im- | 
preſſions be black, well conſerved, of equal force, | 


and not counterieit. as there are ſeveral of them 
which be, diſcernible only by the curious and ac- 
curately ſkilful : for ſuch (amongſt others of Dv- 
RER'S) are The creation of Adam; The ſtory of Lot, 
Suſanna, The crucifix, which he: cut in a ſmall 


round plate of gold for the emperor's ſword, and 


is fixed on the pummel; not before mentioned, his 
Armed cavalier and ſatyr; and, indeed, almoſt a, 
that ever he, or Lucas, graved and ſet forth. 
The works of AL DEGRAVE, who came very 
near ALBERT, and flouriſhed about the ſame age, 
are worthy the collection. His peices are diſtin- 
guiſhed by the cypher of his initial letters, in 
imitation of DuRER; as likewiſe the author of 
the Septem opera miſericordiæ, Stories of the book of 
the kings, Artemiſia, &c. whoſe engravings arc 


_ * Maſter BLE Au of Amſterdam | 
counter- 
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counterſigned with G. P. I. B. publiſhed The four 
| evangeliſts, Adam, A country fell mo, A biſhop, A car- 
| dinal, ſatyrs, &c. M. The prodigal ſon, The evan- 
geliſts, &c. ſome whereof are copies after ALBERT, 


and moſt of their works done in ſmall plates. 
Hans SIBALD BEME hath done wonders in 


| thoſe ſmall Jgures, fiories, and nakeds, which he 


publiſhed : it ſhall not be requiſite to recite here 


| the catalogue; becauſe his mark I-s-B is fixed to 
| moſt of his works, though now and then e 
by. the hands of others. 


Je ROME Cock, a Fleming. cut: Moſes ; 
thirty⸗ two ſheets of the ſtory of PG. che, deſigned 


by one Micyazr a painter of the fame country, 
very rarely conducted; allo Dalila and Sainſon ; 
| The deſtruftion of the Philiſtines; The creation of 
| Adam, &c. twenty-ſeven ſtories of the OldTeftament 
| nobly deſigned by Marx Tino, and as well graved : 
| allo The hiftory of Suſanna , another book of The 

| Old and New Teſtament ;, The triumph of patience, a 
rare cut; The heart on the anvil, and divers emblems 

| full of curious figures; many Sacred triumphs ; 

| Fraud; Avarice; a Bacchanalia; and A Moſes after 

| BO#eI0T; in emulation whereof Gio. ManTu- 


ax o publiſhed his Nativity, an incomparable print: 


| after which IE ROME graved for the inventor, twelve 
great ſheets of Sorcereſſes, The battles of Charles the 


V; and for URIESSE a painter, the Perſpectives 


| which paſs under his name, with twenty leaves of 


ſeveral Buildings, beſides The St. Martine in a book 


full of Devils; for GIROL. Bos, The alchemiſt, The 
|- ſeven deadly ſins, The laſt judgment, a Carnival; and, 


after FR ANS FLoRIs ten peices of Hercules's Iabours, 


F The 
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The duel of the Horatii and Curiatii, The combat of 
the Pigmies and Hercules, Cain and Abel, Abraham, 
The deciſion of Solomon between the two . and, 

in ſum, all the actions of human life. 

And now that we mentioned FR ANS FLORISA of 
Antwerp, the rare things which he publiſhed in 
ſtamp, purchaſed him the name of THE F LEMISH 
MichAEL ANGELO. 


Of the ſame country was that 1 b Cor- 


NELIUS CorRT. We will commence with T be Judg- 
ment of MICHAEL ANGELO, which he cut in lit- 
tle: moſt of his things were after FREDERIC 
ZucckkRO, and ſome few of RAPHAEL's; be- 
ſides his landſchapes, and other gravings after 
GIROLAMO MuTiano, which are very excellent: 
alſo John Baptiſt, St. Hierom, St. Francis, Mary 
Magdalen, St. Euſtachius, The lapidation of St. Ste- 
phen deſigned by Marco VEnusTo the Mantuan : 
.1 Nativity alter THApEO ZUCcHERO, St. Anne, 
&c. alſo A Nativity in great after PoLyDORE; 
The transfiguration ; The ſchool at Al bens; The bat- 
tle of elephants; ſome gravings after don JuL1o 
CLovio and T1T1an, which had they been ac- 
companied with that tenderneſs, and due obſerva- 
tion of the diſtances, that accompliſhed the ſuc- 
ceding gravers, had rendered him immortal, ſo 
tweet, even, and bold, was his work and deſign 
in all other conſiderations. We mentioned I'1TIAN: 
tor about MpLxx Corn. CorT did uſe to work 
in that famous painter's houſe, and engraved for 
him that Paradiſe he made for the emperor, S.. 
Lazaruss martyrdom, Caliſta and the nymphs, Pro- 
methens, Andromeda, the torenamed Magdalen in the 
wank 


tic 
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deſart, and St. Hierom, all of them of TI IAx's 
invention. yy 

We come now to JusTvs, Joan, AcrDivs, 
GiLES, RAPHAEL, and RALPH SADELER, Who 
lived in the time of the emperor Rodolphus, and 
publiſhed their almoſt numberleſs labours : we can 
therefore inſtance but in ſome of the moſt rare; 
ſuch as were that book divided into three parts. 
1. Imago bonitatis, 2. Boni & mali ſcientia, 3. Bo- 
norum & malorum conſenſio, deſigned by Mar Tin 
pE Vos; The Veſtigia of Rome, tenderly and finely 
touched in fifty ſheets ; The twelve Roman emperors 
and empreſſes after TITIAN, rarely engraved by 

' GiLEs; a Madona with our Saviour, and St. Fo- 
ſeph after RayHAEL URBIN , Chriſtus Flagellatus , 
and The head of Rodolphus II. with various capric- 
cos and inventions about it; as alſo that of the 
Emperor Mathias, adorned with the chaplet of me- 
dals: The calling of St Andrew, by Joun and GILES 
in brotherly emulation: Four books of Eremites ad- 
mirably conducted by RapHAEL: A Cena Domini 
after TiNTORET, and another Flagellation of AR- 
PINo's, divers Land/chapes, The twelve months, 
The great hall at Prague, The effigies of Martin de 
Vos, by Ac1pius: The emperor and empreſs in their 
robes of ſtate; An adoration of the Magi after 
ZUuccHERO; Adonis and Venus after TITTAN; A 
crucifix after Tac. Pal MA; A reſurrection in great; 
The rich Epulo ; St. Stephen's lapidation, the origi- 
nal whereof is at Friuli; a Sr. Sebaſtian; theſe by 
GILES : Jokx engraved after M. pz Vos, a ſcho- 
lar of TIN TORET's already mentioned, The crea- 
tion, and Many hiſtories out of Geneſis : RALPH our 
F 2 alſo 
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alſo The life of Chriſt, and The credo by way of em- 
blem: in ſum, for their whole collection is not to 


be crowded into this catalogue, they have all of 
them publiſhed ſuch incomparable gravings, that 


eis the greateſt pity in the world, they had not 
flouriſhed in the time of the greatRaPHarr Un Bin, 


and the good maſters ; for they were not only ac- 


curate and punctual imitators, but gave to their 
works that ſoftneſs, life, and color, (as artiſts term 
it) which accompliſhes all the reſt; eſpecially Jonx 
and RAPHAEL in what they graved after Mich. 
DE Vos, Bassano, and others, whoſe ruſticities 
they ſet forth. Thoſe of Ecipivs in great, be- 
ing A deſcent from the croſs, of BaRRoccio's in- 
vention; the other, A Flagellation, deſigned by Gio- 
SEPPINO, can never be ſufficiently celebrated. 

After the SaDELERs appeared Herman Mor- 
LER, With a very bold bolino; and likewiſe Janus 
who engraved many things after SPRANGERS, worſe 


choſen (for the convullive and even demoniac | wg 


tures) than executed. 

But the imitations of the graver by Srxcon FRI- 
stus the Hollander, who wrought with the aqua 
fortis of the refiners, are altogether admirable and 
inimitable, the ſtroke and conduct conſidered, had 


the deſign (excepting thoſe of his birds which are 
indeed without reproach) contributed in any pro- 


ortion to his dexterity. 
Alter him came the Swiſs MaTTHEW Ca 
| who, had he performed his heightenings with more 


tenderneſs, and come ſweetly off with the extremi- 


ties of his hatchings, had proved an excellent maſter. 
His works are uleful and innumerable in towns, 


land- 
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landſcbapes, battles (thoſe eſpecially fought by the _ 
| great Guſtayus) Sc. The loft verniſh and ſepa- 
rating aqua fortis was the inſtrument he uſed. 

We have ſeen ſome few things cut in wood by 
the incomparable Hans Hor.Bz1n the Dane, but 
they are rare, and exceeding difficult to come by; 
as his Licentionſneſs of the friers and nuns; Eraſmus; 
| The dance macchabre; the Mortis imago, which he 
painted in great in the church at Baſil, and after- 
ward graved with no leſs art; and ſome few others. 
Bur there 1s extant A book of ſeveral figures, done 
in the ſame material by one Jusrus AMMANNUS 
T1GUR MDLXXVI1II, Which are incomparably de- 
ſigned and cut; in the epiſtle whereof, one HoLT- 
ZHUSEN, a gentleman of F ranckfort, is com- 
mended for his yniverſal knowledge, and particu- 
larly his rare talent in this art, which it is there 
nid he ſhewed by wonderful contrivances at the 
celebration of Martin Luther's nuptials, and there- 
fore worthy to be taken notice of. ; 

Hans BROSSEHAEMER, beſides ſeveral be ; 
things, hath cut in wood A triumph of the emperer: 
Maximilian into Nuremberg. 

VIROILIVs SOLIS graved allo in wood The flory 
of the Bible, and The mechanic arts in little; but 
for imitating thoſe vile poſtures of Aretine, had his 
eyes put out by the ſentence of the magiſtrate. _ 

Hzexgy GolLT Zz Ius was a Hollander, and wanted 
only a good and judicious choice to have rendered 
him comparable to the profoundeſt maſters that 
ever handled the burin : for never did any exceed 
this rare workman; witneſs, thoſe things of his 
after Gas>aro CEL1o, The Galatea of RAPHAEL 
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SANC10, and divers other peices after Pol yDORE 
Da CaRRavaccio; A Hierom, Nativity, and 
what he did of The as of the apoſtles with Pn. 
GALLE, Sc: but he was likewiſe an excellent 
painter. 

GEORGE Neri was of Mentz in Ger- 
many, an admirable graver in wood. He publiſhed 
that Aneas in little, and fome Hiſtorical parts of 
the bible, very well performed; alſo divers of the 
Fathers after TEMPE STA, beſides the Feruſalemma 
liberata of Bernardino Caſtelli in quarto, with many 
Cartels of arms and harneſſes, and tome pictures to 
A breviary, &c. 

MaTTHEwW GREUTER publiſhed a curious Book 


of letters, The city of Rome in an ample form, and 
a large Map of Italy; The Old and New Teſtament, 


The Aare of Straſburg, An harmony *twixt the de- 
calogue and The Lord's prayer, very ingeniouſly re- 


preſented in picture, with ſeveral other things laud- 
abluy performed. 


But his ſon FxEDERIG dd infinitely exceed the 


father; as may be ſeen by thoſe many curious gra- 
vings which he has cut after PIETRO BERTTIx 
Cor rox a, and the famous ANDREA SACCHI, 
egregious painters. 

SAENREDAMUS did publiſh many excellent cuts, 
_ eſpecially thoſe which he copied after Lucas van 
 Levypexn, of which we have formerly given a hint 
for their fakes who are collectors of theſe curioſi- 


ties, and may not haply be yet arrived to the judg- 


ment of being able to diſcern them from the ori- 
Sinals alſo me things after GOLTZIUS. 
Con- 
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Cox xELIVs GALIE, in his St. Priſca's baptiſm, 
Papenbeim's and other Heads after Van DyEkE, has 
| ſhewed what he was able to perform; not to men- 
tion abundance of Frontiſpeices and other leſs conſi- 
derable of his works. 
But the count Goup r, a knight of the Palatinate, 
| has publiſhed, though very few, yet ſome ſtupend- 
| ous things, eſpecially that of Our B. Saviour*s flight 
into Agypt by night, The ſtory of Tobit, and about 
three or tour more, worthy of all admiration. 
Sw E VET T's Hiſtory of St. Fobn, with divers 
Landſchapes. 
Pax D ERN's Deſcent from the croſs. 
MaTHam's Chriſt and St. John, A Venus after 
RoTENHAMER, Pope Innocent X. Sc. 
BRONCHORST's rare etchings, eſpecially thoſe 
Ruins and Anticalias of Rome, and, ſuperior to all, 
the incomparable Landſchapes ſet forth by PavL 
BRIIT (ſome of which have been etched in aqua 
fortis by NI1EULANT) do extremely well merit to 
be Placed in this our theatre. For, to be brief, 
becauſe we can only recite the moſt remarkable and 
worthy the collection; MAaTHAM is famous for 
fruits; Boke iIus or Ab AM Bors uE Ro for his ruſ- 
tics after BLOMAERT ; LONDERSELIUS has taken 
exceſſive pains in his Landſchapes ; and ſo has Van 
VIDE in ſome few: but, above all, NicyoLas 
pt BRU N (after c1pivus ContnxLoGens1s) f is 
wonderful for boſcage; and the induſtry of his un- 
dertaking works of that large volume, which Tae - 
ODORE DE BRV (reſembling him in name) has been 
as famous for contracting; though both of them of 
a Dutch heavy ſpirit, and perfectly ſuiting with the 
times and places: notwithſtanding has this latter 
F 4 nns 
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performed ſome things in little very laudably. Nor 
with lefs ingratitude, amongſt others, may we for- 
get the Nova reperta of Sr RAD AN US by THEODORE 
GaLLx, who alſo publiſhed The hole proceſs of 
making filk of the worm, and certain other works in 
manufattnre, all of them repreſented in ſculpture. 


MaLLERV, in his Peccati fomes after Mic. Dr 


Vos, has performed wonders, as to the ſubtilty and 
imperceptible ductus of the graver. 


Bols wE RT ſet forth the Sacra Eremus Aſcetica- 


rum, after BLOMAERT and others; but above all is 
he to be celebrated for thoſe rare heads, and other 
ſtories graved after the paintings of Rustns and 
VAN Dyke, which, for their lakes, who are dili- 
gent collectors of the renowned perſons of the late 
age, we ſhall not think amiſs to mention. Such 
were The ducheſs of Orleans, archduke Albert, Fuſtus 


Lypfius, and others, after Van Dyke; Le ws and 


Bellarmine, Jeſuits, after DiE PEN BEC. After the 
ſame hands did Paulus PonT1vs grave the head 
of Sigifmund king of Poland; Count Pimentelo, &. 
after RuBtxs ; Don Phil. 1s Guſman; Don Alvarez 


Butan, an incomparable cut; Don Carolus de Colunna; 
Atabeus's Pra bare beaded, for there is another 7 


a hat: Gaſp. de Grayer; Simon de Vos; Maria de 
Medicis; Celar Alexand. Scaglia; Con jt. Hugcns, 


the learned father of our moſt ingenious friend 


monſieur Soylecom, ſo worthily celebrated tor his 
by ſcoveries of the annulus about Saturn, the pendu- 


Rm clock, and an univerſal mathematical genius; 


(raſper Garartius the lawyer; Gaſp. Reveſtyn ; G, 
b adolpbils ting of Sweden; Jacobus de Breuch , 
The pr. "06/5 5 


of B. ravonſon ; ; that rare head of Frederic 
Hearic is 
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| Henric prince of Orange; and his own, with many 
more after Van Dyxz ; beſides the jeſuit Caniſius, 
R. UR BIN painter, and others, whom he graved 
after DieprxnBEc, Sc. And ſince we mentioned 
Sir PETER PAUL RuBeNns, we may not pretermit 
thoſe many excellent things of that great politi- 
cian, a learned and extraordinary perſon, ſet forth 
in ſo many incomparable gravings by the admirable 
works of SUANNEBOURG, the above named Pox- 
TIUS and BoL.SWERT, NESSE, VOSTERMAN, VORST, 
and other rare maſters in this art: ſuch are (to in- 
ſtance in ſome only) his Battle of the Amazons, St. 
Roch, Our Saviour compoſed to burial, The fight of 
lions, his great Crucifix, Converſion of St. Pail If. 
| Peter in the ſhip, A Nativity, The Magi, The bloody 
cataſtrophe of Cyrus, Solomon's firſt ſentence, St. Ca- 
tharine's eſpouſal, The tribute demanded of our Lord, 
Suſanna and the elders, St. Laurence martyr'd, Th: 
palaces of Genoa, with divers others to be encoun- 
tered amongſt the merchants of prints, who fre- 
quently vend the copies for the originals to the leſs 
wary chapmen. CHRISTOPHER JEGHER has cut 
The temptation of our Saviour in wood, very rarely 
performed after this great maſter. And, beſides 
the former mentioned, Lucas VosTERMAN, and 
VorsT, are never to be forgotten, ſo long as the 
memory of his [ RuBzns's ] ſcholar Sir AN r. 
Van Dyk is famous, for the heads of the mar- 
quiſs Spinola, Char. de Mallery, Horatius Gentileſcus, 
Fo. count of Naſſau, Van Milder, P. Stevens, and 
Cor. Sachtleven, which he engraved after a new way, 
of etching it firſt, and then | pointing it (as it were) 
with the burin afterwards, which renders thoſe lat- 
fer 
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ter works of his as tender as miniature ; and fuch 
are the heads of Van Dyx# himſelf, Fo. Lievens, 
Cor. Schut, Corn. de Vos, Deodat. tel Mont, Lucas 
van Uden, Fodocus de Momper, Wencefl. Coeberger, 
| painters; count de Ofſuna, duke of Bavaria, the arch- 
| ducheſs Clara, the laſt duke of Orleans, Anton. Connebi- 
fon, P. Stevens, and many others; together with thoſe 
other peices of hiſtory, viz. 7 he ſepulture of Chriſt, 
and a St. George, after RAPHAEL ; Magdalen under 
the croſs, Our Saviour in his agony after Car Rach E; 
The Suſanna, St. Laurence, and what but now we 
mentioned after RuBtns; divers heads after Hol. 
REIN, as that of Eraſmus, the duke of Norfolk, and 
others of the Arundelian collection. 
Van Vos r, competitor with VosTERMAN, 


has likewiſe graven a number of heads after Van 


Dyk. I ſhall only name the learned Sir Keneln 
Digby in a philoſophical habit ; our famous archi- 
tet Inigo Jones, and thoſe two incomparable 
Egures of Charles the martyr and his Royal conſort 
the queen mother now living. And to ſhew what 
honour was done this art by the beſt of painters, 


SIR ANTHONY Van Dykx did himſelf etch di- 


vers things in aqua fortis ; eſpecially A Madona, 
Ecce Homo, Titian and his miſtreſs, Eraſmus Rotero- 
gdamus, and touched ſeveral of the heads before 

mentioned to have been graved by VosSTERMAN. 
After this great maſter's paintings, did PETER 
DE FoDE grave the effigies of Genovefa widow 10 
Car. Alex. duke of Croi; Paulus Helmatius; the 
learned Puteanus; the biſhop of Gendt, the face 
whereof is thought to be etched by VAN Dyk 
himſelf; he graved 79. Snellinx a painter; beſides : 
boo 
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book of deſigning, very rare: and the many other 
rints after his maſter Gol Tz1vs (whoſe diſciple 
fe was) which both PETER, and his ſon of the 
ſame name, have engraved for monſieur Bon En- 
fant of Paris, Oc. | 

CoLAeRT graved ſome things rarely in ſteel. 
SUYDERHOEF has engraven the heads of moſt of 
the learned Dutch, after ſeveral painters with good 
ſucceſs ; as thoſe of Heinſius, Grotius, Barleus, &c. 
not forgetting: that ſtupendous lady Anna Maria a 
ane, —_—_ 

Jo. Baux has deſigned his Battles with a fine 
ſpirit, but without care in the etching. 

VAND ER THULDEN publiſhed the whole hiſtory 
of Ulyſſes, being the work of the famous Prxima- 
TICCIO at Fontainbleau, etched alſo in aqua fortis, 
and fo deſigned as few pretenders to this art did 
ever exceed him : and ſo, as we but lately men- 
tioned, are the papers of the inimitable Sy Ax E- 


BOURG, Which ſtrike a raviſhing effect in all that 


behold them, for the admirable tenderneſs, and 
rare conduct of the hatches ; eſpecially thoſe which 5 
he cut after the drawings of ABRAHAM BLOMAERT, - 
and RUBENS. 
But now that we mention Br OMAERT, whoſe 
works we have celebrated in general, becauſe they 
ſmell ſomething of a Dutch ſpirit, though otherwiſe 
well engraved; there is at Rome (if we miſtake not) 
a ſon of his named CorneLivs, who in that Sy. 
Francis after Guipo Retr, and thoſe other peices 
after the deſign of thoſe great maſters monſieur 
Povss1N, PizTRO CoRTONA, Sc. to be ſeen in 
the books ſet forth by the jeſuit Ferrarius, his Heſ- 
Nite, 


76 SCULPTURA: or: 


ds. Flora, Ades Barberini, &c. hath given. 


ample teſtimony how great his abilities are; for, 
certainly, he has in ſome of theſe ſtamps arrived 
to the utmoſt perfection of the bolino, though ſome 
workmen will hardly allow him this elogie. But 


thoſe things of the incomparable NAT ALIS A LI- 


GEOIS, (and therefore reckoned here amongſt the 


Germans) paſs without the leaſt contradiction for 


the utmolt effort of that inſtrument : ſuch are that 
St. Catharine's eſpouſals after Boux box, Which 
ſeems to be a very peice of painting; the Zwwo Ma- 
donas in conteſt with PoILLV; The Theſis, and The 


chapter of the Carthuſians, all after the lite and his. 
on deſign, a ſtupendous work: alſo the head of | 


Jacob Catz, one of the States of Holland, painted 
by. DuzoRDiztu; and ſome few things more, as 
tlie exactneſs and curioſity of what he undertakes 
requires, {ſufficient to diſcover the admirable per- 
fection of this creat artiſt : for we do not mention 


teveral /; ontiſpeices, which he has likewiſe MR" 
- with cqual induſtry. 


FERDINAND has, beſides many others, graved 
After the fame Boy RON, T be ſtory of Ubſes and 


tidromache. 


URIESSE and Verba are famous for their how. . 


Jpettives. 
WinzGARD his Roman Veſtigia, &c. 
WILLIAM Honpius, beſides thoſe things which 
acorn his Maps, which are the largeſt planiſpheres, 


| has very rarely engraven his own head after a paint- 
ing of Van DyXE : nor with leſs art has Vax 
KrssSEL done that of Charles the Ait after TITIAN; 


Clovet ard Car. Scritonius the jeſuits. 
15 „ Cauk REAN 
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CauEkERN has graven the ſtory of that Pious 
Daughter, who gave ſuck to her impriſoned father; 
A fight of Boors ; with divers others after Ru BENS 
and Van Dyke ; Sc. beſides thoſe which are ex- 
tant in Mr. Ogilby's Homer, The Bible, My lord of 
Newcaſtle's Cavalerizzo, &c. deſigned by DEI EN. 
BEC, Whole rare talent, that theatre or temple of 
the Muſes, publiſhed by that curiouſly learned and 
univerſal collector of prints, the ABBoT Or VII- 
10IN, (of whom we ſhall have occaſion to diſ- 
courſe in the next chapter) does ſufficiently illul- 
trate. 

Lucas Kitianvs has rarely oraved The mur- 
ther of the Innocents, The miracles of the Fiſh; The | 
Annunciation, Circumciſion, and ſome plates in the 
Hortus Eyſtettenſis, &c. 
VIS HER, viz. CoxNxELius (for there is ano- 
ther who has publiſhed divers Land/chapes) hath 
moſt rarely etched a certain Dutch Kitchen, where 
there is an old man taking tobacco, whilſt his wife 
is frying pancakes ; alſo A Fidler accompanied with 
boys and girls, painted by OsTADE : but above 
all, admirable is The Deſcent, or Chriſtus Mortuus, 
after TinTORET, both graved and etched, as, in- 
deed, I ſhould have ſaid of the reſt. 

VoviLLEMONT has etched Our Saviour chaff ing 
the ſacrilegious merchants out of the temple, after the 
lame TIN TOR ET; which is very rare. 

NoLe The twelve months, eſpecially the boiſterous 
March. 

LOMBART, many plates for Mr. Geil 8 vnngil: 
as likewiſe that induſtrious interpreter's picture after 
our famous Mr. LELV, in which he has performed 

laudably: 
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laudably : nor muſt I here forget Mr. Hz Rxoc, who 
has graved the frontiſpeice for EIKON BATIAIKE 
in folio, and many other. 

I 0 theſe we may add the incomparable Rx M- 
BRANDT, Whoſe etchings and gravings are of a 
particular ſpirit; eſpecially The old woman in the 
fur; The good Samaritan; The Angels appearing tq 
the ſhepherds ; divers Landſchapes and Heads from 
the "4 Ot. Fre of which there is one ve 

rarely graven with the burin; but, above all, his 
Ecce Homo, Deſcent from the craſs i in large, Philip 
and the Eunuch, &c. 

WENCESLAUS Mean a gentleman of Bohe- 


mia, comes in the next place; not that he is not 


before moſt of the reſt for his choice and great in- 

duſtry (for we rank them very promiſcuouſly both 
as to time and pre-eminence 3) but to bring up the 
rear of the GERMAxNs with a deſerving perſon, 
whoſe indefatigable works in aqua fortis do infi- 
nitely recommend themſelves by the excellent choice 
which he hath made of the rare things furniſhed out 


of the AR UN DELIAN collection, and from moſt of 


the beſt hands and deſigns; for ſuch were thoſe of 
LEONARDO DaVinci, FR. PARMENSIS, TITIAN, 
_ GivLio Romano, A. ManTEGNa, CORREGI1o0, 
PERINO DEL Vaca, RaPHAEL URBIN, SEB. 
DEL PrioMBo, PALMA, ALB. DuR ER, Hans 


HoLBEIN, Van Dyke, RuBzns, BREUGEHEL, 
Bass Ax, ELSHEIMER, BROwER, ARTO1s, and 
divers other maſters of prime note, whoſe drawings 
and paintings he hath faithfully copied ; beſides 
ſeveral books of Landſchapes, Towns, Solemnities, 
Ht cio Heads, Beaſts, Fowls, Inſefts, Ve W 

an 
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and other ſignal peices, not omitting what he hath 
etched after DE CLEVN, Mr. STRETER, and Da N- 
KERT for Sir RoBERT STAPLETON'S Juvenal, 
Mr. Ross his Silius, Polyglotta Biblia, The Muna 
ticon firſt and ſecond part, Mr. Du op ALE's &. 
Paul's and Survey of Warwickſhire, with other in- 
numerable Frontiſpeices, and things by him pub- 
liſhed and done after the life; and to be eo nomine] 


„ on that account ”* more valued and eſteemed, 


than where there has been more curioſity about 
chimeras, and things which are not in nature: ſo 


that of Mr. HoLLar's Works we may juſtly pro- 


nounce, there is not a more uſeful and inſtructive 
collection to be made. 
The learned HeveL1vs has ſhewed his admirable 


dexterity | in this art, by the ſeveral Phaſes and other 


Ichoniſms which adorn his Selenography, and is there- 
fore one of the nobleſt inſtances of the extraordinary 
ule of this talent for men of letters, and that would 


be accurate in the Diagrams which they publiſh in 


their works. 

The no leſs knowing ANNA Mani a ScuuR- 
MAN is likewiſe ſkilled in this art with innumerable 
others, even to a prodigy of her ſex. For the reſt, 


we ſhall only call over their names, after we have 


celebrated the extravagant fancies of both the 
BREUGHELS, as thoſe of The Seven deadly fins, Sa- 
tyrical peices againſt the Nuns and Fryars; with di- 
vers Hiſtories, Drolleries, Landſchapes, fantaſtic 
Grylles and Groteſques of theſe two rare Rhypare- 
graphs; not farther to tire our reader with the par- 
ticulars and ſeveral works of Oſtade, Corn, Clock, 


Queborne, Cuſtos, Le Delfe, (who has put forth. 


the 
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the portraits of many learned perſons) Dors, Falck, 
Gerard, Bens, Moeſtuer, Grebber, Geldorp, Hop- 


fer, Gerard, Bens, Chein, Ach. d' Egmont, de 


Vinghe, ns Ditmer, Cronis, Lindoven, Mire- 
vel, Kager, Coccien, Maubeaſe, Venius, Firens, 


FPferets, Quelinus, Stachade, Sehut, Soutman, 


Vanulch, Broon, Valdet, Loggan, whom we ex- 
preſly omit ; becauſe we have introduced a ſuffi- 


_ cient number, and tllat this chapter 18 already too 


prolix. 
Only we would not omit mynheer Bis cop, a 


learned advocate, now of Holland, who for his 
Story of Foſeph and Benjamin where the cup is found 
in his ſack, and thoſe other few cuts among the 
hands of the curious, muſt not be paſſed over in 
_ oblivion; as we had like to have done ſome of 
the old and beſt maſters, by having hitherto omit- 
ted 


 PrvEFkKEN his King of the Doors in Hime 
eaten alive by the rebel whom he ſeduced, with 


| ſome other cuts in wood known by his mark, 
which was commonly a cluſter of grapes. 


"Pieter Van AELST, his Cavalcade of the grand 


hgnior to Sanaa Sophia, and ſeveral Turkiſh habits: 


on which ſubject allo, 
SWART Jan VAN Grompionnn has ſet forth 
many remarkable things, Caravans, Pilgrimages 16 


| Mecca, &c. 8 


Lucas CAN ACh, Tiltings, Huntings, German 
habits, and The portraits of all the dukes of Saxony 
to his time. 

Joos AMMANus (whom v we already mentioned) 
divers of the Mechanic arts; not omitting all thoſe 

excellent 
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excellent wood cuts of HANS ScHINFLVNH, and 


ADAM ALTORTH; eſpecially this laſt, known by the 
two capital AA of the Gothic form, included one 
within the other, as the D is in that of ALBERT 
DvuRER's. 


HupzrT GouLrzivs has cut in wood A book of 


the Roman emperors m two colours. This name re- 


cals to mind an omiſſion of ours in ſome of thoſe: 


excellent CHALCOGRAPHERS already recorded; 
and, in particular, the incomparable imitations of 
HENRY GoLTzZ1vus after Lucas Van LEVDEN 
in The Paſſion, The Chriſtus mortuus or Pieta; and 
thoſe other ſix peices, in each of which he #9 ac- 


curately perſues DR ER, Lucas, and ſome others 


of the old maſters, as makes it almoſt impoſſible 
to diſcern the ingenious fraud. 

We did not ſpeak of The heads of the famous men 
in the court of the emperor, ſet forth by Xerpivs 
SADELER; as RAPHAEL (his brother) had the 


Bovaria Sencla, repreſenting all the ſaints of that 


pious country. 


ALBERT DURER'S T mnerdank, or romantic de- 
ſcription of The amours of Maximilian and Maria de 


Burgundy : the book is in high Dutch. He has 


likewiſe cut PETR ARcn's Utriuſque fortune remedig ; 


which admirable treatiſe being tranſlated into the 


German language, is adorned with the gravings of 
Hans SIBALD BEHEM, AMMANUS, ALDEGRAVE, 
and moſt of the rare maſters of that age. Finally, 
| he has cut The ſtories of Apuleius his golden aſs; and 
ſprinkled divers pretty inventions and capriccios in 
an old impreſſion of Ciceros epiſtles. And with this 
recollection of what we had omitted in the forego- 
ing paragraphs (to winch they are reducible) we 
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will take leave of the Doren ſculptors, and paſs 


on to 
The FRENCH, who challenge the next place in 
this recenſion, for their gravings in Taille Douce, 


which began to be in reputation after Rosso, the 
Florentine painter, had been invited and careſſed 


by that worthy and illuſtrious ME nas of the 
arts, Francis the firſt: about which time PETIT 


Bernard of Lyons publiſhed The ſtories for the 


Bible of St. Hierom; performing ſuch things in lit- 
tle, for the deſign and ordonance as are worthy of 


| imitation ; ſo greatly he approached the antique in 
the garb of his figures, diſtances, architecture, and 


other acceſſories of the ſtory. We have ſome of 


| theſe engraven by this artiſt, and printed long ſince 
at Lyons, with the argument undereach cut in the 


Engliſh verſe of thoſe times, which appears to have 
been done about the beginning of the reformation, 
when, it ſeems, men were not lo much ſcandalized 


at holy repreſentations. 


NichoLASs BEATRICIUus, a 11 1 
his Horſe conflicts, and ſeveral Books of animals ani 


 wvild beaſts, The widow's ſon raiſed to life, The an 
nunciation after MichAEL ANGELO, The ark of the 


catholic church after that rare table of moſaic in St. 
Peter's of Giotto, Sc. 
PfILIPPUSs ThouasiNus's labours are wt 


of eternity, ſo excellent was his choice, ſo accurate 


his graver : witneſs T he fall of Lucifer, The univer- 
ſal judgement, The ſhip we but now mentioned, Th?! 
ſeven works of mercy, B. Felix, The miracles of the 
Capucines, The ſtatues of Rome in little, the labours 
of many tamous perſons, The baptiſm of our he 

| alter 
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after SALVIAT1, St. John the evangeliſt in the boil- 
ing oil, St. Stephen's lapidation after Ax r. PoMA- 
KAN CIO, The Magi of Zuccntro, Mary preſented 
in the temple of BaRRO IO, The life of St. Catha- 
tine, Fama, divers Sea monſters after BERNARDINO 
Pass E RO, and ſome things of VANNI; not to 
omit his Camea collected from ſeveral curious agates 

and other precious ſtones, beſides Shields, T: rophies, 
Gordian Knots, with variety of Inſtruments, and 
other works too long here to recite minutely. 
Catspixus pr Pas and his ſiſter MacbALEN 
| {whether French or Dutch) have engraven many 
excellent things after BREUGHEL ; eſpecially Land- 
ſchapes, The perſecution of the prophets aud apoſtles, 
with ſeveral more: but that Liberum Belgium by 

SIMON DE Pas his father, or brother, (I know 
not whether) dedicated to prince Maurice of N al- 
ſau, is a very rare cut. 
Who has not beheld with admiration the incom- 
parable burin of CLaupius MLAN, celebrated by 
the great Gaſſendus, and employed by the moſt 
noble and learned Perieſkius ? The Sudarium of St. 
Veronica, where he has formed a head as big as the 
lite itſelf with one only line, beginning at the point 
of the noſe, and ſo by a ſpiral turning of the graver 
finiſhing at the utmoſt hair, is a prodigy of his 
rare art and invention, becauſe it is wholly new, and 
performed with admirable dexterity. Nor has he 
leſs ' merited for his St. Francis, St. Bruno, The 
pointed Magdalen, Pope Urban the VIII. and divers 
others to the life, eſpecially thoſe of the illuſtrious 


Juſtiniani, Perieſkius, and the ſeveral Frontiſpeices 
G 2 to 
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to thoſe truly royal works, 9 and other authors, 
printed at the Louvre. 


Mavezrcn has publiſhed ſome. pretty Land. 
ſchapes; LA PaurRE many moſt uſeful varieties 
and Ornaments for architects and other workmen, 
florid and full of fancy, eſpecially The ceremonies 


al the coronation of the preſent French king. 


Morin has left us A St. Bernard, A Seull, 115 
great Crucifix, ſome rare Heads, eſpecially that re. 


Preſenting Our bleſſed Saviour and other things in 


aqua fortis, performed with ſingular art and ten- 


derneſs; as alſo ſome rare Landſchapes and Ruins 


after POLEMBURCH and others, 

N. CuapEROx has etched The Xyſtus or gallery 

of RAPHAEL in the Vatican, with incomparable 

ſucceſs as to the true draught ; and fo has that ex. 

cellent painter the late 
Francis PERRIER thoſe Statues and Baſſs- 


relieves of Rome, preterable to any that are yct 


extant; 
 Avvpran's St: Catharine after TIT IAN, who is 
not raviſhed with ? h 
Covy ay has engraven the Three devout captive 
knights; and what k may appear very extraordinary, 
ut que celant nomina celatura aperiat, the firſt part 
of Deſpauterius's grammar in picture, or hieroglyphic | 


for the duke of Anjou, the now monſieur. 


PeRELLE has diſcovered a particular talent for 


Landſchapes, if not a little exceeded in the darkneſs 


of his ſhades ; but his Ruins of Rome are very rare: 
he has likewiſe a ſon that graves. | 
The ezcellency of invention in the Romances and 
Hiſtories adorned by the Hand of CH AUVEAU, 1S 
not 
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not to be paſſed by; eſpecially thoſe things which 
he has done in the Eutretienne de beaux eſprits of 
monſieur De Mareſt's, and in ſeveral others. 

But the peices which PofLL has ſet forth, may 
be ranked, as they truly merit, amongſt the greateſt 
maſters we have hitherto celebrated: ſuch as (for 
inſtance in a few) that admirable THeſes with the 
Portrait of cardinal Richlieu; and in emulation with 
the formerly named NAT ALIS, (beſides the &. Ca- 
tharine of Bourdon) thoſe things which he hath 
graved after MIGNARD, which are really incom- 
parable ; ; alſo divers Hiſtories after LE BRux, Oc. 

But we ſhould never have done with the artiſts 
of this fruitful and inventive country, as HEIN OE, 
BEGNON, HureT, BERNARD, RocNness0N, 
RoUSSELET a rare workman, (witneſs his frontiſpeice 
to the French Polyglot Bible deſigned by Boun- 
p and lately put forth;) BrLLtance, RicnerT, 

L'ALMAN, QUESNEL, SOULET, BUNEL, the laud- 
able Boucaurk, BRioT, BouLAaNGE, Bois, CHAM- 
PAGNE, CHARPIGNON, CORNEILLE, CARON, 
CLAUDE DE LORAIN, AUDRAN, MoOUTIER, Ra- 
BEL, DENISOT, L* Aung, DE La Rams, Hayes, 
HEREBIN, David pz BIE, VILLEMONT, MaROT 
excellent for his buildings and architecture, Tou IN, 
GRAND-HOMME, CEREAU, TROCHEL, LANGOT 
Du Lois, L' Ex ANT diſciple of MELAN, GaurL- 
TIER, D' ORIGN ITI, PREvosT, DE Son, PEREI, 
NacRET, PERRET, DAR ET, SCALBERGE, VI- 
PERT, RA GOT who has graved ſome things well 
after RUBENS, Boss AR, TERELIN, Dr Leu; 
beſides MAUuPERCHE for Hiſtories; L' As NE who 
has graved above three hundred Portraits to the 

© Þ life, 
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life, und i is a rare artiſt; HuRerT, full of rich in- 


vention; not omitting the famous gravers of let- 
ters and calligraphers, ſuch as are Le Gagneur, Lu- 


cas Materot, Friſius, Duret, Pauce, Le Beaugran, 
Beaulieu; Gougenot, Moulin, Raveneau, Jea, Ja- 


ques de His, Moreau, Limoſin, La Be, Vignon, 
Barbe d'Or, and a world of others whoſe works 
we have not had the ſortune to ſee : for as hereto- 
fore, ſo eſpecially at preſent, there is no country of 


Europe, which may contend with FRANCE for the 
| numbers of ſuch as it daily produces, that excel in 
the art of CHALCOGRAPHY, and triumph with the 


burin. 


La HvyvRE has eiched many things aſter the an- | 


tique, as Bacchanalia, and ſeveral other. 


 GovRanD is ſecond to none for thoſe Towns and | 
Ruins, which he has publiſhed, eſpecially 1 what he : 
has performed in Ædibus BaRBERINI. 
 CoLiGNON, no leſs excellent in his gravings 
after LiNCLER. . 
And Cocnix in thoſe large Charts and ſieges of 


towns after the engineer BE AULIEU. But | 
Is RAEL . is THE HoLLaR OF 


Faaxcs: for, there is hardly a town, caſtle, noble- 


man's houſe, garden, or proſpect, in all that vaſt and 


gooaly kingdom, which he has not ſet forth in 
aqua fortis, belides divers parts and views of Italy 


above all in thoſe which are etched after the deſigns 
of monſieur LincLEeR (whillt he lived, my wor- 
thy friend!) as The city of Rome in profile; a mor- 
ſel of St. Peters by itſelf, and that Proſpect of the 
Louvre; which laſt doth far tranſcend the reſt of 


his works, and may be eſteemed one of the beſt 


of 
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of that kind which the world has extant, for the 
many perfections that aſſemble in it. 

There is at preſent RoBERT NANTEUIIL an in- 
genious perſon, and my particular friend, whoſe 
| burin renders him famous through the world, I 
| have had the happineſs to have My PoxTr art 
| engraven by his rare burin; and it is, therefore, 
| eſtimable ; though unworthy of the honour of be- 
ing placed amongſt the reſt of thoſe illuſtrious per- 
ſons, whom his hand has rendered immortal : for 
ſuch are The French king, The queens of Poland and 
Sweden, Cardinal Mazarine whole effigies he has 
graven no leſs than nine times to the life; The duke 
of Longueville; Duke of Boullion, Mantua, Mariſbal 
Turenne; Preſident Jeannin, Molle, Telier, Ormeſſon, 
The archbiſhop of Tours, Biſhop of St. Malo, L' Abbe 
Fouquet, and divers others of the long robe; alſo 
meſſieurs Heſſelin, Menage, Scuderi, Chaplain, Ma 
rolles, and the reſt of the wits; in ſum, almoſt all 
Ihe great perſons of note in France. 

But that we may conclude this recenſion with 
ſuch as have moſt excelled in this art, and give 
the utmoſt reputation it is capable of, Jaques 
Carror, a gentleman of Lorrain, (if ever any) 
| attained to its ſublimity ; and beyond which it 
ſeems not poſſible for human induſtry to reach, 
| eſpecially for Figures in little, though he hath ie 
wiſe publiſhed ſome in great, as boldly and maſterly 
performed as can poſſibly be imagined. What a 
loſs it has been to the VI R Tuos1, that he did not 
more delight in thoſe of a greater volume, ſuch as 


* From which the frontiſpeice to this new edition, was taken. 
G - once 


88 SCULP TU R A. 
once he graved at Florence do Ws teſtify, 


and which likewiſe have exalted his incomparable . 


talent to the ſupremeſt point. It might not ſeem 
requiſite to minute the works which he has pub- 
liſhed, becaule they are fo univerſally excellent that 


a curious perſon ſhould have the whole collection, 


(and be careful that he be not impoſed upon by 


the copies which are frequently vended under his 


name, eſpecially thoſe which monſieur Boss E has 


publiſhed, and which ncareſt approach him) were 
it not highly injurious to his merit, not to mention 


ſome of the principal; ſuch are his St. Paul, Ecce 
homo, The demoniac cured after ANDREA BOSCOLtT, 


A Madong after ANDREA DEL SARTO, The four 


_ comedians ; all theſe of the larger volume, and ſome 
of them with the burin : allo The paſſage of the 
ijraelites ;, St. Luke's fair, dedicated to Coſmo di 

Medicis, a moſt ſtupendous work conſidered in al] 


its circumſtances and encounters ; ſo full of ſpirit 


and invention, that upon ſeveral attempts to do the 
like, it is ſaid, he could never approach it; fo much 
(it ſeems) he did in that peice exceed even himſelf. 
This is alſo well copied. The hiftory of the Bleſſed 


Virgin in fourteen leayes; The Apoſtles in great; 


The murder of the holy Innocents, an incomparable 
work, and almoſt exceeding our deſcription, as to 
the ſmallneſs, lite, perfection, and multitude of 
figures expreſſed in it; The ſtory of the prodiget ; 

Th be life and death of our Saviour in twenty ſmall 


3 very rarely performed; The martyrdom of the 


Apoſtles in ſixteen leaves, worthy of admiration ; 
7 he paſſion of cur. Saviour in even larger cuts; &.. 
Anthony's 
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Anthony's temptation, prodigious for the fancy and 
invention ; St. Manſuetus raiſing a dead prince; A 
biſhop preaching in a wood; divers Books of land- 
ſchapes and ſea peices ; eſpecially thoſe admirable 


cuts of his in @ book intitled Trattatd di terra fanta, 


wherein moſt of the religious places of Jeruſalem, 


| temples, proſpects, c. about the Holy Land, 
are graved to the life by the hand of this excellent 


maſter, (the book is very rare and never to be en- 


countred amongſt the collection of his prints;) The 


duke of Zorra s palace and garden at Nancy; alſo 
another paper of a tournament there, both of them 
molt rare things; Military exerciſes; The miſeries 
of war in eighteen leaves very choice ; The battle of 

Theſeus , Combat at the Barrier; Entrance of the 


great duke, with all the ſcenes and repreſentations 
at the duke of Florence's nuptials; The Catafalcs 


erected at the emperor Mathias's death; the fa- 
mous Siege at Rochel, a very large print; alſo the 

Night-peice of the cheats and wenches at play, Mia 
guerades, Gobbi, Beggers, Gyp/ies, Balli and Dances, 
Fantaſie des, Capriccios, Jubilatio Triumphi B. Virgi- 


nis, which was it ſeems graved for a The/is; and 
finally The Cabaret, or meeting of debauchees, 
which (being the laſt plate that ever he graved) 
had not the aqua fortis given it till after his de- 
ceaſe. And thus we have in brief poſted over the 
ſtupendous works of this inimitable maſter, whoſe 
point and manner of etching was nothing inferior, 
nay ſometimes even exceeded the moſt {kilful bu- 


rin. But at length [Vt pudor & finis] © I defift;” 


and ſhall here conclude the recital of the FREncn | 


CHALCOGRAPHERS, ſo many for their numbers, 
laborious 
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laborious in their works, and luxurious of their in- 
ventions, after we have done reaſon to monſieur 
Boss E, who has made himſelf ſo well known by 
his moſt accurate imitation of CALLOr, beſides 
the many rare things he has himſelf publiſhed. 
It vere altogether unpardonable, that ſuch as would 
accompliſh themſelves in ETH NG, ſhould be de- 
ſtitute of his entire work; eſpecially thoſe of his 
latter manner, performed in ſingle and maſterly 
ſtrokes, without decuſſations and croſs hatchings, 
in emulation of the graver. Thoſe Vignets, Fleu- 


rons, capital letters, Pati, and Compartiments, made 


to adorn the royal impreſſions at the Louvre, are 
worthy of celebration, becauſe it is impoſſible for 
the neateſt burin to excel his points and eſchoppes ; 
and for that it is to him that we have been chiefly 
obliged for a treatiſe, which we had prepared of 
the practical and mechanical part of this art of 
CHarlcocRaPHyY, whereof I have already given 
account elſewhere. It is to the ſame monſieur pu 
Boss that the world is beholden for his ingenuity 


in publiſhing many other rare and uſeful arts aſſiſt- 
ant to architecture, dialling, ſquaring of ſtones, and 


encountring the difficulties of the free-maſon ; be- 
fides thoſe excellent treatiſes of perſpective, which, 
from the dictates of monſieur des Ax us, he has 


10 laudably communicated. This, and much more, 
we owe to this. honeſt man's fame and particular 


TRAD. 

And laſtly, the excellent CHak r- GRAVERS 
may not be totally excluded of this catalogue; 
becauſe it 1s a particular addreſs, and, of late, in- 
finitely improved by the care of Tavernier, Sanſon, 


the 
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the jeſuit Briets, de la Rue, du Val, graven by 


Cordier, Riviers, Peroni, and others ; not forget- 
ting the moſt induſtrious But avs of Amſterdam, 


who have publiſhed the atlas's, and other peices 
which celebrate their names to poſterity ; and ſuch 
an undertaking has the engineer GomBousT per- 
formed in his ichnographical plan of Paris lately 
| et forth, being the Teſult of near a five years con- 
| tinual labour of meaſuring, plotting, and obſerving, 
to render it the moſt accompliſhed, and teſtify to 


what uſe and perfection this noble art is arrived: 


| this we the more readily mention, that thereby we 
may ſtimulate and encourage the lovers of their 


country, freely to contribute to the like attempt of 
the above mentioned Mr. HoLLaR, and enable 
| him to proceed with what is now under his hand, 
| for the honour of our imperial cy.-- 

And nowit 1s certainly time that we ſhould think 


of home a little, and celebrate likewiſe ſome of our 


own COUNTRYMEN, Who have worthily merited 
with their graver. And although we may not yet 


| boaſt of ſuch multitudes, by reaſon of the late un- 
happy differences which have diſturbed the whole 


nation, endeavouring to level princes, and lay the 
| Mecanas's of Tris and all other Ax Ts in the 
duſt; yet had we a PA NE for a Ship, ſome Heads 


to the life, eſpecially that of Dr. Alabaſter, Sir Ben. 


Rudyard, and ſeveral other things; aCecir, and 
a WRIGHx, little inferior to any we have enume- 
rated for the excellency of their burins and happy 
deſign ; as at preſent we have Mr. Fa ITHORNE, 
Mr. "Baniow, Gaywoop, and others, who have 
done excellently both with the graver and in aqua 


fortis, 
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fortis, eſpecially in thoſe birds and beaſts which 
adorn the apologues of Efop publiſhed by Mr. 
Ogilby : and of Mr. FaIlTHORNE, we have that 
Chriſt after RarHAEL; from ſome excellent maſter, 
as big as the lite, I Madona; Chriſt Joſeph and a 
lamb, after La HYRE a very good painter; the 
 effgies of my lord viſcount Mordaunt, Sir I. Paſtcy 
ond his lady, with ſeveral other aſter Van Dyk, 
HONIMAN, e. 

LIGHTFTOOT hath a very curious graver, Ind 
ſpecial talent for the neatneſs of his ſtroke, little 
inferior to WEIRx; and has publiſhed two or three 
Madenas with much applauſe: alſo GLoveR divers 
Heads; as at preſent J. FELLIAN diſciple of Mr. 
FarTHORNE, who is a hopeful young man: laftly, 
for medals and intaglias we have Mr. SyMONps, 
RAWLINGS, RESTRICK, Jonxson, and ſome others, 
whoſe works in that kind have hardly been exceeded 
in theſe latter times; not omitting the induſtrious 
Mr. Cok ER, GERY, GETHING, BILLINGLY, Ge. 
who in what they have publiſhed for Letters and 
Flouriſbes are comparable to any of thoſe maſters, 
whom we have ſo much celebrated amongſt the 
IrALIANS and FRENCH for CaLLicRaPHyY and 
Hair writing. We have likewiſe SwITZER for cut. 
ting in wood, the ſon of a father who ſufficiently 
diſcovered his dexterity in the Herbals ſet forth by 
Mr. Parkinſon, Lobel, and divers other works 
with due commendation ; not to mention the reſt, 
2s yet unknown to us by their names, from whoſe 
induſtry we are yet to hope for excellent progres. 

We do therefore HERE make it our ſuit to them, 
as what would extremely Dany the curious, and 


virtuoſi 
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virtuoſi univerſally, that they would endeavour to 


publiſh ſuch excellent things as both his MajzsTy 
and divers of the nobleſſe of this nation have in 


their poſſeſſion, and to which there is no ingenious 


perſon that will be denied acceſs; ſince if their 
collections were well engraven and diſperſed about 


the world, it would not only exceedingly advance 


their profit and reputation, but bring them likewiſe 
into a good manner of DEs16nIiNG, which is the 
very lite of this ART; and render our nation fa- 
mous abroad, for the many excellent things which 


it has once again (by the bleſſing of GOD, and 


the genius of our moſt illuſtrious PRINCE) reco- 


vered ; eſpecially, if, joined to this, ſuch as exceed 
in the talent would entertain us with more land- 


ſchapes and views of the environs, approaches and 


proſpects of our nobly ſituated MEerTRoeoOLIs, 
Greenwich, Windſor, and other parts upon the 


goodly Thames ; and in which (as we faid) Mr. 
HoLLAR has ſo worthily merited, and other coun- 
tries abound with, to the immenſe refreſhment of 
the curious, and Hemet of the induſtrious artiſt, 


And ſuch, we farther wiſh, might now and then 


be encouraged to travel into- the Levantine parts, 
Indies eaſt and weſt, from whoſe hands we might 
hope to receive innumerable and true deſigns, 
drawn after the life, of thoſe ſurpriſing landſchapes, 
memorable places, cities, iſles, trees, plants, flowers, 


and animals, c. which are now ſo lamely and ſo 
wretchedly preſented and obtruded upon us by 


the ignorant, and for want of abilities to reform 


chem. 
And 
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And thus we have (as briefly as the ſubject would 
admit) finiſhed what we had to offer concerning the 
ORIGINAL and PROGRESS of this noble ART; not 
but that there may have been many excellent maſter, 
omitted by us, whoſe names were worthy of record; 
but becauſe they did not occur at the writing hereof, 
and that we have already introduced a competent 
and ſufficient number to give reputation to the Arr, 
and verify our inſtitution. For the reſt, if we have 
ſomewhat exceeded the limits of a chapter (com- 
paring it with thoſe which did precede) it has not 

en without proſpect had to the benefit of ſuch as 
will be glad of inſtruction how to direct their choice 


in collecting of what is curious, worthy their pro- 
curing, and, as the ITAL1ans call them, di buon 


guſto ; for we are far from opining with thoſe, who 


fly at all without judgment or election. In ſum, it 
were to be wiſhed, that all our good painters would 


enrich our collections with more of their ſtudies 


and ordonances, and not deſpiſe the putting of their 
hands now and then to the graver. We have given 
inſtances of great maſters who excelled in both; 
and the draught, if it be good, does ſufficiently 


commute for the other defects, or what it may ſeem 
to want in the neatneſs and accurate conducting of 


the hatches; ſince by this means, we ſhould be 


ſtored with many rare deſigns, touches, and inven- 


tions, which, for being only in crayon, are caſual 
and more obnoxious to accidents, and can be com- 
municated but to thoſe few, who have the good for- 


tune to obtain their papers, and (which is yet more 
rare) the happineſs to underſtand, as well as to talk 


of them. 


CHAP. 


0 
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CHALCOGRAPHY ; and of the uſe of pittures, in 


order to the education of children. 


univerſal influence upon all the actions of our 
lives, it was a memorable and noble ſaying of a 


great perſon of our nation*, diſcourſing to us once 
concerning the dignity of painting and the arts 
which attend it; „That one who could not de- 


« ſign a little, would never make an honeſt man.” 
How that obſervation ſucceeds in the general, we 


have not made it much our obſervation ; but this 


we are bold to pronounce, ** That he ſhall never 
te attain to the excellency of a good CHALCcoGRaA- 


« HER, Who is not more than ordinarily ſkilled in 
« the faculty and art of DRawinc;” a thing fo 
highly neceſſary, that DonaTELLUs was wont to 


tell his diſciples (diſcourſing ſometimes concerning 
the accompliſhment of this ART) * That, to de- 
« liver it in a ſingle word, he would ſay, Des1cn; 
<« becauſe it was the very baſis and foundation, not 


« only of this, but even of all thoſe free and noble 


« ſciences of Fortification, Architecture, Perſpective, 


e and whatſoever alſo pretended to any affinity with 


ce the Mathematics, as really leading the van, and 
$6 perfective of them all.“ 


* THoMas earl of ARUNDEL lord marſhal of England, 


But 
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But to treat methodically of this, or as we have 


already enlarged in the hiſtory and progreſs of 
 CHaLcocRraPny and the ſurviving labours of the 


moſt renowned maſters, would require no leſs time 


and pains. It were indeed a noble, curious, and 
uſeful work, but almoſt impoſſible to accompliſn; 


becauſe the original drawings of the great maſters, 


being diſperſed amongſt the hands of the greateſt 
princes and men of ſcience only, are preſerved with 
jealouſy, and eſteemed as ſo many jewels, of greater 
value than thoſe of pearls and diamonds : for ſome 


of them being the very laſt works, though but 


imperfect draughts of fo excellent artiſts, they have 


for the moſt part been in greater eſteem than even 
thoſe of larger bulk and more finiſhed; as PrIxr 


inſtances in The Iris of AkISTIDEs, T he Medea of 
 TiMomMacunvs, and ſome others; becauſe (as he 
there ſpeaks) ſuch touches did even expreſs the 


very thoughts and prime conception of the work- 
man, as well as the lineaments which he preſents 
us; and that there is a certain compaſſion in our 
natures which endears them to us, ſo as we cannot 


but love and deſire the hands which periſhed in the 
midſt of ſuch famous peices. Add to this, their 


inimitable antiquity; than which (according to 


 QuinTiILiIan®) nothing does more recommend 
things to us, from a certain authority which it uni- 


verſally carries with it; ſo as we ſeem to review 
what they did of old in this kind, as if (with Li- 
bavius) the Gods had imparted ſomething of extra- 
ordinary to the maſters of the ages paſt, which the 
nature of man is not now capable of attaining. 
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Theſe difficulties therefore conſidered, it will 


not be required of us in this chapter; which pre- 
tends to celebrate and promote the art of DRAW -· 


ING and DESIGN, only as it has relation and is an 


abſolute requiſite to that of CHaLcocrapny, and 


to preſcribe ſome directions and encouragements 


which may prepare and fit the hand with a Compe- 


tent addreſs therein. 

Whether DESIGN was the production of chance 
or excogitation, we determine not; certain it is, 
that practice and experience was its nurſe and per- 
ficient; by ſome thus defined to be, „A viſible 
« expreſſion of the hand reſembling the conception 
<« of the mind.” By which definition there are who 
diſtinguiſh it from Dx awinG, both as to its origi- 
nal and formality ; © for DESIGN (ſay they) is of 
ce things not yet appearing, being but the picture 
ce of ideas only; whereas DRawinG relates more 


to copies, and things already extant ;z” in ſum, 


as the hiſtorian differs from the poet, and HoRAcE 
has well expreſſed | n | 


Piftoribus atque poetis 
Quidlibet audendi ſemper fuit equa poteſtas®*. 


Painters and poets have been ſtill allow'd 
Their e and their fancies unconfin d. 
Ros coMM ON. 


We could eaſily admit this ART to have been 


the moſt ancient; and, with PHIL OSTRATus, 


[EurſerisaTov Th „ of kin even to NATURE 
« herſelf.” But to take it ſome what lower, there 


* De Arte Port, 


.H goes 
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goes a tradition, that ſome i ingenious ſhepherd was 
the inventor of it, who eſpying the ſhadow of one 
of his ſheep on the ground (interpoſed between him 
and the culminating or declining ſun) did with the 
end of his crook trace out the profile upon the 
duſt: and truly ſome ſuch vulgar accident (for 
chance has been a fruitful mother) might firſt pro- 
bably introduce it; however afterwards ſubtilized 
upon and cultivated, till it at length arrived to 
that degree of excellency and eſteem, which it has 
happily g gained, and ſo long continued. 

But to quit theſe nicer inveſtigations, and pro- 
ceed to ſome thing of uſe, as it concerns the title 


of this chapter. The firſt and principal manner of 


DRAwINOG is that with the PEN; the next with 
Cravon, whether black, white, red, or any of 
the intermediate colours, upon paper either white or 
coloured. We will not ſay much concerning waſh- 
ing with the pencil, or rubbing-in the ſhades with 
paſtils and dry compoſitions z becauſe it is not till 
our diſciple be a conſummate artiſt, that he can be 
edified with deſigns of this nature, after which they 
are of excellent uſe and effect. 

The PEN is, therefore, both the firſt and beſt 
inſtructive ; and has then (as all the other kinds) 
attained its deſired end, when it ſo deceiyes the eye 
by the magic and innocent witchcraft of L1icarts 
and SHADEs, that elevated and ſolid bodies in na- 
ture, may ſeem an and to be emboſſed in 
plano by art. 

IL 0o arrive at this, you muſt firſt draw the alt 

lineaments and proportion of the ſubject you would 

expreſs in profile, Contours, and lingle lines on. 
an 
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and afterwards, by more frequent and tender hatches 
in the lighter places, ſtrong bold or croſs in the 
deeper. 

By hatching is underſtood a continual ſeries or 
ſucceſſion of many lines, ſhorter or longer, cloſe or 
more ſeparate, oblique or direct, according as the 
work requires, to render it more or leſs enlightned; | 
and is attained by practice with a ſwitt even and 
dextrous hand, though ſometimes alſo by the help 
of the rule and compaſs : every man not being an 
ApELLES or PYRGOTELES to work without them. 
Now the belt expedient to gain a maſtery in this 
addreſs, will be to imitate ſuch prints and cuts, as 
are moſt celebrated for this perfection: ſuch (amongſt 
plenty of others) are thoſe of HENR GolrzIUs, 
the Sab ELERS, HARMAN, SAN RE DAM, VOSTER- 
MAN, and, above All, that rare book of Jacomo 
PALMA graven by EpoarDo FiaLETTI; of the 
more modern, the incomparable NaTaris, NAN 
TEUIL, PolLLV, CORNELIUus BTOMAERT; theſe 
for the burin : for etching, CaLLoTt, MokIxE, 
and Boss E, eſpecially in thoſe his later Prices, Which 
have ſo nearly approached the graver. Aſter theſe, 
let our learner deſign the ſeveral members of bodies 
a-part, and then united, with intire figures and ſto- 
ries, till he be able to compoſe ſomething of his ow] n 
which may ſupport the examination of qualified 
judges. But the Tp57yurayur or firſt draughts?? 
of theſe ſhould not be with too great curioſity, and 
the ſeveral minutiz that appear in many copies, 
but with a certain free and judicious negligence ; 
rather aiming at the ORIGINAL, than paining of 
yourſelf with overmuch exactneſs: for { nocere ſep? 

H nimiam 


— 
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nimiam diligentiam] * that a work often ſuffers by 
i being too much laboured,” was an old obſervation; 
and therefore the ancient painters (ſays PHILOSTR A- 
rus) more eſteemed a certain true and liberal draught 
than the neatneſs of the figure, as he expreſſes it 
in Amphiaraus's horſe ſweating after the conflict; 
ſince drawings and deſigns are not to be like Po- 
lycletus's canon, Which took its ſeveral parts from 
as many perfect bodies, by a ſtudied and moſt ac- 
curate fymmetry. It ſhall ſuffice that the prime 
conceptions of our artiſt be performed with leſs 
conſtraint: a coal or pencil of black-lead will ſerve 
the turn, reſerving the ſtronger and deeper touches 
for a ſecond paſs of the hand over your work ; and 
laſt of all, penning the contours and out- lines with 
a more even and acute touch, neatly finiſhing the 
| hatches with a reſolute conſtant and flowing hand, 
eſpecially as it approaches to the fainter ſhadows, 
terminating them in loſt and miſty extremes, and 
thwarted (if you will counter-hatch) at equal and 
uniform intervals (but not till the firſt be dry) or 
if with ſingle ſtrokes (which to us renders the moſt 
natural and agreable effects) with full deep A 
and their due diminiſhings. 

But it would haply be objected, that theſe accu- 
rate deſigns of the PEN were never eſteemed among 
the nobler parts of DRawinG, as for the moſt part 
appearing too finical ſtiff and conſtrained. To this 
we reply; that the remark is not impertinent, as 
commonly we find by experience: but it has not 
proceded from the leaſt defect in the INSTRUMENT, 


but from that of the AxT1sT, whoſe aptitude is 


not yet arrived to that perfection which 15 requiſite, 
and 
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and does infallibly confirm and diſpoſe the hand to 


whatever it addreſſes; affording ſo great a delight 


and ſatis faction to ſome excellent workmen, as that 
they never deſired to advance further than this tri- 


umph of the Pex, which has celebrated their names, 
and equalized their renown with that of the moſt 


famous . painters. For ſuch were (in this nature) 


the incomparable drawings of Don G1vu110 CLo-_ 


vio, ALBERT Dukrx, PAss ARO T TO, yea Ti- 
TIAN himſelf when the fancy took him; the fore- 
mentioned Gol rz Ius, eſpecially for his Diana 
ſleeping, drawn with a pen on a cloth primed in oil, 


which was ſometime ſold at Amſterdam for two 


hundred pounds ; and that laborious and molt ſtu- 


pendous work of his, now part of his MaJjzsTyY's 
collection, where he has drawn with the pen upon 
an heightning of oil a Venus, Cupid, Satyr, and 
ſome other figures, as big as the life itſelf, "ith $ 
boldneſs and dexterity incomparable : and ſuch are 


ſome things which we have ſeen done by Signior 
TrnoMaso a Florentine; and our ingenious friend 


Mr. VaN DER Dovsse (deſcended of that noble 
Janus Dousa, whoſe learning and courage the 


great SCALIGER and GROTIUS have ſo worthil 


celebrated) now in the court of England, To 
theſe we add RoBERT NAaNnTEUVIL at Paris; and of 


our own countrymen, thoſe eight or ten drawings 
by the pen of Francis and Joun CLEVN (two 
hopeful, but now deceaſed brothers) after thoſe 


great cartoons of RayHAEL, containing the ſtories 
of The afts of the apoſtles, where, in a fraternal emu- 


lation, they have done ſuch work, as was never yet 


exceded by mortal men, either of the former or 
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preſent : age; and worthy they are of the honour 
which his Ma JESTY has done their memories, by 
having purchaſed theſe excellent things out of Ger- 


many, whither they had been tranſported, or, at 
leaſt, intended: there is likewiſe one Mr. FRancis 


CaRTER (now in Italy) not to be forgotten amongſt 
thoſe whoſe pens deſerve to be celebrated. But it 
ig not here that we are to expatiate far on this par- 
ticular, as deſigning a chapter only; much leſs 
| ſhall we have leiſure to proceed to black and white 
CHALK (as they call it) upon coloured paper, in 


which thoſe many incomparable and original draw- 
ings of the old and great Mas TERS are yet ex- 


tant; wherein a middle colour wrought upon two 
extremes, produces, (on an inſtant) that wonder- 
ful and ſtupendous roundneſs and exſtancy, which 
the PEN is ſo long in doing, though fo infallible a 


ouide to its well doing ; that having once attained 


the command of that inftrument, all other drawings 
whatſoever will ſeem moſt ealy and delightful. 


Neither ſhall it then be requiſite to continue that 
exactneſs, ſince all DRAwIN G is but as an hand- 


maid and attendant to what en would either GR AR 
Dr PAIN r , 
But by this perfection and dexterity at firſt, did 
even thoſe renowned maſters, G1uL1o, ParME- 
Glaxo, and ſometimes Pol VDORE himſelf, (not 


to inſiſt on Ru BEN S and Van DyEKE) proceed, 
whoſe drawings in this kind, when firſt they made 
their ſtudies in Italy, were exceedingly curious and 
finiſhed ; though in all their more recent and ma- 
turer defi /gns, rather judicious than exact, becaule 
ot that time which ſuch minute finiſning g did oy 

ta <5 
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take up; and, that when all is done, it is ſtill hut 
a Drawing, which indeed conduces to the 3 


of profitable things, but is itſelf none. 


Let ſo highly neceſſary is this of DR Aw ING to 


all who pretend to theſe noble and refined arts, that 


for the ſecuring of this foundation, and the promo—- 
tion and encouragement of it, the greateſt Princes 
of Europe have erected Ac ADEMIESs, furniſhed with 


all conveniences for the exerciſe and improvement 


of the virtuoſi: ſuch illuſtrious and noble geniuſes 


were Cos MOo DI Mepicis, FRancis the firſt, 
CARLO BORROMEO, and others, who built, or 
appointed for them, ſtately apartments even in their 


own palaces, and under the ſame roof; procuring 


models, and endowing them with charters enfran- 
chiſements and ample honoraries ; by which they 


attracted to their courts and countries, molt of the 
refined and extraordinary ſpirits in all the arts and 


ſciences that were then celebrated throughout the 
world. 


illuſtrious princes to cheriſh and enoble men of art: 


the Greeks and Romans of old had them in ſpe- 


cial veneration ; but in none of their courts, were 
men of ſcience careſſed to that degree, as in that 
we have read of the emperors of Japan at preſent, 
who does not only entertain and nobly accommo- 
date them, but never ſtirs abroad without their 
company. Theſe great men, ſays my * author, 
(meaning PRYSITICIANS, PAINTERS, SCULPTORS, 
Mos1crans, Sc. [quos proprio nomine appeliens 


” Deſcrip. Reg. Japanie Ben. Yarzxrr, 
4: contu- 


Nor it ſeems has it been the ſole olory of thoſe | 
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which rendred their tautors and Protectors famous, 
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contubernium Ceſaris] © who are diſtinguiſhed by 
the name of the emperor's company”) march be- 
fore the king, whether he go forth in litter or on 
horſeback; and being elected of perſons of the 


greateſt birth in his dominions, they always con- 
tinue at his court richly appointed with ſalaries, 


but otherwiſe to bear no office whatſoever which 


may in the leaſt importune them; [eo ſolum electi, 
ut imperatori ad voluptatem & dele@ationem confor- 
tium præſtent, as being therefore only choſen, to 


< recreate and divert the prince with their excellent 


c converſation.” Theſe being men of the rareſt 
parts and endowments in his empire, have pre- 
eminence in all places next the king : then come 
the guards in the rear, which conſiſt of a more in- 
ferior nobility, Thus far the hiſtorian. 1 
We know not how this inſtance may in theſe 
days be interpreted; but, certainly, the courts of | 


princes were in former ages compoſed of men of 
the greateſt virtue and talents above the reſt, and 


ſuch as poſſeſſed ſomething of extraordinary ( beſides 
the wearing of tine cloaths and making the bon 
mein) to recommend them. We inſiſt not on 
ScuLPpTORS and PAINTERS only, eſpecially as 


ſuch men are now for the moſt part vicious, or 


elſe of poor and mechanic ſpirits ; but as thoſe an- 


cient and noble geniuſes were heretofore accom- 
pliſhed ; and ſuch as of late were RaPpHAEL, Du- 
KER, LEON ALBERT1, Da Vinci, RuBzns, and 
at prefent CAVALIER BERNIN1, Sc. perſons of 
moſt excellent endowments and univerſally learned; 


by 
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by leaving ſuch marks of their admired virtue as 
did eternize their merits to after ages. 

Thus it was, that Myron, PoLycLETvus, PRv- 
DIAS, Lys1pPpus, and others of the ancients, : ro- 
cured ſuch laſting names by their divine labours. 


They wrought for KIN Os, great CiT1zs, and noble 


CrrrzENS: whereas others, on the contrary, (men 
haply of no leſs induſtry and ſcience) had little or 
no notice taken of them; becauſe they received no 


ſuch encouragements, were poor and neglected, 
which did utterly eclipſe and ſuppreſs their fame : 
ſuch as thoſe whereof ViTzuvivus does in the pre- 
face to his third book make mention, where he 


ſpeaks of CHIRON the Corinthian, HzLLas of 
Athens, My AcRus of Phocia, PRAR Ax the Ephe- 
fan, beſides Arx1sTOMENES, PoOLYCLEs, Nicno- 


MACHvUs, and ſeveral others; who being excellent 
maſters, and rarely endowed, periſhed in obſcurity, 
and without any regard from the unequal hand 
and diſtribution of fortune, and for want of being 


cheriſhed by Princes and great men. But to re- 


turn: 


In theſe places chey had books of drawings of all 
the old and renowned MASTERS, rounds, buſts, 


relievos, and entire figures, caſt off from the beſt of 


the antique ſtatues and monuments, Greek and Ro- 


man. There was to be ſeen, the Laocoon, Cleopa- 
tra, Antinous, Flora, Hercules, Commodus, Venus, 
Meleager, Niobe, &c. whereof the ORIGIN ALS 
are ſtill extant at Rome. 


vers rare and excellent ſtatues, both of braſs and 
marble , models and divers fragments of baſes, co- 
liinms, capitals, Jreezes, cornices, and other peices 

Mee 


There were likewiſe di- 
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moulded from the moſt authentic remains of the 
ancient famous buildings, beſides a univerſal col- 


lection of medals, things artificial and natural. 
But to recover our DRAWING again, as it con- 
cerns the art of CHarLcocRaPny. We have already 
mentioned ſuch of the moſt accompliſhed Gr avers, 
| whoſe labours and works were propoſed for exemp- 
lars and irnitation. Nor let the moſt ſupercilious 
_ PainTER deſpiſe what we have here alleged; or 


imagine it any diminution to his art, that he now) 
and then put his hand to the Pe, and draw even 


after ſome of thoſe Maſters we have ſo much cele- 


brated. What AnDREA DEL SAR To has taken out 
of the prints of ALBERT DURER, improving and 
reducing them to his manner (not for want of in- 


| vention, and plagiary like, as all that have any 
| knowlege of his works can juſtify) has no way 
eclipſed, but rather augmented his glory ; as on 
the other fide, that divine peice of his, The Chriftus 
mortuus, which he gave to be cut by AucusTinO 
VENETIANO; The triumphs, vaſa, and anatomies 
of old Rosso, by whomſoever engraven; and thoſe 
bother things of his after DoMEN ICO BARBIERT. 
Paulo VERONESE did much Nady the prints of 
'Duren; and that incomparable painter ANTox10 
 VassaLaccy, (called otherwiſe ALtENSE) made 
notable uſe of that his prodigious collection of 


amps of the moſt rare hands: not to recapitulate 


what were publiſhed by RaPHAEL himſelf, and in- 


finite others; by which they have ſufficiently made 


appear, the value they attributed to this Ax r; de- 
firing (as much as in them lay) to render their 
. orks lamous to poſterity, by thus communicating 

them 
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them to the world, though, many times, through 
the hands but of very vulgar and ordinary gravers. 
And here we ſhould have put a period to dus eſſay 
and the preſent chapter, as having abundantly vin- 
dicated the neceſſity and worthineſs of Dzs16N and 
 PRaAwiNG, as it is previous and introductory to the 
art of CHALCoGRAPHY, had not one curioſity more 
prevented us; which becauſe it ſo much concerns 
the conducting of hatches and ſtrokes, whether 
with pen, point, or graver, pretending to (at leaſt 
very ingeniouſly hinting) a method, how, by a2 
conſtant and regular certitude, one may expreſs to 
the eye the ſenſation of the relievo or exſtancie of 
objects, be it by one or more hatches, croſs and 
counter, we think not impertinent here to recite as 
briefly as the demonſtration will permit. 

The principal end of a GRAvER that would 
copy a deſign or peice compoſed of one or more 
objects, is, to render it correct both in relation to 
the draught, contours, and other particularities as 
to the lights and ſhades on the front, flying or 
turning, In bull or falin touches, ſo as may beſt 
expreſs the relief; in which GRA v ERS have hitherto, 
for the moſt part, rather imitated one another, than 

improved or refined upon nature; ſome with more, 
ſome with fewer ſtrokes ; having never yet found 

out a certain and uniform guide to follow in this 
work, ſo as to carry their ſtrokes with aſſurance, 
as knowing where they are to determine, without 
manifeſtly offending the due rules of perſpective. 

If, in truth, nakeds and other polite bodies were 
o formed, as that we might detect the courſe and 
inclination of the threads, fibres, and grain, 1o as 


we 
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we perceive it in ſtuffs, cloth, linen, and other 


draperies, nothing would appear more facile; for 
let them aſſume what ply they will, it does not at 


all concern the tiſſue tenor or range of the threads 
and wails (as they call them) which is eaſily imi- 
tated, both as to their inclinations, and diſtances 
from the point of ſight. 

But ſince we are much at a loſs, and can perceive 


no ſuch direction or clue in nudities and other 
ſmooth ſurfaces, it were haply worth the while to 


find out ſome expedient which ſhould aſſiſt the 


imagination in this affair, and that might encoun- 
ter the difficulty upon other terſe and even objects, 


by forming ſuch ſtrokes and directors upon them in 


our imaginations ; obſerving, that there are ſome 
parts in them commonly to be diſtinguiſhed from 
the mals in groſs ; for example, the hairs in men, 


eyes, teeth, nails, Cc; that as one would conceive 


ſuch lines or hatches on thoſe maſſes, 6thers may 
likewiſe be as well fancied upon thoſe leſſer- and 


more delicate members. 


To effect this, the following Icont5M is thus ä 


explained. 


Suppoſe, in the uppermoſt figure of this plate, 


the object O to be the repreſentation in perſpective 
of the portion of a bowl, expoſed to the beams of 


the ſun; and the letters c. 5. r. t. a frame, or ſquare 


of wood barred and ſtrung in even and ftrait lines 
parallel inter ſe. 


Then another thread, viz. m. u. croſſing them 


in perpendicular. The frame in the mean time 
ſuppoſed to incline towards the bowl O betwixt it 
and the ſun, which repreſents to you all theſe 

| threads 
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threads projecting their ſhadows upon the bowl, 
and the ſurface where it is ſituate. 


Suppoſe now the ſame upon the relievo or maſs 


itſelf; it is evident, that theſe threads, in whatever 
manner you interpoſe the ſaid frame betwixt the 
bowl and the ſun, will perpetually caſt their ſha- 
dows parallel inter ſe, cutting it as it were into ſe- 
| veral planes, uniform and parallel alſo. 


You ſee likeyile in this very figure, that the oh- i 


lique and direct ſhades o, u, x, y, are cauſed by the 


cathetus t n; and the pointed curved lines upon 


the bowl O, viz. o, x, u, 1, 2, Cc. are formed by 
the parallels which interſe@ the perpendicular. 

But the ſame frame poſited between the ſun and 
a head in relievo, of white marble or the like (as 


in the inferior example,) will not render the ſha- 
dow of the threads alike upon all the parts parallel 


inter ſe (as in the former) though the ſame were 
ſuppoſed to be cut by like plane and mutual pa- 
rallels as was the bowl O. However, ſo ſhall they 
appear, as to hint the tracing of parallels on the 
relievo, or aſſiſt the imagination of them there, 


and conſequently, how to deſign them upon objects 


made after the ſame ordonance in perſpective pa- 
rallel, as one may conceive them upon the relievo 


of an ordonance in geometrical parallel, viz. as in 


the figure O; or, to ſpeak more diſtinctly, ſup- 
poſing them the ſame on the irregular as on the 
regular. 


Conſider then upon the head, the concourſe of 


_ thoſe imaginary parallels in perſpective, ſhaded 


with the Fe lines; and how the intercurrent 


hatches, 
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' hatches, which they comprehend, purſue the ſame 
courſe and tenor, or perſpective paralleliſm. 
From theſe inſtances now, it will not be difficult 
how to apply the fame upon all the ſorts of bodies 
repreſentable by graving, and to comprehend in 
ones imagination the concurrency and uniform tenor 
of the particles, as we may ſo call them: only, 
there is this particular to be obſerved, that the pro- 
jecture of the threads will not appear alike perſpi- 
cuous in the deep and ſhady parts of relievos as 
upon the illuminated, being loſt in the dark : bur 
this is eaſily ſupplied by the imagination, or by 
holding a looſe thread parallel to the ſhaded, near 
to the body of the figure ; by which the courſe of 
the reſt may be well conceived. And this ma 
ſerve to give great light to him that ſhall either 
grave in copper, or draw with the pen, for the 


1ymmetrically conducting of his hatches, determi- 


natively, and with certitude, by thus imagining 
them to be geometrically marked upon the relievo 
or emboſſment of the natural, wherever he encoun- 
ter it; and after this conception, to trace them out 
upon his plate or draught in perſpective. 
And indeed, that which is chiefly coufderable 
and ingenious in this, 1s, that of their perſpective ; 
| fince the ſhades of the lines (in the forementioned 
example) which were upon the parts more or leſs 
turned, appear to our eye accordingly with more 
or leſs force, which renders clear a different effect 
as to the ſwelling and exſtancies of the parts, than 
we find it in works where this method has not been 
obſerved ; ſo as truly this may ſeem to be the moſt 
certain expedient of expreſſing by hatches he re- 
ievo 
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And this is the ſenſe of a much larger diſcourſe, 
which monſieur pu Bosst has propoſed, treating 
of the practice of per/pe#ive upon irregular ſurfaces, 
and we have thought fit to inſert into this chapter; 
not only becauſe it is new and pretty, but for that 
(to us) it appears to be of good uſe, and as may 
be ſeen in ſome of the late heads graven by the in- 
comparable NANnTUEIL, who had been the ſole 
occaſion of this ingenious conſideration about the 
time of our laſt being at Paris. 

But if this (like the diligence of Mechopanes, 
which PLINy affirms none was able to underſtand 
but an artiſt only) ſeem to be a diſquiſition more 
refined than uſeful, for that few of our gravers 
work off from the round, upon which alone the 
obſervation is practicable; yet ſhall it be neceſſary 
to admoniſh, that ſhadows over dark, too deep and 
ſudden, are not commendable in theſe works, as 
ſeldom ſo appearing in the lite; and therefore hatch- 
ings expreſſed by ſingle ſtrokes, are ever the moſt 
graceful and natural, though of greater difficulty 
to execute, eſpecially being any ways oblique ; be- 
cauſe they will require to be made broader and fuller 
in the middle, than either at their entrance or exit, 
an addreſs much more eaſy with the burin and the 
pen than with the point; though monſieur Boss E's 
invention of the eſchoppe does render the making 
of this ſulcus much more facile. But to attain 
this maſterly, and with aſſurance of hand, our 
workmen may do well to imitate the gravings of 
the SADELERS, VILLAME NA, SU ANN EBU RG, 
GAULTIER but eſpecially CLavpivs MELLAN, 

NATALIS, 


112 | SCULPTURA: or, 


NarTaLis, PoiLLy, NANTUEIL, CoRNEL1vug 


BLoMAERT, H. GolLT Zz Tus: and for the etchers 


in aqua fortis, CaLLoT and Du Boss, in ſome 


of their laſt cuts eſpecially. Though even the 


counter hatchings alſo, coming tenderly off, and 


well conducted, (fo as *tis to be ſeen in ſome of the 
prints of MARK ANTONIO, C. Corr, Aus. 
CARRACHE and other maſters) render both an ad- 


mirable and ſtupendous effect; for it is in this well 
placing of white and black, wherein all this ART, 
and even that of PainTinG does conſiſt. Thus 


 AGLAPHONTES uſed but one colour; no more did 

Nr1T1a the Athenian painter: and it was this re- 
lievo alſo for which the famous Zeux1s became ſo 
renowned: not to inſiſt on Herepices the Corin- 


thian, and THELOPHANES tne Sicyonian, who 


were both of them but monochromiſts, and, till 
CLEoPHANES came amongſt them, no diſemblers, 
as owning no other colours but thoſe eminent con- 


traries, that is, the lights and the ſhades; in the 


true managing whereof ſo many wonders are to be 
produced by this Ax r, and even a certain ſplendor 


and beauty in the touches of the burin, ſo as the 
very union and colouring itſelf may be conceived 
without any force upon "the imagination, as we 


have before obſerved in theſe excellent gravings.of 
 Nartaris, RovsSSELET, and PoiLLy, after BouR- 


DON; and in what GREUTER, BLOMAERT, and 


fome others have done after Poussix, Guipo 


Rent, CoRTONA, Sc. 
But here by the way, let no man think we mean 


by this coloree (as they term it) in drawing and 


graving, ſuch a - palin of the hatches as the 
chevalier 


5 _ —— —_ _ 
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chevalier WolLsox has invented, and PIETRO 


 SanTo the Jeſuit has followed, to diſtinguiſh their 


blazons by * : but a certain admirable effect, 


| emerging from the former union of lights and 


ſhadows; ſuch as the AncrenTs would expreſs 
by tonus, or the PYTHaGoOREANS in their propor- 
tions, and imitated in this ART, where the ſhades 


of the hatches intend and remit, to the beſt re- 
ſemblance of PAN TIN, the commiſſures of the 


light and dark parts, imperceptibly united; or at 
leaſt ſo ſweetly conducted, as that the alteration 
could no more certainly be defined, than the ſe- 
mitones or harmoge in muſic; which though in- 


deed differing, yet it is ſo gentle, and ſo agreable, 
as even raviſhes our ſenſes, by a ſecret kind of 


charm, not to be-expreſſed in words or diſcerned 


by the ignorant. And this it is which has rendered 


it ſo difficult to copy after deſigns and painting, 


and to give the true heightenings, where there are 


no hatchings to expreſs them; unleſs he, that co- 
pies, deſign perfectly himſelf, and poſſeſs more 
than the ordinary talent and judgment of gravers, 


or can himſelf manage the pencil. 


But to return to prints again. We are to un- 
derſtand, that what the artiſts do many times call 


excellent, does not always ſignify to the advantage 
of the graver; but more frequently the deſign, 


conſiſting in the lineaments, proportion and or- 
donance, if theſe be well and maſterly performed, 
and for which we have ſo recommended the practice 
of this art to our Engliſh painters in chap. IV; tho”, 
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to ſpeak of an accompliſhed peice indeed, it is the 
reſult of integral cauſes only, and where ey uni- 
verſally encounter. 

We do farther add, that, for this reaſon, copies 
are in prints much more eaſily detected than in 
paintings, and, by conſequence, more facile alſo 
to imitate, as uſing all one kind of inſtrument and 
tewer ways of expreſſion. But if there be a diffi- 
culty in it, thoſe which are etched in aqua fortis 
make it moſt conſpicuous; both becauſe the na- 
ture of the plates, and quality of the waters and 
their operations, may ſometimes fall out to be ſo 

very unlike. But to diſcern an original print from 
a copy print, (not to ſpeak of ſuch plates as have 
been retouched and therefore of little value) is a 

knack very eaſily attained; becauſe tis almolt im- 
poſſible to imitate every hatch, and to make the 
{trokes of exact and equal dimenſions, where every 
the leaſt defect, or flaw in the copper itſelf, is ſut- 
ficient to detect and betray the impoſture ; as in 
that little Deſcent from the croſs of ANNIBALE Ca- 
RACCHE (already mentioned) is perſpicuous, and 
which it were abſolutely impoſſible to counterfeit. 
in the mean time, ſuch as are profound and well 
knowing, do eſtabliſh their judgments upon other 
particulars of the art, and the very handling itſelf. 
Laſtly, that aqua fortis gives a tenderneſs to 

landſchapes, trees and buildings, ſuperior to that 
of the burin (though that exceed infinitely in figures) 
may be ſeen in that of IsRatL's View of the Louvre, 
before recited; and in ſome other works where 
there is an induſtrious and ſtudied mixture, as in 
that ſecond manner of VosPERMAN's which did ſo | 
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much pleaſe Runzns and VAX DyEE, even in the 
portraits which that excellent graver publiſhed after 
_ thoſe great mens paintings. 

It was in the former chapter that we made re- 

| hearſal of the moſt renowned Gravzers and their 


works; not that we had no more ts: add to that 
number, but becaufe we would not mingle theſe 
illuſtrious names and qualities there, which we 


_ purpoſely reſerved for the crown of this diſcourſe : 
we did, therefore, torbear to mention what his 
highneſs prince RuPER T's own hands have contri- 
buted to the dignity of that art; performing things 
in graving (of which ſome enrich our collection) 
comparable to the greateft maſters; ſuch a ſpirit 
and addreſs there appears in all that he touches, 


and eſpecially in that of the MZ zZOTIN TO, of 
which we ſhall ſpeak hereafter more at large, having 
firſt enumerated thoſe incomparable gravings of 


| that his new and inimitable ſtile, in both the great 
and little Decollations of St. Fohn Baptift, The ſoldier 
holding a ſpear and leaning his hand on a ſhield, The 


two Mary Magdalens, The old man's head, that of 
Titian, &c. after the ſame TI T IAN, Grohe, 


and others. We have alſo ſeen a plate etched by 


the preſent FRENCH KINO, and other great per- 


ſons; the right honourable the earl of Sa NDWIeR 


ſometimes (as we are told) diverting himſelf with 
the burin, and herein imitating thoſe ancient and 
renowned heroes, whoſe names are loud in the 


trumpet of fame for their ſkill and particular af- 
fection to theſe arts. For fuch of old, were Lu- 
civs Manitivs and FaBivs, noble Romans ; 


PACUVIUS the tragic poet, nephew to Ennius; 


1 2 SOCRATES 
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SOCRATES the wiſeſt of men, and PLaTo himſelk 
MrRODORUSs, and PyRRHvus the philoſopher, 
did both deſign and paint; and ſo did VALENTI-“ 
NIAN, ADRIAN, and SEVERUS, emperors; ſo as 
the great PauLus /EMILI1vs eſteemed it of ſuch 
high importance, that he would needs have his ſon 
to be inſtructed in it, as in one of the moſt worthy 
andexcellent accompliſhments belonging to a prince. 
For the art of graving QuiNTILIAN likewiſe cele- 
brates Eur HRAN OR, a polite and rarely endowed 
perſon; and PLiny, in that chapter where he treats 
of the ſame art, obſerves, that there was never any 
one famous in it, but who was by birth or educa- 
tion a GENTLEMAN : therefore HE and GALEN, 
in their recenſion of the LIBERAL ARTS, mention 
that of GRavinG in particular amongſt the moſt. 
permanent; and in the ſame catalogue number it 
with rhetoric, geometry, logic, aſtronomy, yea 
grammar itſelf ; becauſe there is in theſe arts, ſay 
they, more of fancy and invention than ſtrength of 
hand, more of the ſpirit than of the body. Hence 
ARISTOTLE informs us*, that the GRECIANS did 
univerſally inſtitute their children in the art of 
painting and drawing, for an oeconomique reaſon 
there ſignified, as well as to produce proportions 
in the mind. VarRro makes it part of the LADIES 
education, that they might have the better ſkill in 
»he works of embroidery, Sc. and for this cauſe 
his daughter Max Tia celebrated amongſt thoſe 
of her fair ſex. We have already mentioned the 
learned An NA SCHURMAN ; but the Princrss 
Lovisa has done wonders of this kind, and is 


* Polit, J. 8. . 3. 


famous 
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famous throughout Europe for the many peices 


which enrich our cabinets; examples ſufficient to 


vindicate its dignity, and the value that has been 
ſet upon it: ſince EuxpERORSC, Kincs, and Prxr- 


LOSOPHERS, the great and the wiſe, have not diſ- 


_ dained to cultivate and cheriſh this honourable qua- 
lity; of old ſo nobly reputed, that amongſt the 


_ GREEKs a ſlave might not be taught it. How 


paſſionately does PERESk Ius, that admirable and 


_ univerſal genius, deplore his want of dexterity in 
this Art! BAPTISTA ALBERTI, ALDus, Pou- 


PoNIus GUARICus, DURER, and Ruß ENS, were 
politely learned and knowing men; and it i- hardly 
to be imagined, of how great uſe, and conducible, 
a competent addreſs in this AR T of DRawins and 


DESIGNING is to the ſeveral advantages which oc- 
cur; and eſpecially, to the more noble mathema- 


tical ſciences, as we have already inſtanced in the 
lunary works of HE VEL TVs, and are no leſs obliged 


to celebrate ſome of our own countrymen famous 
for their dexterity in this incomparable art; ſuch 
was that BLACGRAVE, who himſelf cut thoſe dia- 
grams in his mathematical jewel; and ſuch at pre- 
lent, is that rare and early prodigy of univerſal 


ſcience, Dr. CHRISTOPHER WREN, our worthy 


and accompliſhed friend. For, if the ſtudy of elo- 


quence and rhetoric were cultivated by the greateſt 
| geniuſes and heroic perſons which the world has 


produced, and that, by the ſuffrage of the moſt 
knowing, to be a perfect orator a man ought to be 


_ univerſally inſtructed, a quality ſo becoming and 
_ uſeful ſhould never be neglected : ¶ omnium enim 
„„ © VVV 
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arlium peritus erit orator, fi de omnibus ei dernden 
eft*] he that would ſpeak well upon all ſubjects, 


33 


« ſhould be ignorant of none. 
that taught QuixNT1ILIAN the importance of it, 
where he tells us, that in his opinion, no man 


could pretend to be [9mm laude cumulatus oratort] 
<< 2 perfect and accompliſhed orator indeed,” | niſi 


erit omnium rerum magnarum atque artium ſcientiam 
conſecutss] „ unleſs he be ſkilled in all the valuable 
< parts of ſcience.” 


on this occaſion ; becauſe it was immediately after 
he had expreſly inſtanced in CALATURA & SCULP- 
TURA, that of cutting and engraving : for it is 
worth the obſervation, that the ages which did moſt 
excel in eloquence, did alſo flouriſh moſt in THESE 


Ars, as in the time of DeMosTHENEsS, and the 
ſame CioRO; and as they appeared, fo they com- 


monly vaniſhed together 3 and this remark is uni- 
vertal. 


But now for cloſe of all, nod in verify the ad. 


_ mirable uſe which may be derived from his incom- 


parable An r above « & reſt, let us hear what the 


learned abbot of Villeloin, monſieur DER MaroLLEs, 


has left upon record in the Memoirs of his own life, 


Anno MDCXLiv, after he had made a very hand- 
ſome Diſcourſe (which we recommend to all good 
Roman catholics) concerning images, upon occaſion 
of a ſuperſtitious frequenting of a certain renowned 


ſhrine pretended to have done miracles at Paris, 


but was detected to be an impoſture. The paſſage 
is thus: Dieu m fait la grace, cc. 
* Oix Til. inſt. l. 2. 1 De Orat. 1. . 

. — I am 


It was CICERO 


It is the ſentence of that great 
man, and therefore to be embraced by us, eſpecially 


* . 
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I am (faith he) greatly obliged to GOD, that 
though I have ever had a ſingular affection to images, 
| I was never in my life ſuperſtitious ; 1 have yet 
made a collection 1o prodigious, that they amount to 
no leſs than ſeventy thouſand, (he adds afterwards 
ten thouſand more; ) but they are all copper cuts 
and engravings of all ſorts of ſubjects imaginable. 
I began to be addicted to this kind of curioſity but 
ſince the year MDK; but have ſo cheriſhed the 
humour, that I may truly affirm, without the leaſt 
exaggeration, that I have ſome prints of all the 
maſters that are any where to be found, as well gra- 
vers as deſigners and inventors, to the number of 
above four hundred; and theſe are ranged i in Books 
of charts and maps, calligraphy, architefture, forti- 
cation, tactics, fieges, circumvallations, battles, 
fingle combats, naval fights, maritime peices, land- 
ſfchapes, towns, caſtles, ſeas, rivers, fountains, vaſa, 
_ gardening, flowers, THINS, perſpetive, clocks, watches, 
machines, goldſmiths works, joiners and workers in 
iron, copper, embroidering, laces, groteſque, animals, 
habits of ſeveral countries, anatomies, portraitures, 
cartouches and compartiments, antiques, baſſo relievos, 
| ſtatues, catafalcos, tombs, epitaphs, funeral pomps, 
entries, cavalcados, devices, medals, emblems, ſhips, 
cabinet peices, trees, fruits, fones, dances, comedies, 
bacchanalia, - buntings, armories, tournaments, maſ- 
ſacres, executions, torments, ſports, heroic and moral 
fables, biftories, lives of ſaints and martyrs, peices of 
the Bible, religious orders, theſes, and above ten 
thouſand portraits of renowned- perſons, without. 
counting (amongſt theſe) above ſix ſeore volumes 
of maſters, whoſe names he there enumerates alpha - 
1 [ 3 betically. 
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betically. This curioſity (ſays he) I affected from 
my youth; but did not much cultivate till of late 
years, preterring it even before paintings themſelves 
(tor which yet I have infinite eſteem ;) not only for 
that they are more proportionable to my purſe, but 
becaule they better become our libraries: ſo that 
had we a dozen only, that were curious of theſe 


collections in France, eſpecially among perſons of 


condition (uch as monſieur De L'ORME, the late 
monſieur DE La MECHINIER, Sc.) taille-douces 
would come to be extraordinary rarities ; and the 


works of Lucas, DuRER, Marc Ax Tox 10, and 
the Pol ITE Mas T ERS, which are now ſold at four 


or five hundred crowns a- peice, would be then va: 
lued at three times as much; a thing incredible, 


did not experience convince us of it; thoſe who are 
touched with this kind of affection, hardly ever 


abandoning it, ſo full of charms variety and in- 
ſtruction it is. Truly, methinks, that all PRI x ES 


eſpecially, and GREAT Men, ſhould be ſtored with 


theſe works, preferable to a world of other trifling 


collections, and leſs fruitful; as comprehending ſo 
many conſiderable, remarkable things, and notices | 


of almoſt all forts of ſubjects imaginable. Thus 
tar the learned AB BOT. 

Hut it leads us yet farther, when we ſioully 
reflect, how capable this ART is, above all other 


whatſoever, to inſinuate all forts of notions and 


things into CHILDREN, and be made an inſtrument 
of education ſuperior to all thoſe abſtracted terms, 
and fecondary intentions, wherewith maſters com- 
monly torment and weary their tender and weak 
en And this we have diſcovered by much 

TO ience; iy 
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experience; and could here produce examples 
beyond belief in a child at preſent not ſix years old, 
who does both know and perfectly comprehend 


ſuch things and actions, as hardly any at ſixteen, 


ſome at twenty have yet attained, who perſue the 
common method of our grammar ſchools without 
theſe aids and advantages: for, ſince [nihil eſt in 


intellectu, quod non prius fuit in ſenſu*} © all our 


ideas are originally derived from our ſenſes, and 
that as the poet had well obſerved, 


Segnius irritant animos demiſſa per aurem, 
1 gue funt oculis ſubjecta fidelibus— 


2 
What we hear, 
Wich weaker paſſion will affect the heart, 
Than when the faithful eye beholds the part: 


FR AN CIS. 


what can there be more likely to inform and delight 


them, [dum animus majora non capit,] * while they 


are incapable of higher things,” than the pictures 


and repreſentations of thoſe things which they are 
to learn? We did mention before the Hieroglyphical 
grammar publiſhed by Dr. Couyar ; and it is well 


known, how EiL.Harpus Lovpinus, in an epiſtle 


to the duke of Stetin, has celebrated and contrived 


an inſtitution of youth by this Ax: ſuch as was 
alſo the deſign of that prodigy of a man, La MAR- 
' TELAY, who had already collected and digeſted 
ſuch a choice number of cuts, and ſo univerſal, as 
by which he more than pretended (for | he really ef- 


* ARISTOT. + HoRAr. 


fected 


222 enn ar; -: 
| fected it) to teach all the ſciences by them alone; 


and that with as much certitude, and infinitely 


more expedition, than by the moſt accurate method 
that was ever yet produced. What a ſpecimen of 


this, Jo. Amos CoMMENI1vus, in his orbis ſenſua- 


lium pictus, gives us in a nomenclator of all the 


fundamental things and actions of men in the whole 
world, is public; and I do boldly affirm it to be a 


peice of ſuch excellent. uſe, as that the like was 


never extant, however it comes not yet to be per- 
ceived. A thouſand pities it is, that in the edition 


publiſhed by Mr. HooLz, the cuts were ſo wretch- 


edly engraven : I do, therefore, heartily with, that 
this might excite ſome gallant and public minded 

perſon to augment and proceed farther upon that 
moſt uſeful deſign; which yet comes greatly ſhort _ 
of the perfection it is capable of, were ſome addi- 
tions made, and the prints reformed, and improved 
to the utmoſt by the ſkilful hand of ſome rare 

artiſt. In the mean time, what a treaſury of excel- 


lent things might by this expedient be conveyed and 
impreſſed into the waxen tables and imaginations of 


children] ſeeing, there is nothing more prepoſterous, 


than to force thoſe things into the ear, which are 
 *#/ible and the proper objects of the eye; for 
Piero is a kind of UNIVERSAL Lancvace, 


how diverſe ſoever the tongues and vocal expreſ- 


ſions of the ſeveral nations which fpeak them may 
appear; | folet enim piffura tacens loqui, maximeque 
Prodeſſe] © a picture, though it has no tongue, can 
&« fpeak, and convey uſeful inſtructions;“ as Na- 
ZIANZEN has it: ſo as, if ever, by this, is that 
long ſought for art moſt likely to be accompliſhed. 


Nor 
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Nor can any words whatever hope to reach thoſe 


deſcriptions, which, in a numberleſs fort of things, 
picture does immediately, and as it were at one 
glance interpret to the meaneſt of capacities: for in- 
ſtance, in our Herbals, books of inſets, birds, beaſts, 
fiſhes, buildings, monuments, and the reſt which make 


up the cycle of the learned AB BOT; ſome of them 
haply never ſeen before, or ſo much as heard of, as 


F£1.1an does upon occaſion ingenuouſly acknow- 


ledge. And what do we find more in requeſt 


amongſt the ancients, than the images of their heroes 
and illuſtrious predeceſſors, ſuch as Ar rIcus and 


 Maxcvs VARR0O collected? All which conſidered, 


we do not doubt to affirm, that by the application 
of this AgT alone, not only children, but ever 


ſtriplings well advanced in age, might receive in- 


credible advantages, preparatory to their entrance 
into the ſchool intellectual, by an univerſal and 


choice collection of prints and cuts well deſigned, 


engraven and diſpoſed, much after the manner and 
method of the abovenamed VILLELOIN; which 
ſhould contain, as it were, a kind of encyclopedia 


of all intelligible and memorable things, that either 


are or have ever been in rerum natura. It is not 


to be conceived of what advantage this would prove 


for the inſtitution of Princes and noble perſons, 
who are nat to be treated with the ruder difficulties 


of the vulgar grammar ſchools only, and abſtruſer 
notions of things in the reſt of the ſciences, with - 


out theſe auxiliaries ; but to be allured and courted 


into knowledge, and the love of it, by all ſuch 
ſubſidiaries and helps as may belt repreſent it to 
them in picture, nomenclator, and the moſt 3 


deſcriptions 
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deſcriptions of ſenſual objects, which naturally ſlide 


into their fluid and tender apprehenſions, ſpeedily 


poſſeſſing their memories, and with infinite delight 


preparing them for the more profound and ſolid 
RP (Wc 
SENECA, indeed, ſeems to refuſe the graphical 


ſciences thoſe advantages which others of the PI- 


LOSOPHERS have given to them amongſt the moſt 
liberal, as reckoning them ſomewhat too voluptuary 


for his ſtoical humour: yet did SocRATES learn 
this very art of carving of his father; Diocenzs 
drew the picture of PLaTo; and the orator Mz s-_ 


SALLA commends it moſt highly. But what more 


concerns our preſent inſtance, is, that it was by the 
approbation of the great Auc us rus himſelf, that 
queen Pop ius the mute ſhould be diligently taught 
it. We could tell you of a perſon of good birth 


in England, who (labouring under the ſame im- 


perfection) does expreſs many of his conceptions 


by this AxT of drawing and deſigning : and if (as 


tis obſerved) it furniſh us with maxims to diſcern 
of general defects and vices, eſpecially in what re- 


lates to the proportions of human bodies, it is 


certainly not to be eſteemed ſo inconſiderable as by 


many it is. PoLyGNoTvs could expreſs the paſ- 
ſions, and ARIS T IDEs the very interior motions of 
the ſoul, if we will believe what is recorded. But 


whether it advance to that prerogative; this we 
read of for certain, (as to our pretence for the educa- 
tion of children) that when L. Paulus demanded of 
the conquered Athenians a philoſopher to inſtruct his 


little ones, they preferred one ME TRODORUS an ex- 
cellent painter before any of the reſt. What Quix- 


TILIAN 


{ 
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TILIAN ſays of Eur RHRANOR is ſufficiently known: 
and if ſome great PRIx ES have not diſdained to 
take the pencil in the ſame hand in which they 


ſwayed the ſcepter and the ſword; and that the know- 
lege of this Divine ART was uſeful even to the 


preſervation of the life of an emperor (for ſuch was 


that Conſtantinus Porphyrogenitus*;) it is not 
without examples ſufficient to ſupport the dignity. 
of theſe Ar Ts, that we have with ſo much zeal 
recommended them to PRINCES and illuſtrious 


perſons. 
And now we have but one thing more to TY be- 


fore we conclude this chapter, and it is for caution 
to thoſe who ſhall make theſe Collections for cu- 
rioſity and ornament only; that where we have 
ſaid all that we can of THIS or any other particular 
AR r, which may recommend it to the favour and 
endearment of great perſons; our intention is not, 
that it ſhould fo far engage them in its perſuit, as 
to take from the nobler parts of life, for which 
there are more ſublime and worthy objects; but, 
that with this (as with the reſt which are commend- 
able, innocent, and excellent company) they would 
fill up all ſuch ſpaces and opportunities, as too 
often lie open, expoſe and betray them to mean 
compliances, and leſs ſignificant diverſions. For 
theſe, was ARATUS a great collector, nor leſs 


knowing in the judgment of Pictures; 10 was 


VIND Ex and many others: 


— Namgue hec quoties Chelyn exuit ille 
Deſi dia eſt, hic Aonlis amor avocat antris*+. 


** Luitprand. Hiſt. 
+ STaT1ivs Vind, Herc, Epitrapez. 
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« He allows himſelf theſe relaxations only when he 


« is tired with the more weighty affairs and con- 
« cernments.” Finally, that they would univer- 


fally contend to do ſome great thing, as who 


thould moſt merit of the ſciences, by ſetting their 


hands to the promotion of experimental and uſe- 


ful knowlege, for the univerſal benefit and good of 
mankind. 
This, this alone, would render them deſervedly 


honourable indeed; and add a luſtre to their 
memories, beyond that of their painted titles, 


which (without ſome ſolid virtue) render but their 


defects the more conſpicuous to thoſe, who know 
how to make a right eſtimate of things, and, by 


whoſe tongues and pens only, their trophies and 
claogies can ever hope to ſurmount and out- laft the 
Voiciſſitudes of fene, 


CHAP, 
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Of the new way of engraving, or MEZZOTINTO, 
invented and communicated by is H1GHNess 


Prince RUPERT, CovnT PALATINE OF 


 Rning, Sc. 


W have already advertiſed the bender in one 
of our preliminaries, why we did omit what 


had been by us prepared for the accompliſhment 
of the more mechanical part of the CHALCOSRA- 


' PHICAL art: but it was not out of the leaſt deſign 
to abuſe him in the title at the frontiſpeice of this 


hiſtory ; ſince we believed he would moſt readily 
commute for the defect of a myſtery fo vulgar, to 
be gratified with another altogether © rare, extra- 
766 ings, univerſally approved of, admired by 
« all who have conſidered the effects of it, and, 


which (as yet) has by none been ever publiſhed.” 


Nor may I, without extraordinary ingratitude, 
conceal that illuſtrious Name which did commu- 
nicate it to me; nor the obligation which the 


curious have to that heroic PERSON, who was 
pleaſed to impart it to the world, though by ſo in- 
competent and unworthy an inſtrument. 


It would appear a paradox, to diſcourſe to you 
of a graving, without a graver, burin, point, or 
aqua fortis; and yet is THIS performed without the 


aſſiſtance of either. That what gives our- moſt 


perite and dextrous artiſts the greateſt trouble, 


and is 3 Anh, (for ſuch are the hatches 
and 
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and deepeſt ſhadows in plates) ſhould be here the 
| leaſt conſiderable, and the moſt expeditious ; that, 
on the contrary, the lights ſhould be in THIS the 
moſt laborious, and yet performed with the greateſt 
facility; that what appears to be effected with ſo 
little curioſity, ſhould yet ſo accurately reſemble 
what is generally eſteemed the very greateſt, viz. 
that a PRINT ſhould emulate even the beſt of 
'DrRawincs CHIARO OSCURO, or (as the ITa- 
LIANS term it) peices of the MezzoTinTo, ſo as 
nothing either of UGo pa CARPI, or any of thoſe 
other maſters who purſued his attempt, and whoſe 
works we have already celebrated, have exceeded 
or indeed approached, eſpecially for that of Por- 
TRAITS, FIGUR Es, tender LanDscHaPEs, and 
His rokv, Cc. to which it ſeems moſt appropriate 
and applicable. 
This obligation then we have t to his Hicangss 
Prince RUPERT, Count PaLaTiNE or 
RRHINE, Sc. who has been pleaſed to cauſe the 
inſtruments to be expreſly fitted, to ſhew me, with 
his own hands, how to manage and conduct them 


on the plate, that it might produce the effects I have 


ſo much magnified, and am here ready to ſhew the 


world, in a peice of his own illuſtrious touching *, 


which he was pleaſed to honour this work withal, 
not as a venal addition to the price of the book 
(though for which alone it is moſt valuable) but 
a particular grace, as a ſpecimen of what we have 
alleged, and to adorn this preſent * 


*The l in chis edition, is an EXACT COPY 
of Privce RUPERT's, done by Mr. HousTov. 


It 
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It is likewiſe to be acknowleged, that his Hi H- 
NEss did indulge me the liberty of publiſhing the 
whole manner and addreſs of this N Ew WAY OF 
ENGRAVING, With a freedom perfectly generous 
and obliging. But, when I had well conſidered it 
(ſo much having been already expreſſed, which 
may ſuffice to give the hint to all ingenious perſons 
how it is to be performed,) I did not think it ne- 


ceſſary, that an AR fo curious, and (as yet) fo 
little vulgar (and which indeed does not ſucceed 


where the workman is not an accompliſhed Dex - 
SIGNER, and has a competent talent in PAINTING 


likewiſe) was to be proſtituted at ſo cheap a rate, 
as the more naked deſcribing of it here would too 


ſoon have expoſed it to. 
Upon thele conſiderations then it is, that we 
leave it thus enigmatical : and yet that this may 


appear no diſingenuous rodomontade in me, or 
invidious excuſe, I profeſs myſelf to be always moſt 
ready (ſub ſigillo, and by his Hrennzss's per- 
miſſion) to gratify any curious and worthy perſon, 


with as full and perfect a demonſtration of the en- 


tire art, as my talent and addreſs will reach to; if 


what I am now preparing to be reſerved in the 
archives of the ROYAL SOCIETY concerning 
it, be not ſufficiently inſtructive. _ 
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Couvay, Perelle, Chauveau, Poilly, Heince, Begnon, Hu- 
ret, Bernard, Rogneſſon, Rouſtelet, Bellange, Richet, 
L' Alman, Queſnel, Soulet, Bunel, Boucher, Briot. Bou- 
lange, Bois, Champagne, Charpig non, Corneille Caron, 
Claude, de Lorain, Audran, Moutier, Rabel, Deniſot, 


L' Aune, De la Rame, Hayes, Herbin, David de Bie, Vil- 


lemont, Marot, Toutin, Grand homme, Cereau, Trochel, 


Langot du Loir, L'Enfant, Gaultier, D'Origni, Prevoſt, 


De Son, Perei, Nacret, Perret, Daret, Scalberge, Vibert, 


Ragot, Boiſſart, Terelin, De Leu, Mauperche, L'Aſne, 
Huret, La Hyre, Goyrand, Golignon, Cochin, Iſrael Syl- 


veſter, Robert Nanteuil, Jaques Callot, and Boſle 82 ad go 
Chart gravers, Cordier, Riviers, Peroni and Gombouſt, 90, 91 
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The French calligraphers Fuge . 


The Engliſh chalcographers and their works; Payne, ecil, 


Wright, Faithorne, Barlow, Gaywood, Lightfoot, Glover, 
J. Fellian, and Switzer 91, 92 
Medal-gravers, and for intaglias, Symonds, Rawlins, Reſtrick, 
Johnſon 92 
Calligraphers, Coker, Gery, Gething, Billingly, S + -1 


An invitation to the Engliſh Chalcographers to publiſh his Ma- 


jeſty's collection, the benefit and honour of it 92, 93 


The landſchapes, views, palaces, of England, Levantine parts, 


Indies, &c. together with the cities, iſles, trees, plants, 
flowers and animals, to be cut in copper and reformed, were 


a moſt acceptable and uſeful work 93 

Painters encouraged to ſet their hands to the gone 94 

The uſe of this collection 1 
CHAP. v. 


Of drawing and deſign, previous to the art of chalcography; 


and of the uſe of Pictures 1 in order to the een of chil- 


dren 
Meaſure and proportion have influence on all our adtions ib 


A ſaying of Thomas earl of Arundel and Surry ib 
Drawing of what conſequence to the art of graving ib 
| Deſign the baſis of ſculpture, and of many other free and noble 
ſciences 7” ib 
Original Drawings eſteemed, and for what 986 
Antiquity of what effect „ 


Deſign and Drawing defined and diſtinguiſhed, its antiquity 


and invention Rh 97, 98 


Accident and chance fraichel mothers 


Drawing with crayon, pen, &c. the method, and how to be 


performed with ſucceſss =_— 
Hatching, what and how attained by imitating good maſters, 


and by what method | 99, 100 
Overmuch exactneſs and finiſhing, a fault in drawing, me f 


why. Polycletus's canon 


Accurate deſigns with the pen not eſteemed, and why. Who 


excelled in them to admiration _ n 
Vander Douſe, Francis and John Cleyne, Francis r 


celebrated | 101, 102 
Colours, the production of a middle colour wrought on two 
extreams IO2 


Rubens's 


©, TE CUONTENTS. 139 
Rubens's and Van Dyke's firſt ſtudies in Italy Page 102 
Drawing, how neceflary 


103 

Academies erected for the virtuoſi, by whom ib 
For what purpoſe and how furniſhed Iog, 106 
Greeks and Romans, how they cheriſhed and enobled men of 
art 103 


Sculptors and painters chief of the court and retinue to the 


emperor of Japan 


103, 10 
Courts of great princes how formerly compoſed . = 
How the ancient and moſt renowned wane ago were ſome 

encouraged and others obſcured d i 
Painters ſhould ſometimes draw with the ben = mow 
What painters made uſe of prints _ ib 

And cauſed their works to be publiſhed _ ib 
How to expreſs the ſenſation of the relievo or exftancy of 
objects by the hatches in graving "7 oy 
What ſhadows are moſt graceful | 111 
And what artiſts work beſt to imitate | "hy 
Of counter-hatches | 112 
One colour, the uſe and effect of i it | 1 
Zeuxis uſed but one colour 5 ib 
What other painters were monochromiſts, and who introduced 7 

the reſt of the colours F 
Lights and ſhades, their ſtupendous effect. 1 
Coloreè what it means ib 


The invention of Chevalier Woolſon to blazon bearing in 


coat-armour by hatches without letters 


Tonus, what it imports in graving 1 
Of copying after deſigns and painting ib 
What prints are to be called excellent 10 

How to detect the copy of a print from an original print 114 
Aqua fortis, for what gravings moſt proper ib 
His highneſs prince Rupert celebrated, and the gravings by him 

publiſned 115 

The F rench king an engraver ib 

Earl of Sandwich dextrous at graving ib 


What emperors, philoſophers, poets, and other of the noble 


Greeks and Romans excelled in painting and graving 


115, 116, 117, 120, 121, 122, 123, 124, 125 


Never any of the antients excelled in theſe arts, but what 


were gentlemen 116 


A ſlave might not be tauglit to grave or paint, and why 117 


Graving 
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Galen Page 116 
Children infiruQed in the graphical _ "00 
Martia the daughter of Varro, the princeſs Louiſe, and 

Anna a Schurman, celebrated | 5 


Great ſcholars of late ſkillful in the art of graving, &. 117 
How far the art of drawing conduces to the ſciences mathe- 


mati al 1 
Dr. Chr. Wren, Rias, Hevelius, &c. celebrated ib 
An orator ought to be ſkilled in theſe arts, and why. e 


The Abbot de Maroles, his ſingular affection to, and prodigious 


collections of prints 1 118, 119 

be and benefit the art of graving may be to the 
education of children ſuperior to all other inventions, and 
. 120, 121, 122, 123 


Prints more eftimable than painting, and why 3 
. What gentlemen of quality are the greateſt colleQors of prints 


in France | 1b 


| At how high rates the prints of the moſt famous maſters are 
now fold „ 


Collections of prints recommended to princes and great perſons, 
and w/ „„ © 
An hieroglyphical grammar <= mAh 
By whom draughts and prints are celebrated for the inſtitution 
of youth ib 
La Martela taught all the ſciences by cuts FIR] 1 
Commenius his orbis ſenſualium piaus celebrated 122 
The univerſal language how to be moſt probably accompliſhed ib 
Paſſions expreſſible by the art of Deſign | 124 
An uſeful caution for the lovers of theſe arts 125, 126 
CHAP VI. 

Of the new way of engraving, or mezzotinto, invented and 
communicated by his highneſs prince Rupert, &c. I27 


An advantageous commutation for omitting the deſcription of 


the mechanical part of the vulgar graving ib 


A paradoxical graving without burin, point, or aqua fortis ib 


The new mezzotinto invented by his highneſs prince Rupert 
enigmatically deſcribed, and why 129 


